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Professional Cards. 








Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL | 
PRACTICE CLAVIER. 
No. 15 East u7th Street, New York City. 


Miss GEORGINE SCHUMANN, 


Piano and Hoemear. 
Following the Principies of Dr. Hans von Bulow, 
19 East 16th Street, New York 


FRANK A. DOTY, 


Pupil of Dudley Buck and A, R. Parsons, Church 


Organist and Teacher of Orga. and Piano. Is open 
for engagements 
Address, 150 8th Street, Troy, N. Y. 
GEORGE SWEET, 
Studio, s7 and 59 West 42d Street, 
New York. 


Opera, Oratorio, Concert 
After May 1, 487 sth Avenue, New York 


KARL G, BERGSTROM, 


Pupil of A. R. Parsons 


Teacher of Piano, Harmony and Virgil Practice 
Clavier and Piano Tuning : 
Studio: 1o East rsth Street, New York 


FRANCIS FISCHER POWERS, 
BARITONE, 


| 573 Madison Avenue, New York 
{ 96 Clinton Street, cor, Remsen, Brooklyn 


Resumes Teaching October 9 
( Will receive callers from 4 to 5 r. m, only.) 


EDWARD BAXTER PERRY, 





Stupios: 





CONCERT PIANIST AND LECTURER, 
Permanent Address, 

178 Tremont Street, Boston, Mass 
Miss LILLIE P. BERG, 


THE LEADING EXPONENT IN 
AMERICA OF‘ 


Call at ogt West West 42d Street, 


CARL 


New York, 


MARTID IN, 
BASSO. 


Concert, Oratorio and Vocal Instruction 
Studio, 19 Hast 16th Street, New York. 


Dr 


MONSIEUR HENRI FALCKE, 
Piano Virtuoso, 

First prize of the Paris Conservatoire. Lessons in 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 65 Avenue Victor 
Hugo, Paris. 


Miss ESTHER BUTLER, 
CONCERT AND gh a 
VOCAL INSTRUCTION, 
a38 West 43d Street, New York. 


’ EDWARD SCHLOMAN 
Late of the Metropolian Opera, New York, 
CONCERT SINGER (Basso), 


Teacher at the Scharwenka Conservatory. 
VOICE CULTURE. ( Method Garzia). 





Sreciacrias—Breathing, Tone Production and Artis- 


tic Singing. German Songs. 
Address, Steinway Hall, New York City. 
Studio, “4 L ivingston Place 


Mr. and Mrs. CARL ALVES, 
Vocal Instructors, 
1146 Park Avenue, near grst Street, New } York. 
Mr. CARL V. LACHMUN iD, 


Professor at the Scuaxwenxa Conservatory for 
Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave., New York, 


PARSONS, 
Pianist and Teacher. 
Address, Carnegie Music Hall, New York. 


DENNISON 


Tenor, Oratorio and Concert. 
457 Bast s7th Street, New York, 
C. WHITNEY COOMBS 
Has returned to New York after thirteen yeas of 
musical study in Europe, and will receive pupils for 
Voice Culture and Piano. 
Address, Chickering Hall, sth Avenue, New York. 


Mrs, OGDEN CRANE, 
VocaL CULTURE OF ITALIAN SCHOOL, 


New York Studio, 9 East 17th Street. Sebastian Som- 
mers, Piano areroom, Tuesdays and Fridays. 
Brooklyn Studio, 300 Fulton Street, Chandler's Hail, 
Wednesdays and Saturdays. 
‘ermanent address, 46 East 46th Street, 
Bayonne City, N. J, 


EMILIO AGRAMONTE, 


Musica! Director of the American Com rs’ Choral 
Assoriation of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

118 East 17th Street, New York. 





E. A. 





WM. 








*LAMPERTIU’S METHOD.” | 





THE MUSICAL COURIER. 


| EDMUND J. MYER, 
Vocal Instruction, 


‘Truths of Importance to Vocalists, 
“The Voice from a 
” &e. 


” 


| Author of * 

| * Voice Training Exercises 

| Practical Standpoint,”’ “ Vocal Reinforcement, 
Summer Term at Round Lake, N. Y. 

Studio, 36 Fast 23d Street, New York. 


|THE VOICE, 


Its Production 


Training and Cultivation. 
By Mr. HARRY PEPPER, 
Pure School of Ballad Singing taught; Ladies and 
| Gentlemen prepared, coached, &c.. for the stage, 
opera, concert, &c., both vocally and dramatically. 
VOCAL STUDIO,“ THE HARDMAN,” 
138 5th Avenue, New York. 


BENIC DE SER- 


Mme. EMILIE 
RANO. 


| (Prima Donna) 
SIGNOR CARLOS A, SERRANO 
| Musical Conductor, 
| Vocat Institute, 
With branches in Piano and Harmony, 

N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish, 
Répertoire and choral branches. Sig. Serrano would 
accept the direction ofa choral society 

3 East r4th Street, New York. 


LAEIS BALDWIN, 
Contralto 

Concert and Oratorio. Vocal Instruction, 
| Studio, 561 sth Avenue, New York, 


JUL EDUARD MEYER, 


| Voice Culture, 


Moe. ADELE I 


Studio at 109 East roth Street, New York 
Send for pamphlet; also to be had at the principal 


music stores. 


Mme. CLARA POOL E, 


Prima Donna, Contralto ; Concert, Oratorio, Opera. 
Permanent address, 49 East 78th Street, New York. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
51 East 87th Street, New York. 


_ISIDOR P HIL Bs A 


Pianist, 
Resumed Teaching October 1, 
Address, I Rue ¢ de Chateaudun, Paris, France. 


PHIL IPP ROTH, 


Violoncello Virtuoso, 
Author of the “Violoncello School,” 
Breitkopf & Hirtel, receives pupils 
66 Potsdamerstrasse, Berlin, Germany. 


MARION HENDRICKSON, , 


Dramatic Soprano, Concert and Oratorio, 
Address care L. M, Ruwen, 
23 Union Square, New York. 





published by 





Miss AMY FAY, 
Only Loerene | in New York of the Celebrated 
HOD. 


DEPPE MET 
33 West 31st Street, New York. 


CHAS. HERBERT CLARKE, 

Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. E, Church. Ora- 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York. 


. W. LAUDER, 
Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, III. 


Y VON DOENHOFF, 


1 VON 
Contralto. 
Accepts engagements for concerts and opera. 
manent address, 
Care of Steinway Hall, New York. 











HELEN 
Per- 


ALBERTO LAURENCE, 


No, 147 East 18th Street. 
Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art 
Mr. J. F. VON DER HEIDE, 
Vocal Instruction. 
Particular att ntion to the oy ae language in song. 


Address, STEINWAY H 4 
Studio, 26 East 23d Street, New York. 


AMERICAN CONSERVATORY 
OF MUSIC, 
Chickering Hall, Chicago, III. 


free on application 
JOHN J. HATTSTAEDT, Director. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 
FRANK DE RIALP, 
Vocal Teacher, 

33 Union Square, New York. 

J. H. McKINLEY, 
CONCERT AND ORATORIO, 
234 West sad Street, New York. 








Catalogue mailed 











NC LOSE three two-cent stamps 
for a copy of Book No. 1 of 


“YOUNG AMERICA PUZZLES,” 


A book containing eleven original 
s of rare merit. Address 








problem 


BENJ. W. HITCHCOCK, Publisher, 


| 385 Sixth Avenue, New York. 





N. J. COREY, 
Musical Lectures, on pictorial and musical illustra- 
tions. Wagner's Life and Works, with two hundred 
stereopticon views. 
Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


Mr. JAMES SAUVAGE, 

Late Primo Baritone Carl Rosa Grand Opera Co, 

Medallist—Bronze, Silver and Gold—and Associate 
of the Royal Academy of Music, London. Teacher of 
Voice Production and Singing. Coaching according 
to the best traditional centering in standard Ora- 
torios, Grand Operas and Concert Music, Accompanist 
for Concerts, Tonzs Savuvace, 

Studio, 9 East «7th Street, New York, Receive 
callers Mondays and Thursdays only at 3 to 4 P. M. 














CHICAGO CONSERVATORY 


—or— 


YUSIC AND [)RAMATIC ART. 


SAMUEL KAYZER, Director. 


Auditorium Building, Chicago. 





Leading ‘Bands. > 
G!LMORE’S BAND. 


N. Y. Twenty-second Regiment Band 


8S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 














STERN'S 


CONSERVATORY * MUSIC 


IN BERLIN, GERMANY. 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 





a. Conservatory: Education in all branches of 
music. 
4. Opera School; 
ec. Choral classes, 
d. Lectures: History of music and composers. 
PaincipaL Teacners: Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim, composition, conduct- 
ing, organ and chorus classes; Bussler, theory; Pro- 
fessors Khrlich, Gernsheim and Dreyschock, piano; 
Florian Zajtc, violin; Louis Liibeck, ’cello 


Perfect education for the stage. 





Schubert Conservatory of Music. 


All branches of Music taught 
petent teachers only. 


by com 


Send for Catalogue. 


216 57th Street, Chicago, Ill. 


FREDERICK VINAL, Cc. J, SCHUBERT, 





‘TREAS, AND Sec'y. Pres, 
Founded A G | AS Founded 
1838, e ’ 1838, 


Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W.. GERMANY. 


Principal Store, -  Potsdamerstrasse 26 B, 
(Opposite the High School of Music,) 


Branch Store, - Franzbsischestrasse 38, 39, 


SPECIALTY: 


TopicalSongs from ermanComicOpeas, 


Complete stock of the Editions Peters 
and Breitkopf & Hartel. 


Second-Hand Music at a Great 
Discount. 





&FASK FOR CATALOGUE. 





CAPPA'S BAND. 


N. Y. Seventh Regiment Band of 
Fifty-five Musicians. 


C. A. CAPPA, Bandmaster, 


Music furnished for all occasions. 


Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N, Y. 





WM, BAYNE, Bandmaster, 
261 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties, 











GRAND 


Conservatory of Music 


OF THE CITY OF NEW VORK., 


This renowned Music School offers the accumu 
lated advantages of years of successful operation, 
Instructions in all branches of Vocal and Instrumental 
Music. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equa! to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
142 West 23d St. New York. 


MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


827 SOUTH FIFTH ST., BROOKLYN, NX. Y. 


Massrs. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 








THE VIRGIL PRACTION CLAVIER. 


free, 





‘* The only perfect ally of the piano for teaching 
and practice.’’—JULIE RIVE KING. 

Used and recommended by the greatest artists 
and teachers. 
TECHNICAL DirFICULTIES and in MEMORIZING. 


New Departure: 


with the privilege of purchase on easy terms after 
three months’ trial. 
on purchase. Send for circular concerning Rental 
Purchase Plan. 


A Power in the mastery of all 


CLAVIERS RENTED 
AT A DISTANCE, 


First quarter’s rent applied 


New illustrated Catalogue sent 
Special rates to teachers on Claviers for 


personal use. 


THE VIRCIL PRACTICE CLAVIER CO. , 26 W. Fifteenth St., New York. 





NOVELLO, EWER & CO., 


MUSIC PUBLISHERS ANDIMPORTERS, 
21 East 17th Street (three doors west of Broadway), 
NEW YORK. 

SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPEHLIE & CO., 
ROBT. COCEHES ck CO., 
J.B. CRAMER c& CO., 
HOPWOOD ck CREW, 
HUTCHINGS & ROMER, 
J. é& J. HOPBRINSON, 





London, England. 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 


TRADE IMPRINTS if so ordered. 


(3 Please write for these lists and catalogues. 
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CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Gormaay. 





(Under the patronage of the Court.) 





OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks), Cost of living in good families, 
$125 a year and upward (sco marks). Free admission for pupils to the concérts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 





Director, Prof. SCHROEDER, Court Conductor. 





HERSCHEL FENTON, 


—— DEALER IN—-— 
Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjourines, 
Banjorettes, Florentine Strings, Bows, Cases, &c., 
No. 61 NASSAU STREET, NEW YORK, 
er” OLD INSTRUMENTS BOUGHT, SOLD OR EXCHANGED, REPAIRED, &c. 1 





L. M. RUBEN, 
23 UNION SQUARE, NEW YORK, 


Manager and Agent for 


THE MOST PROMINENT ARTISTS 


OPERA AND CONCERTS 


IN EUROPE AND AMERICA. 
SUMMEM SiLuSslON 


Root's Training School : 
for Teachers of Singing. 


QEO. F. ROOT, President, 
FREDERIC W. ROOT, Director. 

Teachers prepared in the following departments: 
Notation, ie Music Reading, 

School Masic, Church Music, 
Private and Class Voice Training, 

Solo Singing, Harmony and Composition 
as set forth in ‘* The Normal Musical Handbook,” 
‘*The Teachers’ Club,” ** Root's New Course in Voice 
Culture and Singing,” &c, 

School in session at the Silver Lake Assembly, Wyo- 
ming County, N. ¥., in the summer, and at 243 Wa- 
bash Avenue, Chicago, during the school year. 

For circular giving full particulars of the Silver 
Lake School of Music, Languages, Oratory, &c., also 
Public School Teachers’ Retreat, address Rev. 
WARD PLATT, Hornellsville, N. ¥. 


LESSONS BY MAIL. 


HOWARD VOICE METHOD, 


Lessons by mail give the pupil separate, then com- 
biaed control of just those half dozen gentle efforts of 
tongue, palate, lower jaw, inner cheek, and throat 
and respiratory organs which evolve the powerful 
and beautiful tone of artistic singing. 

Send for circular containing full description, al- 
most incredible testimonials and a list of Mr. How- 
ard’s published works. 

**You certainly may use anything I ever have 
written regarding the lessons, for they are TRULY 
WOND ¢RFUL, as all my pupils agree. I have had most 
marked success since I have been using the few that I! 
have received of them.”—Mary M. Ritchie (Voice 
Teacher), Caldwell Female College, Danville, Ky. 


Address JOHN HOWARD, 
36 West Twenty-sixth 8t., New York. 


Edwin Ashdown, 


LIMITED, 
MUSIC PUBLISHERS, 


Hanover Square, LONDON. 


TORONTO, CANADA. 


New York Office, | &3 Union Square, 
LINCOLN BUILDING. 

FIVE WEEKS’ 
INSTRUCTION 


IN THE 


VIRGIL CLAVIER METHOD. 


A Summer Piano School in New York, 




















Teachers and Players who wish to learn the Clavier 
Method, and at the same time greatly improve their 
own playiog. will have an opportunity, beginning 
Monday, July 11, of five weeks’ study under the 
direction of the author of the method, Mr. A. K. 
Vinci. It has be been demonstrated that far 
greater artistic results, in the same length of time, are 
obtained by this method than by any other. Teachers 
of the piano who would keep pace with the times 
should look into the merits of this system. 

New York’s low Summer prices for board reduce the 
cost of living below that of any of the Summer resorts, 
and our facilities for practice are much better and 
cheaper than can be obtained elsewhere. 

For further information, terms, &c., address at as 
early a date as possible 


THE VIRGIL PIANO SCHOOL, 


26 W. 15th Street, New York. 





ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
PADEREWSKI, Mile, SZUMOWSKA, YSAYE, Mrs. 
BELLE COLE, Mr. BEN DAVIS, YOUNG 
GERARDY, EAMES, Miss MACINTYRE, BAR- 
TON McGUCKIN, Mr. NORMAN SOLMOND, Mr. 
PLUNKET GREENE and other world renowned 
artists, 





Miss JENNIE DUTTON, 


Dramatic Soprano, 
ORATORIO AND CONCERT, 


25 MADISON AVENUE, NEW YORK. 





THE 


MOZART CLUB OF NEW YORK, 


Reorganized for the Season 1 892, 
CONSISTING OF 
REED INSTRUMENTS AND PIANO, 
AS FOLLOWS: 
J. ELLER, Oboe. F. BERNHARDI, Bassoon. 
O. OESTERLE, Flute. C. PIPER, Horn. 
C. REINECKE, Clarionet. G, E, EAGER, Piano. 


The only organization of the kind in the United 
States. Open for engagements. Address JOS. ELLER, 
148 Second Avenue. 


Scharwenka Conservatory of Music 


81 FIFTH AVENUE, 
SOUTHEAST CORNER OF SIXTEENTH STREET, NEW YORK. 


XAVER SCHARWENKA, Director, 


ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO TIE 
BMPEROR OF AUSTRIA, 


A counterpart in every respect of Professor Xaver Scharwenka's famous Berlin Conservatorium, Thorough 
training in all branches of music, The Piano, Vocal, Harmony and Violin departments are taught by renowned 
artists, among whom may be mentioned Mr. Philipp Scharwenka for Theory and Composition. A Seminary 
for the education of teachers, Illustrated lectures on ‘‘ History of Music’’ every Saturday. Students and 
Faculty Concerts a special feature. 

Fashionable and ible locality, as also spacious and finely appointed studios, including an elegant 


Concert Hall, Pupils can enter at any time, 
Address for terms and particulars 


EMIL GRAMM, Ceneral Manager. 


IM PORTAN T'! 


of LONDON, England, 

beg respectfully to announce that they 

a are NOW PUBLISHING SONGS by 
i the leading composers of the day. 


Lists on application. SOLE AGENTS FOR ENOCH & SONS, LONDON. 
3 EAST FOURTEENTH S8T., NEW YORK. 


Mme. ROSA LINDE, 
Prima Donna Gontralto. 


CONCERTS, ORATORIO, FESTIVALS OR OPERA, 


ADDRESS 


: | H. Wolfsohn’s Agency, 331 B, 14th St, New York, 


MACEAR & NOEI,, 
MUSIC PUBLISHERS, 
22 Passage des Panoramas, PARIS, FRANCE, 
HAVE JUST PUBLISHED 


“LE SERMENT DE PIKRRETTE.” 


Pantomime in three acts and four tableaux. Score, with libretto, net 8 francs ($1.60). 


























L. LAMBERT, “*CAPRICE MAZURKA" for piano. 
A, PARENT, “SILENCE, THE CHILD IS SLEEPING.” Melody for voice, violin and piano, 
A. PARENT, “ BRUNETTE.” Melody (high and low edition). 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrex on 
application, 


The Virgil Piano School, 


26 West 15th St., near Fifth Ave. 





This is a school devoted exclusively to the study of 
the PIANO. 

FOUNDATIONAL INSTRUCTION upon the ra- 
tional methodr of the PRACTICE CLAVIER A 
SPECIALTY, 

By this method artistic results are far more SURELY 
and QUICKLY secured than by any other. 

Teachers trained in the methods and use of the 
Practice Clavier. 

For circulars and further information address 


THE VIRGIL PIANO SCHOOL, 
26 West 15th Street, New York. 


BALTIMORE MUSICAL BUREAU, 


205 EAST BALTIMORE ST., 


BALTIMORE, MD. 


SINGERS, MUSICIANS, ETC., 





Of all kinds furnished for every occasion, 
at the regular standard rates, 





WALTER W. THOMAS, Manager. 





Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 18 I wo Silver Medals,London, 1 


G. CHEV REL, 


DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 








ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 
Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - - New Jersey. 
AGENTS WANTED. 
DIAMOND HARD OIL POLISH. 


Registered. First Premium Connecticut State Fair, 1890 and 1891 


For Polishing Pianos, Organs, Mantels and Furniture of All Kinds. 
Wonderful, Works like magic. Anyone can use it. Does no damage. 
Leaves a perfect, brilliant finish. Try a bottle. Nothing like it, 

Warranted not to gum or hold the dust. Manufactured by 
HARTFORD DIAMOND POLISH CO., 155 Main St., HARTFORD, CONN, 
N. B,—Apply at once for agency. ‘Territory being rapidly taken. 


























THE MUSICAL COURIER. 


J. RAYNER, 
MAHOGANDT 


AND ALL KINDS OF 


Veneers for the Pianoand Organ Trade. 


WESTERN ESTABLISHMENT | 


FULTON and MORGAN STS,, 


CHICAGO. 


BLUMENBERG, 





PLAYED AND INDORSED BY THE WORLD'S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERING & SONS, 


MANUFAOTURERNS: 


New YORK. 


BOSTON. 


CHICAGO. 





Professional Cards. 








SUMMER SCHOOL 


—-OFr THE~ 


Metropolitan College of Music 


OPENS JULY 1, 1892. 


joarding accommodations, All advantages 
of the Winter School retained. A reduc- 
tion of 10 per cent, for the Summer 


Term, Send for particulars. 


H. W. GREEN EZ, 
19 and 21 East 14th Street, 
NEW YORK city. 


JOSEPH HORNSTE INE R, 


Artistic Violin Maker and dealer in fine 


old German and Italian Violins. 
27 B Potsdamerstr,, Berlin, W,, Germany, 
( Recommended by Mr, Philipp Roth,) 


Mr. JESSE WILLIAMS 
Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 
Singing in English. 
Address, bi) Bast 26th Street, New | York. 


F ‘RIDA DE GEBELE ASH- 


FORTH, 


Vocal Instruction, 
135 East 18th Street, New York. 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 2 7 Union Square, New York, 


Mx. AD. M, FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa. 


MMe. 





MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture 142 East séth Street, New York. 








ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


Mae. L. CAPPIANI, 


Vocal Culture, 123 West 9th Street, New York. 


ACHILLE ERRANI, 
Vocal Teacher, 
118 East 26th Street, New York. 
FLORENCE pb’ARONA, 
Lamperti’s famous pupil. 
VINSEN, 
The celebrated Danish Baritone. 
All branches of Vocal Art; thorough groundwork, 


brilliant finish; voices restored; special course for 
teachers 





Mme. 
CARL LE 


134 East 44th Street, New York. 


M URIO- CELLI, 
Vocal iaabsliublac: 
No. 18 Irving Place, New York, 
CHARLES PALM, 
Director of St. Cecilia Sextet Club, Professor of 


Violin Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 


CORA LINDSEY-LAUDER 
Voice Culture and Piano. 
3625 Forest Avenue, Chicago, Ill. 
WM. H. RIEGER, 
TENOR, 
Oratorio and Concert, 819 Broadway, New York City. 
HENRY RUSACK, 


Teacher of Singing, 
roo East 81st Street, New York, 


Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils. 
Address, 212 East 14th Street, New York. 


Mx. and Mrs, TH. BJORKSTEN, 
Vocal Culture, 
46 West 4sth Street, New York, 
GUSTAV - ‘BE CKER, 
PIANO AND COMPOSITION, 


Residence, 1377 Lexington Avenue, New York. 
Address, STEINWAY HALL, 


MME. 























EASTERN ESTABLISHMENT : 


FOOT HOUSTON ST,, E. R. 


NEW YORK. 





GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, yiOLONCELLO VIRTUOSO, 
81 LINKSTRASSE, 


BERLIN, GERMANY. 


| Permanent Address, care of this Paper. 





NOTI oc E. 


—~~——————— 


Electrotypes of the pictures of the following named artists will be sent, pre- 
paid, to any address on receipt of four (4) dollars for each. 
During a period of twelve years these pictures have appeared in this paper, 


and their excellence has been universally commented upon, 


We have received 


numerous orders for electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection, 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 
Trebelli 
Marie Roze 
Alfred Griinfeld 
Etelka Gerster 
Nordica 
sgrptine Yorke 
W. C. Carl 
Emma Thursby 
Teresa Carrefio 
Kellogg, Clara L.—2 
Minnie Hauk—2 
Materna 
Albani 
Emily Winant 
Lena Little 
Murio-Celli 
Valesca Franck 
James T, Whelan 
Eduard Strauss 
Elenor W. Everest 
Jenny Broch 
Marie Louise Dotti 
Marie Jahn 
Fursch-Madi—2 
ohn Marquardt 
élie de Lussan 
Blanche Roosevelt 


ielke 

Anna Bulkele “Hills 
Charles M. Schmitz 
Friedrich yon Flotow. 
Franz Lachner. 
Heinrich Marschner 
Edmund C, Stanton 
Heinrich Griinfeld 
William Courtney 
Josef Staudig! 
E. M. Bowman 
Mrs. Minnie Richards 
Arthur Friedheim 
erenes Eddy 
Mr. & Mrs, C. Yu. Clarke 
Fannie Bloomfield 
S, E. Jacobsohn 
C. Mortimer Wiske 
Emma L. Heckle 
Edvard Grie 
Adolf Henselt 
Eugen d’ Albert 
Lili Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Achille Errani 
C. Jos. Brambach 
Henry Schradieck 
John F. Rhodes 
Wilhelm Gericke 
Frank ‘Taft 

. M, Von Weber 
Edward Fisher 
Kate Rolla 
Charles Rehm 
Harold og omy 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 
Wm. R. Chapman 
Mont iffo 
Mrs, Helen Ames 


a 





Otto Roth 

Anna Carpenter 

W. L. Blumenschein 
Richard Arnold 
Josef Rheinberger 
Max Bendix 

Helene von Doenhoff 
Adolf Jensen 

Hans Richter 
Margaret Reid 

Emil Fischer 


Merrill Coppinaea. UD. 
E. S. Bonelli 


Paderewski 


Paul von Janké 
Carl Schroeder 
Johan Lund 
Edmund C., Stanton 
Heinrich Gudehus 
Charlotte Huhn 
Wm, H, Rieger 
Rosa Linde 

Henry E. Abbey 
Maurice Grau 
Eugene Weiner 
Marion S. Weed 
Teresina Tua 


Lucca 
[van E. Morawski 
Leopold Winkler 
Costanza ita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Peter Tschaikowsky 
Jules Perotti—2 
Adolph M. Foerster 
J. H, Hahn 


Thomas Martin 
pes be , 
ietro n 
Richard Waseer 
Theodore Thomas 
Dr. Damrosch 
gl 


Jenny M 
Constantin Si Sternberg 
Dengremont 


Hans Balatka 
Liberati 





Johann Strauss 
Anton Rubinstein 
Puente 


Joseff: 
Julia Rivé-King 

Glenn 
Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 


Rietz 
Max Heinrich 
A.L. —— 
Ovid 
Theodore Ha Habelman 
Edouard de Reszké 


Louise Natali 

Ethel Wakefield 

Carlyle Petersilea 

Carl Retter 

George Gemtinder 

Emil Liebling 

Van Zandt 

= Edward Heimendahl 
Pratt 


S. G. 
Rudolph Aronson 


Victor Ca) 

Albert M, auby 
Ww. vor Lowder 
Mrs. W, Waugh Lauder 
Mendelssohn 
Hans von Biilow 
Clara Schumann 
Joachim 
Ravogli Sisters 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A. A. Stanle 
Ernst Catenhusen 
Heinrich Hofmann 


Jessie Bartlett Davis 
D. Burmeister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
gy 3 Boetel 

W. E. Haslam 


Carl BE, Martin 
Jennie Dutten 
Walter J, Hall 
Conrad Ansorge 
Carl eS 
Emil St 
Paul Ka’ 
Louis Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyes Flanagan 

A, Victor Benham 
Mr, and Mrs, Carl Hild 
Anthony Stankowitch 
Moriz Rosentha 
Victor Herbert 


Felix Mott! 
Augusta Ohrstrim 
Mamie Kunkel 

Dr. F. Ziegfeld 

C. F. Chickerin 
Villiers Stanfor: 
Louis C, Elson 
Anna Burch 

Mr. and Mrs. Alves 
Ritter-Gutze 

Adele Lewin, 
Pauline Schiller-Haag 
tae de Bas ké 


eure Schirmer 

P. S. Gilmore 

Kathinka Paulsen White 
Rose Schottenfels 

Mrs. Johnstone-Bishop. 
Mag Beech 


jena Dickerson 

A. MacDowell 
Thesdore Reichmann 
Max Treuman 


. A. 
Hermans Wiliséinann 
Donizetti 


} Lea W. Gilchrist 

Ferran’ 

ed Brahms 
eyerbeer 
oritz Moszkowski 
nna Louise Tanner 
iloteo Greco 
ilhelm Junck 


r. S. N, Penfield 

. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Grant Brower 
F. H, Torrington 
Carrie Hun-King 
Pauline |’ Allemand 
Verdi 
Hummel Monument 
Beriioz Monument 
Haydn Monument 
Johann Svendsen 
Johanna Bach 
Anton Dvordk 
Saint-Satns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Mr. & Mrs. G. Henschel 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 


Maud Powell 

Max Alvary 

Josef ~ eeeee 

Handel 

Carlotta F. Pinner 

Marianne Brandt 

Henry Duzensi 

Emma Juch 

Fritz Giese 

Anton Seidl 

Max Leckner 

Max Spicker 

Judith Graves 

Hermann Ebeling 

Anton Bruckner 

Mary Howe 

Attalie Claire 

Mr. and Mrs. Lawton. 

Fritz Kreisler 

Madge Wickham 

Richard Burmeister 

vin 

Niels W. Gade 

Hermann Levi 

Edward ped 

James H. How 

George H. Chickering. 

John ©. Fillmore 

Helene C, Livingstone. 
J. zielski 

Franz Wilczek 

Altres Sormann 

Juan Luria 

Carl Busch 

Alwin Schroeder 

Mr. and Mrs. Nikisch 

Dora Becker 


Jeanne Franko 
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NEW YORK, WEDNESDAY, MAY 18, 1892. 


HE amount gathered by THE MUSICAL CouRIkR for 

the monument to Robert Schumann at his na- 

tive town of Zwickau will be forwarded to the com- 

mittee by the end of this month. Persons willing to 

add to the same should send in their contributions 
before the expiration of that period. 





HE following letter protesting against a cablegram 
that appeared in THE MUSICAL COURIER, May 4, 


was recently received ; 
SmirHsonian InstituTs, t 
Wasuincron, D, C., May 18, 1892, § 
Editors Musical Courier: 

In the issue of your Musicat Courter for May 4, 1892, under heading 
‘* Foreign Notes,” you give a statement of the condition of music in Nor- 
way, based on a rather en fassant sentence of a speech which as a 
whole completely contradicts the words cited by you. It is ridiculous to 
write. in a leading musical paper, ‘Somehow music seems to be ina 
rather low state in Norway,’’ when Grieg’s expression refers to a city 
with 52,756 inbabitanis. Results from Norwegian musical life are spread 
all over Europe and the descendants of the Vikings are as a rule music 





connoisseurs who are able to base their p critic, positions 
and execution on their musica) intelligence and training. 
Respectfully, A. S. Nickasen. 


It would give the editors of THE MUSICAL COURIER 
much pleasure as well as profit to know something 
about musical life outside of Bergen. Grieg seems to 
be the only composer who is doing anything for Nor- 
wegian music just at present. 


INCE last we heard from Mr. F, X. Arens that 
S energetic and enterprising conductor has given 
two more of his American composers’ concerts, one 
at Leipsic and one at Weimar, and both of which 
seem to have been eminently successful. THE MusI- 
CAL COURIER is in possession of two lengthy criti- 
cisms on these concerts, one from the pen of the 
critic of the Leipsic “ Royal Gazette” and of the 
Leipsic “ Tageblatt,” Mr. Ferdinand Pfohl, and the 
other from the musical littérateur, A. W. Gottschalz, 
of Weimar, Grand Ducal Court organist and editor of 
the “Chorgesang” and “Urania.” Life is too short 
to spend it in translating other people's criticisms, 
therefore our readers will have to be content with 
learning that these distinguished writers’ views on 
our American composers are of the most flattering 
kind, 

Mr. Arens, who was to have returned from Ger- 


the committee of the Vienna exhibition to give 
a concert there on June 5, and this, we just learn, he 
has decided to accept. He will therefore repeat his 
American composers’ concert on the aforesaid date 
before the critical public of the capital of Austria, the 
residence of Brahms, Goldmark, Bruckner, Strauss and 
a few other composers. 
Seo 


ELDOM has good news spread more quickly than 
that published in the last issue of THE MUSICAL 
CouRIER about Rafael Joseffy’s reappearance on the 
concert stage next season, Personally Mr. Josefly 
disclaims all idea of ever appearing in public again. If 
he but knew how the intelligence spread from Califor- 
nia to Maine, he might reconsider his decision, 
Mr. Joseffy, you must play next season. It is the 
will of the musical majority. 


HE « World” of last Sunday contained two cuts of 
that unfortunate pianist Paderewski, who is 
doomed, it seems, to be maliciously pictured forth in 
the newspapers as a cross between an Avenue B 
barber and a Jabberwock, The pictures referred to are 
supposed to be the great pianist as painted by Alma 
Tadema, the Friesland artist, of London, and a full 
face view of Paderewski as painted by the Princess 
Louise, One looks like a hairy spook frightened in 
the dark, and the other is the face of a man who has 
swallowed four huge waterbugs and is keeping them 
alive by eating Limburger cheese; else how explain the 
look of bloated melancholy on the visage ? 
Paderewski seems prey for the caricaturists, and 
yet few men have features of finer mold or possess 
such gentle, dignified expression. One wonders what 
St. Gaudens will do with his profile next fall. Pos- 
sibly evolve something as lumpy as the “ Diana of 
the crossways,” near Madison square. 


ITH genuine pride THE MUSICAL COURIER is at 

last able to present to its readers an excellent 
likeness of the great Asiatic pianist, the Gospadin 
Bundelcund, which was procured after much trouble 
and the expenditure of much money. The cente- 
narian virtuoso always disliked theart of photography, 
having when a young man had a quarrel with Da- 
guerre, the inventor of the now obsolete daguerr- 
olype. But he was caught napping, for Ameer Ben 
Ali Pamir, his cousin, got him into a heated discus- 
sion about the superiority of Liszt’s music over that 
of Czerny’s, and as the venerable prodigy hates Liszt's 
music he lost his temper. The kodak was snapped 
and a proof was at once sent to THE MUSICAL COURIER. 
The reproduction of his aged and marked features 
may be found in the columns of the “ Raconteur,” 
about the only part of this journal strong enough to 
hold it. Be it said right here that his face is not a 
caricature of Liszt, though resembling a bit that 
great pianist as he often looked when teaching a 
genuine Liszt pupil how zo¢ to play a genuine Liszt 
rhapsody. 


HE MUSICAL COURIER herewith reproduces in 
translation two items taken from important Ger- 
man papers. The first is from the Berlin “ Boersen 
Courier,” and reads as follows: 
From New York it is reported that Mr. Christian Sand. 
rock, the brother of the actress, Miss Adele Sandrock, has 
appeared there as concert singer with extraordinary success, 
Mr. Sandrock, who possesses a beautiful and sympathetic 
baritone voice, is engaged for next season for twenty con- 
certs in New York and sixty concerts in the United States. 
No such person as Christian Sandrock has been 
heard here in any concert of note, and therefore 
could not have scored an “extraordinary success.” 
As for his next season's concert engagements they 
are probably as mythical as his “beautiful and sym- 
pathetic baritone voice,” for no manager of standing 
in this community has mentioned Mr. Sandrock’s 
name, 
The-second paragraph is taken from the Leipsic 
“Neue Zeitschrift fur Musik” and contains the fol- 
lowing interesting information : 
Mrs. Amalia Joachim is continually celebrating tri- 
umphs in America. The artist is at present in New York, 
where she is appearing in symphony concerts under Walter 
Damrosch’s direction and in quite a series of her own re- 
citals. Curiously enough, the enthusiastic Americans have 
only one fault to find with the German Meister in—her too 


hear from the podium of their not very large concert halls 
only voices of smaller calibre. The return of the artist, in 
view of the extraordinary success of her American tournée, 
is not to be expected before the end of May. 

The amount of misinformation contained in this 
one paragraph is truly astonishing. First of all, Mrs, 
Joachim’s tournée has so far been not only no suc- 
cess, but a dire, dismal and most pronounced fiasco. 
The lady is not singing in Mr. Walter Damrosch's 
symphony concerts. Her voice has not been found 
fault with on account of excessive power, but, on the 
contrary, on the score of the fact that there is only a 
remnant, and not even /es beaux restes, of it left. Our 
concert halls, especially the Metropolitan Opera House 
and the Carnegie Music Hall, are larger than the 
European concert halls; and last, but by no means 
least, Mrs, Joachim’s return to Europe is certainly 
not retarded by an overdose of success. 

The damage done by such reckless misinformation 
on the part of our German contemporaries lies not so 
much in their injustice toward good artists and in the 
lies to their readers, but in the fact that it starts 
every season many other musical nenentities and 
vocal wrecks to come to these shores, where they are 
doomed to as sore disappointment as was the once 
unquestionably great but now fassée Amalia Joachim, 
A little more truth, gentlemen ! 





THE PATTI FAKE FESTIVAL, 

BOUT 20,000 people paid $1, $1.50 and $2.50 re- 
A spectively to see Patti last week at the Madison 
Square Garden, The affair was called a grand musical 
and operatic festival, but it was the most disgraceful 
“ fake " show that ever masqueraded as music in this 
goodly city of Gotham. The management must have 
made money, and the cry of the daily press (with 
several honorable exceptions) has been, “If it is what 
the people want let them have it; Patti and ‘ Home, 
Sweet Home’ are all right. Go to, lovers of abstruse 
Wagnerian harmonies.” Now, we will not “ goto ;" 
on the contrary we will loudly protest, not as lovers 
of Wagner's music dramas, but as lovers of all that is 
pure and beautiful in art, against the crude “ Jumbo- 
ism” (as Henry T. Finck would say) and disgusting 
worship of the dollar displayed by Adelina Patti. 

In nearly every newspaper of the land one may 
read the smirking announcement that Patti's voice is 
as clear and as fresh as of yore, that she touches the 
heart of the people with her songs, that—oh, a half 
hundred banal “thats” which must deceive the 
singer herself as to the true state of affairs. 

Patti’s voice is not what it was, in fact it is very 
bad, and all her art cannot conceal the ravages time 
has inflicted on a once classically beautiful organ. 
Neither does she sing as well; her phrasing during 
last week was slovenly and careless, and the big barn- 
like auditorium revealed numberless defects. Her be- 
havior, about which so much sentimental slopping 
over has been indulged in by old-time “ writers of the 
press,” was all in shocking bad taste, on account of her 
age and because of her once exalted position as an 
artist. 

The suspicion is gradually forced on one that all 
this buffoonery is for the “ filthy lucre,” and that if 
the public demanded it La Diva would stand on her 
head and wriggle her toes. Last week's festival, the 
concoction, by the way, of that machiavelian manager, 
the Reverend Mr. Morrissey, was nothing else but a 
huge circus. The Actors’ Fund Fair and the Horse 
Show outranked it easily in dignity, besides possessing 
a raison d'étre, 

The Patti fake festival was given with the avowed 
purpose of garnering shekels, and, as ‘smartness ” is 
admired on this side of the Atlantic, Mr. Morrissey 
wrings from us admiration for his clear knowledge 
of human nature. He reasoned that many thousands 
of people had not heard, or rather seen, Patti because 
of the exorbitantly high tariff imposed on one at the 
Metropolitan Opera House, “Put the prices down 
and the Madison Square Garden can be easily filled” 
thought the astute manager, and it was done with 
most satisfactory results, 

But don’t call the affair a musical festival, and 
don’t insist that the audiences were either repre- 
sentative or musical, People flocked to see Patti, 
believing it was their last chance, but they were not 
musical people nor do they represent American 
taste, as the “old-time” writers, like Joe Howard 
and “ Nym Crinkle,” fondly imagine. Music lovers 








many this week, has received an invitation from 


powerful voice! One is generally accustomed there to 


viewed this affair with disgust, and have for a long 
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time held Patti and humbug to be synonymous. 
Patti sang the usual “ Bel Raggio,” “ Last Rose of 
Summer,” “ Home, Sweet Home,” “ Banks of Allan 
Water,” “The Star Spangled Banner,” Gounod’s 
Maria” and several other novelties, and no 
one complains, Let her sing, then, as she probably 
will until the end of her days; but don’t, in the name 
of common sense, insist that she is a great artist for 
doing so, and don't prate about the « music for the 
hearts of the people.” 

The music that reaches the heart of the people just 
now is “ Ta-ra-ra Boom de-ay,” and if the situation is 
to be viewed quantitatively, why Miss Maggie Cline is 
nearer to the hearts of the multitude than a wilder- 
ness of Pattis. 

If Patti had not been one of the greatest singers 
the world had ever heard one could afford to pass her 


«Ave 


by in silence but the waste of it all, the pity of it! 
Just here would be a good chance for the “ old-time” 
newspaper man to interject his rot about “ singing 


unselfishly for the masses and not for the few.” It 
won't do, however, and Adelina Patti knows it her- 
self; knows what an unbecoming exhibition she is 
making of herself ; knows that all that is fine, noble 
or artistic in her nature is abased by such conduct ; 
and all for what—a few more hand claps, a few more 
dollars—oh, the pity of it! Dw reste, the artists 
who assisted—-Messrs, Novara, Galasi, Dippel and 
Miss Fabbri—were respectable nonentities. 

The huge and well drilled chorus of over a thou- 
sand yoices under Mr, William R, Chapman was just 
tolerated, through no fault of its leader, and Mr, 
Arditi, who has probably heard “ Home, Sweet Home"”’ 
more than any man alive, Nicolini not excepted, con- 
a “scratch” orchestra, This, then, was the 
grand festival. People went to see Patti, for half the 
time her singing was inaudible, and a chorus that 
might have been utilized in some great work of 
Handel, Mendelssohn or Dvorak was just about per- 
mitted to sing a waltz or a chorus from ‘Cavalleria 
Rusticana.” And to hear all this rubbish one ran the 
risk of being squeezed to death in the lobby of the 


ducted 


garden. 

THE MUSICAL COURIER takes great pleasure in an- 
nouncing to its readers that Adelina Patti will make a 
concert tour of this country beginning November 
next and ending April, 1893, She will probably sing 
“Home, Sweet. Home,” will be accompanied by 
Nicolini and her new Mexican hairless dog, She may 
also be heard at the Columbian Fair, if that interesting 
affair ever eventuates, and her prices will be popular 
ones, for the standard has been lowered and, of 
course, can never be raised. Many people at $1 a 
head are better than afew at $5 apiece. To reach 
the people, the hearts—no, the purses—of the people 
is the object of this dashing robber who bids you 
stand and deliver in Rossinian colora/ura, 

A vision of two decades in futuro! Patti singing 
in a 100 acre field to a vast audience who pay for the 
privilege one dime each, 

Oh, the Patti of it all ! 





HE « Recorder” some time ago contained the fol- 
T lowing interesting points about Tschaikowsky’s 
G major piano concerto, which Franz Rummel really 
played for the first time in this city at the recent Phil- 


harmonic Festival ; 

New York has not heard Tschaikowsky's second concerto for piano and 
orchestra for twelve years or more (Madeleine Schiller having last essayed 
it ip public), and it has been our musical loss, as the seemingly endless repe- 
tition of the Beethoven, Chopin and Schumann concertos has no real justi- 
fication when (wo such composers as Brahms and Tschaikowsky have put 
forth all their skill in the making of masterworks of this class, 

The second day of the Philharmonic Festival Mr, Seidl produced the 
Russian composer's second concerto, op. 44, and the result more than 
compensated both Messrs. Seidl and Rummel for their pains. While as a 
composiiion it will presumably never excel in popularity its predecessor 
in B dat minor, it wiil nevertheless appeal ever to those music lovers who 
admire beauty of form and imaginative qualities, which the work pos- 
senses in no mean degree. 

There is no uncertainty in the ring of its first theme, atheme full of 
sonorous nobility and virile assertiveness, The man who made such a 
theme has the blood of musical giants in his veins, though, peradventure, 
the blood is a bit crossed with a Calmuck strain, The first movement is 
admirably developed, and the orchestra and piano have it out hammer and 
tongs fashion throughout, the piano generally getting the better of the 
musical situation, particularly in the tremendous crescendo set in the 
movement at a place that is decidedly unconventional. The second move- 
ment contains some lovely writing, and the piano has to, nolens volens, 
concede to the first violin a solo of charming interest (well played by 
Richard Arnold on the occasion of the concert), though it takes its revenge 
later by playing the melody harmonically amplitied, 

Mr, Franz Rummel, who really for the first time gave us an adequate 
conception of the beauties of the work, relates that he took the concerto 
to Techaikowsky and played it for him. 

* i'm, h'm!"’ said the bearded Muscovite, clearing his throat, 

“ H'm, b'm!" said Mr, Rummel, The composer and the virtuoso 
glared at one another, 
“Will you pardon me in advance?” said the pianist, who unites to 
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Gallic breeding an unquenchable habit of telling the truth right tren- 
chantly. 

“I know it is too long,” said Tschaikowsky, reading the other's 
thoughts, and then both men smiled and smoked the cigarette of peace. 

Blue pencils were produced and the fell work of cutting began, and 
with a Cossack groan Peter Ilitsch Tschaikowsky lost as many notes ashe 
could in an unlucky attempt to break the bank. You can fancy how 
much pruning was accomplished when pages 57 to 69 were not played by 
Mr. Rummel, not to speak of numerous other spots, Even yet the work 
is too long, particularly the first movement. 

I suggested to Mr, Rummel to cut out the cadenza, If I had madea 
proposition to throw one of his lovely boys into the North River (he is 
married to the daughter of the celebrated Morse, of electric fame) he 
could not have been more indignant. Not a note of that cadenza will be 
missed when Mr. Rummel plays the concerto in public, It is only ten 
pages long! The last movement of the work isa rattling, lusty rondo, 
full of life, vigor, fire and a bit too robust for fine music, but interesting 
withal. There was only one rehearsal with the Philharmonic orchestra, 
and yetthe performance went without breaks, though Engineer Seidl 
* slowed up "’ the musical train in several places which might have proved 
slippery on so short an acquaintance as a single rehearsal. Mr. Rummel 
was in all his glory, and gave us an admirable display of pianism, replete 
with fire and controlled by a sane musical intellect. 


N accordance with the wishes of many curious 
| correspondents, THE MUSICAL COURIER this week 
republishes elsewhere the pseudo thrilling account 
of the first appearance of Gospodin Bundelcund, the 
celebrated centenarian Asiatic pianist, which first 
appeared in these columns in the issue of February 
22, 1888, consequently over four years ago, 

«“Gulliverschowski” made as much of a stir with 
his fictional communication as did, earlier in the cen- 
tury, the famous Locke with his moon hoax, Bundel- 
cund is yet spared to the world of piano art, and his 
appearance in this country would be a revelation of 
the old (extremely venerable) school of piano playing. 
He could even make music on a Queen Victoria 


upright. 
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A VENERABLE WONDER CHILD. 





RECENT event in the musical world of La- 

puta has been of such extraordinary moment as to 
warrant me in making some communication of same to 
your valuable sheet, and although in these days of electric. 
ity one might reasonably imagine the cable would have 
outstripped me, still by careful examination of American 
newspapers I find only meagre mention of the remarkable 
musical occurrence that shook all Laputa to its centre last 
month. As you know, we pride ourselves on being a thor. 
oughly musical nation; our symphony concert programs 
and our operatic repertery contain all the novelties that 
are extant. To be sure, we are a little conservative in our 
tastes and relish Mozart, and, must it be confessed, even 
Haydn; but, on the other hand, we have a penchant for the 
Neo-Russian school and hope some day to found a trans- 
Asiatic band of composers whose names will probably be 
as hard as their harmonies are to European and American 
ears. The event I speak of transcends anything in the 
prodigy line that we have ever encountered, for while we 
have been deluged with boy pianists, infant violinists and 
baby singers, ad nauseam, still it must be confessed that a 
centenarian piano virtuoso who would make his début be 
fore a curious audience on his hundredth birthday was a 
novelty indeed, particularly as the aged artist in question 
had been studying diligently for some ninety-five years 
under the best masters (and with what opportunities!) and 
would also on this most auspicious occasion conduct an 
orchestral composition of his own, a ‘‘Marche Funébre a 
la Tartare,”’ for the first time in public. 

This, then, I repeat, was a prodigy that promised to throw 
completely in the shade all competitors, in addition to its 
being an event that had no historical precedence in the an. 
nals of music. 

With what burning curiosity the night of the concert was 
awaited I need not describe, nor of the papers teeming with 
anecdotes of the venerable virtuoso whose name betrayed 
his Asiatic origin. His great-grandchildren (who were also 
his managers) announced in their prospectus that their 
great-grandfather had never played in public before, and 
with, of course, the exception of his early masters, had 
never even played for anybody outside of his own family 
circle. Born in 1788 he first studied technic with the 
famous Clementi and harmony with Albrechtsberger. His 
parents early imbued him (by the aid of a club) with the 
idea of the extreme importance of time and its value, if 
rightfully used, in furthering technic. So, from five hours 
a day in the beginning he actually succeeded in practicing 
eighteen hours out of the twenty-four, which commendable 
practice (literally) he continued in his later life. Although 
he had only studied with one master, the Gospadin Bundel- 
cund, as he was named, had been on intimate terms with 
all the great virtuosi of his day and had heard Beethoven, 
Steibelt, Czerny, Woelfl, Kalkbrenner, Cramer, Hummel, 
Field, Hiller, Chopin, Mendelssohn, Liszt, Henselt and also 
many minor lights of pianism whose names have almost 
faded from memory. Always a man of great simplicity 





and modesty, he retired more and more amidst his studies 
the older he grew, and even after his marriage he could 
not be induced to play in public, for his ideal was a lofty 
one and though his children, and even his grandchildren, 
often urged him to make his début he was inflexible on the 
subject. His great-grandchildren, however, were shrewd, 
and, taking advantage of the aged pianist’s increasing 
senility, they finally succeeded in making him promise to 
play at a grand concert, to be given at the capital of Laputa, 
and despite his many remonstrances he at last consented. 

It goes without saying that the attendance at our National 
Opera House was one of the largest ever seen there. The 
wealth and brains of the capital were present, and all 
eagerly watched for the novel apparition that was to ap- 
pear. 

The program was asimple one: the triple piano concerto 
of Bach, arranged for one piano by the Gospadin ; a move- 
ment from the G minor concerto of Dussek ; piano solos, 
‘*L’Orage,”’ by Steibelt; a fugue for the left hand alone, 
by Czerny, and a set of etudes after Czerny, being free 
transcriptions of his famous Velocity Studies, roused the 





GOSPADIN BUNDELCUND, 
Tue Centenarian Virtuoso, 


deepest curiosity in our minds, for vague rumors of an 
astonishing technic were rife. (Oscar Raif was also to be 
present.) And, finally, when the stage doors were pushed 
wide open and a covered litter was slowly brought forward 
by six dusky slaves and gently set down the pent up feel- 
ings of the audience could not be restrained any longer, 
and a shout that was almost barbaric shook the hall to its 
centre. 

An Echtstein grand piano, with the action purposely light- 
ened to suit the pianist’s touch, stood in the centre of the 
stage, and a large, comfortable looking high backed chair 
was placed in front of it. The attendants after setting the 
litter down rolled the chair up to it, and then parting the 
curtains carefully, and even reverently, lifted out what ap- 
peared to be a mass of black velvet and yellow flax. This 
bundle they placed on the chair and wheeled it up to the 
piano, and then proceeded to bring forth a quantity of 
strange looking implements, such as hand guides, gym- 
nasiums, wires and pulleys, and placed them around the 
odd, lifeless looking mass on the chair. Then a solemn 
looking individual came forth and announced to the audience 
that the soloist, owing to his extreme feebleness, had been 
hypnotized previous to the concert, as it was the only man- 
ner in which to get him to play, and that he would be 
restored to consciousness at once and the program pro- 
ceeded with. There was a slight inclination on the part of 
the audience to hiss, but its extreme curiosity speedily 
checked it and it breathlessly awaited results. The doctor, 
for he was one, bent over the recumbent figure of the 
pianist and, lifting him into an upright position, made 
a few passes over him and apparently uttered some- 
thing into his ear through a long tube. A wonderful 
change at once manifested itself, and slowly raising himself 
on his feet there stood a gaunt old man, with an enormous 
skull-like head covered with long yellowish white hair, eyes 
so sunken as to be invisible, and a nose that would defy al! 
competition as to size. 

After fairly tottering from side to side in his efforts to 
make a bow, the Gospadin (or, as you would say, Mister or 
Herr) Bundelcund fell back exhausted in his seat, and while 
a murmur of pity ran through the house his attendants ad- 
ministered restoratives out of uncanny looking phials and 
vigorously fanned him. By this time the audience had 
worked itself up to a fever pitch (at least eight tones 
above concert pitch) and nothing short of an earthquake 
would have dispersed it; besides the price of admission 
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was enormous and everybody naturally wanted the worth 
of his money. I had a strong glass and eagerly examined 
the old man and saw that he had very long, skinny fingers 
that resembled claws, a cadaverous face and an air of ab- 
straction that one notices in very old or deaf persons. To 
my horror [had noticed that the doctor in addressing him 
spoke through a large trumpet, and then it dawned on me 
that the man was deaf, and hardly had I made up my mind 
to this when my right hand neighbor informed me that the 
Gospadin was also blind, and being very feeble and ex- 
hausted by piano practice hardly ever spoke, so he was 
practically dumb also, 

Here was an interesting state of things, and my now 
clearly expressed forebodings as to the final result were 
strengthened further when I saw the attendants place the 
poor old man’s fingers in the technic developing machines 
that encumbered the stage and proceed to vigorously 
exercise his fingers, wrists and forearms, he all the while 
feebly nodding, while two other attendants flapped him at 
intervals with bladders to keep him from going to sleep. 
Again my right hand neighbor, who appeared to be loqua- 
cious, informed me that the Gospadin’s mercenary great- 
grandchildren kept him awake in this manner and thus 
forced him to play eighteen hours a day. What a cruelty, 
I thought, but just then a few muffled chords aroused me 
from my thoughts and I directed all my attention to the 
stage, for the performance had at last begun. 

Never shall I forget the curious sensation I experienced 
when the aged prodigy began the performance of the first 
number, his own remarkable arrangement for piano solo of 
the Bach concerto in D minor for three pianos, and I in- 
stantly discovered that the instrument on which he played 
had organ pedals attached, otherwise some of the effects 
he produced could not have been even hinted at. His 
touch was weird, his technic indescribable, and one no 
longer listened to the piano, but to one of those instruments 
ef Eastern origin in which glass and metal are extensively 
used. The quality of tone emanating from the piano was 
brittle, so to speak ; in a word, sounded so thin, sharp and 
at times so wavering as to suggest the idea that it might at 
any moment break. And then it made me indescribably 
nervous to see his talon. like fingers threading their way 
through the mazes of the concerto, which was a tax on 
any player, and though the three piano parts were but 
faintly reproduced the arrangement showed ability and 
musicianship in the handling of it. Buta vague, far away 
sort of feeling pervaded the whole performance, which left 
me at the end rather more dazed than otherwise. 

During the uproarious applause that followed my neighbor 
again remarked to me that though the old man did not 
appear to be as much exhausted as he had anticipated, still 
he feared the worst from this great strain of his appearing 
before such a public and under such exciting circum- 
stances, and then becoming confidential he whispered to 
me that the agents for the Paul von Janké keyboard had 
approached the venerable pianist, but after inspecting the 
invention thelatter had replied wearily that he was too old 
to begin *‘ tobogganing’’ now. My neighbor seemed to 
be amused at this joke, and not until the orchestra had 
begun the tutti of the G minor concerto of Dussek (an in- 
timate friend of the Gospadin’s by the way) did he cease 
his chuckling. The concerto was played in a dreary 
fashion and only the strenuous efforts of the attendants on 
each side of the soloist kept him from going off into a sound 
nap during every tutti. The restof the piano program 
was almost the same story. The Steibelt selection, the old- 
fashioned ‘‘ L’Orage,’”’ was no storm at all, but a feeble, 
maundering up and down the keyboard. The Czerny 
fugue was better and the performance of the same com. 
poser’s Velocity Studies was a marvel of lightness and one 
might almost say volubility. In these etudes his wonderful 
stiff arm octave playing, in the real old-fashioned manner, 
showed itself, for in every run in single notes he introduced 
octaves. The applause after this was so great and the 
flappers at the pianist’s side plied him so vigorously that 
the Gospadin actually began playing the ‘‘ Hexameron,”’ 
that remarkably difficult and old set of variations on the 
march in ‘‘ Puritani,”’ by Liszt, Chopin, Pixis and Thalberg. 

These he played, it must be confessed, in a masterly 
manner, but at the end he introduced a variation, prodig- 
ious as to difficulty, which I failed to recognize as ever 
having seen it in the printed copy of the composition. 
Again my right hand neighbor, appearing to anticipate my 
question on the subject, informed me that it was by Bun- 
delcund himself, and that he had been angered beyond 
control by the refusal of the publishers to print it with the 
rest, and had written a lengthy letter to Liszt on the sub- 
ject, in which he told him that he considered him a charla- 
tan, along with Henselt, Chopin, Hiller and Thalberg, and 
that he and he alone was the only pianist worth speaking 
of, which information threw an interesting side light on 
our Asiatic virtuoso’s character and showed that he was 
made ef about the same metal, after all, as most of your 
European manipulators of ivory. 

By this time the stage had been cleared of the piano and 
the litter, and a conductor's stand was brought forward, 
draped in black velvet trimmed with white, and appropri- 
ately wreathed with tuberoses, whose deathly sweet odor 
diffused itself throughout the house and caused an un- 





pleasant shudder to circulate through the audience, who 
were beginning to realize the mockery of this modern dance 
of death, but who remained to see the end of that sad 
comedy. The orchestra, which was reinforced by several 
uncanny looking instruments, strange even to Asiatic eyes, 
were seated, and then the dusky servants lifted with infinite 
care the aged Bundelcund into a standing posture, placed 
him at the stand, and while four held him there the two 
flappers were so unremitting in their attentions that one 
might suppose the old man’s face would be sere, were it 
not for its almost total absence of flesh and also his long, 
thick hair, which fell far below his waist. Standing in an 
erect attitude he was an appalling figure to behold, and the 
two lighted tapers in massive candelabras on each side of 
the desk lighted up his face with an unholy and gruesome 
glare. The funereal aspect of the scene was heightened 
by the house being in total darkness, and though many 


women had fainted, oppressed by the charnel house atmos. | 


phere that surrounded us, still the audience as a whole re- 
mained spellbound in their seats. The medical man 
now plied the conductor pianist with the contents of the 
mysterious phial, and, placing a long, white ostrich plume 
in his hand, he made a signal for the orchestra to begin. 
The conductor, despite his deafness, appeared to compre. 
hend what was going on and feebly waved the plume in air, 


and the first gloomy chords of the ‘*Marche Funébre & la | 


Tartare’? were heard. Of all the funeral marches ever 
penned this composition certainly outdid them all in dia- 
bolical wailings and the gnashing of teeth of damned 
souls, 

It was the funeral march of some mid-Asiatic pachyderm, 
and the whole herd were howling their grief in a manner 
which would put Wagner, Berlioz and Meyerbeer to shame; 
for such a use of brass had never been even dreamed of, 
and the peculiar looking instruments I first spoke of now 
came to the fore, and the din they raised was: positively 
hellish. Those who could see the composer’s face after- 
ward declared it was wreathed in smiles, but this of course 
I could not see; but did see, and we all saw, after the 
rather abrupt end of the march (which finished after a long 
drawn out suspension, capo @’astro, resolved by the use of 
the diseased chord of the minor thirteenth into a dissipated 
fifth), the venerable virtuoso suddenly collapse and sud. 
denly fall into the arms of the attendants, whose phlegm, 
while being thoroughly Oriental, still smacked of antici- 
pation of this very event. Instantly the lights went out and 
a panic ensued, everyone getting into the street somehow 
or other. I found myself there side by side with my neigh. 
bor, who informed me in an oracular manner that he had 
expected this all along. 

Then an immense crowd, angered by the cruel exhibition 
which they had witnessed, searched high and low for the 
miscreant and mercenary great-grandchildren who had so 
ruthlessly sacrificed their talented progenitor for the sake 
of pelf, but they were nowhere to be found and they 
doubtlessly had escaped with their booty to a safe place. 
The doctor had also disappeared and with him all traces of 
the Gospadin Bundelcund, and soon after sinister rumors 
were spread that the man we had heard performing was a 
dead man (horrible idea !), that he had been dead for years, 
but by the aid of that new and yet undeveloped science, 
hypnotism, he had been revived and made to automati- 
cally perform, and that the whole ghastly mummery was 
planned to make money. Certain it was that we never 
heard of any of the participants in the affair again, and I 
write to you knowing that American readers will be inter- 
ested in this queer, musical and psychical prodigy. His 


epitaph might be given in a slightly altered quotation, 
‘* Butchered to make a Laputian’s holiday.” 
Yours, P, GULLIVERSCHOVSKI. 


Di Vivo’s Company.—Mr. Anton, tenor; Mrs. Bianchi- 
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PERSONALS. 


Beatrice Vehon,—Beatrice Vehon, the singer who re- 
cently achieved at the Royal Court Theatre in Stockholm 
what is described as -‘ the greatest triumph since the days 
of Christine Nilsson,’’ is a Chicago girl, the child of French 
parents. She received her musical training in Paris. It is 
said that her ‘‘glorious tones "’ quite ‘enthralled the 
audience ’’ and her beauty was * dazzling.’’ 

How to Pronounce His Name,—Paderewski’s name is 
pronounced as if it was spelled Padereffski. 

F, Wright Neumann.—Mr. F. Wright Neumann, the well. 
known Chicago manager, has gone to Europein the interest 


| of the Columbian Fair, of which he is an honorary commis- 


sioner. 

Buelow After All Will Conduct in Berlin.—Hans von 
Bulow is at present resting quietly (?) in Italy. Before his 
departure he assured his Berlin friends of his willingness to 
conduct the five Berlin Philharmonic concerts of the season 
of 1892-3 which will take place after January 1, 1893. 
For the five concerts in 1892 Manager Wolff is treating with 
Dr. Hans Richter, of Vienna, and Rafael Maszkowski, of 
Breslau, with the chances in favor of the latter. 

Heinrich Gruenfeld Replaces Rosenthal,—At a recent 
charity concert in Berlin, for which Moritz Rosenthal had 
granted his assistance, but instead sent 200 marks and a 
doctor’s certificate, his place was taken by Heinrich Grin- 
feld, the violoncellist. He is a great favorite in Berlin 
society, and as this was his first appearance since his 
return from the United States he was, of course, well re. 
ceived and encored. 

Aronson Interviewed.—A ‘‘ Herald ”’ reporter in London 
last week interviewed Rudolph Aronson, with the following 
result: Mr. Rudolph Aronson, who has arrived in Londen 
from Paris, tells me he has completed arrangements for the 
introduction of a novelty on the Casino reof by which the 
hearts of New York stay-at-homes will be gladdened during 
the coming summer, The roof is to be transformed into a 
café chantant similar to the Ambassadeurs of Paris. Three 
thicknesses of flooring are to be put down so as to cut off 
all sound from and communication with the theatre below, 
and the stage is to be erected where the music platform 
now stands, 

‘¢Mr, Aronson is negotiating with the principal chanfant 
artistsof the Ambassadeurs, Horloge and Alcazar, of Paris. 

He has also been devoting considerable time to setting to 
music Mr. Sidney Rosenfeld’s operetta, ‘‘ The Rainmakers,"’ 
which is beoked for production at the New York Casino in 
the autumn. The numbers so far completed are very 
catchy and light. 

A Commission for Svendsen,—Court Conductor Johann 
Svendsen of Copennagen has received a commission from 
the King of Denmark to compose a ballet forthe ap 
proaching golden wedding festivities of the royal pair. 

Mott! Makes a Speech.—It appears as if Dr. Hans von 
Bilow’s custom of making speeches at his orchestral con- 


certs were to become the fashion among German conduc- 
tors. Felix Mottl (one of the Bayreuth conductors) recently 
gave a concert at Karlsruhe, which was devoted entirely to 
compositions by Cornelius. He prefaced the performance 
by a short address, giving a sketch of that composer's life, 
with critical remarks on his works, and closing with the 


hope that the impending performance of his opera ‘*Cid”’ 
would increase his popularity. 

Kienzi Goes to Munich.—Wilhelm Kienzl, whose opera 
‘‘Heilmar der Narr’’ met with a very favorable reception 


| on its recent first performance at the Munich Hof Theatre, 
has been appointed to the post of third Capellmeister at 


Tiorio, contralto, and Mr. Garcia, baritone, have arrived | 


here from South America, and Mr. Di Vivo is preparing to 
bring them before the public in concert. 


BAY RHUTH. 
B. SELIGSBERG. 


Large stock in New and _ Second-hand 
Books and Music Antiquities, 
Engravings and Curiosities. 


ALL THE WACNER LITERATURE. 


CATALOGUES FREE ON APPLICATION, 


N. Y. PHILHARMONIC CLUB, 


FIFTEENTH SEASON, 
Eugene Weiner. - Director. 




















THs renowned organization with 

MISS MARION WEED, Prima Donna Soprano, 
Will make a concert tour through the United States during the season 
3. Miasasrs and societies desiring to make engagements with the 
b please addresss 


1892 
clu’ 
Bihugene Weiner, 
Care of Edw. Schuberth & Co., 28 Union Square, New York. 


that royal institution. 
Offers to Oudin.—Massenet, who is now engaged on a 


| lyric drama, entitled ‘‘ Thais,’’ has asked Mr. Eugene Oudin 


| gram included an overture entitled ‘*Enoch Arden, 





to create the chief baritone part in this work. Mr, Oudin 
has also been offered by Carvalho an engagement for the 
Opéra Comique. 

A New American Composer.—At a pupils’ concert of 
the Leipsic Conservatorium, held on the 5th ult., the pro- 
* writ- 
ten by a young American student of the institution, Mr. N. 
Svoing Hyatt, which attracted the attention of a critica 
audience and is spoken of in the ‘‘Neue Zeitschrift far 
Musik ’’ as being a work full of the very highest promise. 

Van Dyck’s Engagements.—The London Figaro says 
about the famous Vienna tenor: Mr. Van Dyck has been 
paying a flying visit to Paris, but he is now off again to 
Vienna, where he will sing for another fortnight. A day 
before the Covent Garden season opens, on May 16, he is 
dne in London, so that it may be taken for granted that he 
will appear at one of the early performances. While here 
Mr. Van Dyck will again sing the music of ‘ Des Grieux,” 
in the operetta ‘‘Manon Lescaut,” the part of the heroine 
being sustained by Miss Calvé, a new comer. Mr, Van 
Dyck’s engagement will terminate after about six weeks, 
as by the end of June he must be in Bayreuth for rehearsals 
and performances for the newest series of Wagnerian per- 
formances, given for the behoof of American and British 
tourists. Next winter he will again sing at Vienna, but in 
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the spring he will go to Paris, in all probability to create 
the part of ‘‘ Walther” in the production of the grand 
opera of ** Die Meistersinger.”’ 

Tschaikowsky’s Latest.—Peter Tschaikowsky has com- 
posed a new ballet after Hoffmann’s “ Nussknacker und 
Mausekdnig,” and arranged from the music a suite for 
orchestra which was recently performed with great success 
at St. Petersburg. 

Remenyi Will Return.—It would seem that Edouard 
Remenyi, the veteran violinist, is still a good card, for he is 
drawing well in the West, and made a popular success even 
in Chicago and Cincinnati. Remenyi will be back in New 
York by the middle of June and will sail for Europe on June 
25. He will return, however, to this country early next 
season, as he has again signed a contract with the Redpath 
Lyceum Bureau, the conditions of which are highly satis- 
factory to Mr, Remenyi. 

Courier Callers.—Albert Morris Bagby, ‘the pianist, Jo- 
hannes Wolfram, the Canton, Ohio, musician who goes to 
Vienna for a stay of at least one year; Mr. Carlos Hucke, 
pianist, who sailed for Europe yesterday ; Miss Amy Fay, 
the pianist and /i//érateur ; Mrs. F. X. Arens, wife of the 
American composer-conductor, the lady having just re. 
turned from Europe; Mr. F. Wright Neumann, the Chicago 
manager ; Miss Dyas and Mr. Sinzig, pianists ; E. M. Bow- 
man, musical director of Vassar College. 

Musin Migrating.—Ovid Musin, the eminent violinist, 
writes to Tux Musical Courter from San Francisco under 
date of the 5th inst.: ‘*I sail May 10 on the Australia for 
Honolulu, then will take the Mariposa to Sydney and will 
come back to the States by the way of China and Japan.” 
We wish him God speed and good luck on the road. 

Death of Karasowski.—Moritz Karasowski, the eminent 
biographer of Chopin, died at Dresden on April 20. . For 
many years his work was almost the only extensive and re- 
liable life of Chopin, and it is still of value and interest, al- 
though it has now been superseded by Professor Niecks’ 
Chopin biography. 

Death of Lampadius.—The death is announced from 
Leipsic of Wilhelm Adolph Lampadius, a well-known 
German writer and composer, who will best be known here 
asthe author of an excellent biography of Mendelssohn. 
Mr. Lampadius was an amateur of considerable musical 
gifts, and was an intimate friend of both Mendelssohn and 
Schumann. His biography of the former was begun shortly 
after Mendelssohn's death, and was translated into Eng- 
lish by Mr. W. L. Gage, and published by W. Reeves, of 
London, in 1876. Lampadius’ life of the composer has 
formed the basis of nearly all the shorter sketches which 
have been printed of Mendelssohn. Lampadius likewise 
wrote some piano pieces, but of no particular importance. 

Mr. Schiesinger at Court.—Mr. Sebastian B. Schlesinger 
was presented at the royal levée held in St. James’ Palace 
on May 5. Mr. Schlesinger’s songs are finding great favor 
in London, 





Organ Loft Whisperings. 


Our Women OrGANISTS. 





It quieted pain and sorrow 
Like Love overcoming strife, 
It seemed the harmonious echo 
From our discordant life. 


HATEVER may be said of woman's ability 

or lack of it as an organist, certain it is. no man 

ever showed more ability to make agreeable home sur- 

roundings than the * little girl organist ' of the Church of 
the Incarnation, Miss Charlotte Wells. 

Of the scores of music rooms seen this season two have 
seemed to me the perfection of musical homes—one this, 
the other the studio of Miss Nora M. Green, on Fifth 
avenue. 

In what did this ‘* perfection "’ consist ? 

In the * fitness of things,’’ the combination of everyday 
with artistic life, the exquisite neatness of arrangement of 
every article and the excellent ventilation. 

From the symbols of very earthly human comfort—a wide 
divan in old gold and huge luxurious easy chair in dark 
red to the most spiritual conceptions hanging upon the 
walls—not an article but showed not only an intelligent and 
refined taste but intelligent thought in its placing. From 
the prevailing tints one would imagine the occupant a 
brunette, from the books and tables a student and littéra- 
teur. The grand piano and well regulated music shelves 
bespoke the musician, the walls showed an acquaintance 
with the best of the best in art. Woman lurked in every 
fold and crease of draping, a dainty woman in the absence 
of dust even from unused articles. There was not ashabby 
or neglected touch in the apartment. Yet it was not the 
“bought and paid for"’ effect of the shop, I have seen 
rooms worth twice the sum with half the effect, and many 
stuffy, poor music rooms that would have looked twice 
what they were with a careful touching up every morning 
that no servant can do and—open windows. 

Like a pretty and happy young school girl with generous 
good humor toward the whole world in her winning smile. 
cordial handshake and musical tone, Miss Wells looks as if 
she might be the daughter of the occupant of the graceful 
room instead of its sole owner. Not over 5 feet 34¢ 





inches, straight, slender and active, with piquante pallid 
face, retroussé features, dimpled chin, white even teeth, 
light brown hair quaintly parted in the middle above a 
broad brow, and great shining wells of magnetic gray blue 
eyes, in a trim suit of blue chambery with neat collar and 
cuffs, and fresh summer tie—an extremely attractive little 
creature is Miss Wells. 

Born in the upper part of the State, studying the organ 
from childhood, Eugene Thayer, of Boston, Shelley and 
Dudley Buck have been her teachers. ‘I should have had 
to gain languages and lose friends were I to commit the 
folly of going abroad several years to study till after I had 
mastered all there was at home,”’ she sagely remarks. The 
organ is her instrument and her aim to become its perfect 
exponent. The mechanism of it has always been easy to 
her. 
atonce. Personal development is her present field of study 
to bring the mind up to the possibilities of the instrument 
and its compositions—*‘' an endless task.’’ Harmony more 
than melody is to her the source of musical satisfaction. 

She does not think organ playing hurtful to women, but 
does think it should be begun in early youth, as pedal exer- 
cise is largely a matter of cultivated hip muscle. Women 
as organists lack physical staying power. The fact of the 
church being away from home, the unremitting attendance 
for practice, church and rehearsal], the physical exertion of 
the pedals and the strong nervous sttain—even when uncon. 
scious—all make the profession a heavy one for women, re- 
quiring, after gift, endurance. 

Miss Wells is also a fine pianist, teaches, and when in 
Brooklyn conducted a large choral society there. In sum- 
mer she takes complete rest from the technicalities of 
music. 

The choir of the Church of the Incarnation is a quartet 
with chorus, making thirty-four mixed voices, all of whom 
are well paid, thanks to the liberality and interest of a 
musical philanthropist in the congregation, who believes in 
a substantial basis to art advancement (God bless him). 

Mr. Arthur D. Woodruff has been thirteen years here di- 
rector as well as tenor—a unique record, I believe. 

Miss Gertrude Kuther, the soprano, has a clear, strong 
voice with great repose of style. A musician of high aim, 
she is thoroughly artistic and to be depended upon at all 
times. Miss A. Martin's contralto is round and full of 
sympathy. Mr. Douglas Alexander is a young basso with 
a voice of beautiful quality and good range. Rehearsals 
are very thorough—two hours on Saturday afternoon and 
an hour on Sunday. All the members are regular and in- 
terested ; indeed the work of this choir is peculiarly de- 
lightful, the members being congenial, artistic and earnest, 
working in perfect harmony. 

Still smaller than Miss Wells, delicate and sensitive, with 
a withdrawing reserve of manner in place of the former's 
frank cordiality, Miss H. B. Judd, who manages the big 
organ of the Presbyterian Central Church, has achieved 
what has not before been done by a woman here, gained 
both the Associate and Fellowship degrees at the American 
College of Music. This is her third year in this church. 
She did most of her organ study with Mr. S. P. Warren. 
She prefers German and English schools of music to any 
other, but says truly ‘“‘there is much good music that is 
not ‘ good’ for church.” 

She thinks the financial outlook quite as good for women 
as men as organists, the latter being paid according to 
position. Organ playing has never hurt her and she has 
had little difficulty in mastering its technicalities. 

Mr. J. W. Macy is director of her choir, Mrs. Annie 
Wilson, soprano, Mrs. Arthur Taylor contralto, Mr. Chas. 
Rice tenor, and Mr. Macy bass. 

The pastor of the church, Mr. Walter M. Smith, is a 
young and gifted man, something of a littérateur, well read 
upon all topics of the day, and indirectly interested in the 
music. His wife was daughter of Judge Sanford. In school 
days he was a schoolmate or classmate of Mrs. Cleveland, 
and that amiable lady, immediately on coming to make 
her residence in New York, looked him up and took sitting 
in his church. 

Pages might be written telling of the effort of this dis- 
tinguished worshipper and her rotund lord to slip in and 
out of the church uncaught by the throngs who regularly 
assembled to watch her passage. Every door of the build- 
ing, save possibly the front one, has been used as a means 
of ‘slipping out unnoticed.’’ They do say that even the 
threshold of the modest ‘organ loft’’ has been graced by 
these four very distinguished feet, so congenial in stepping, 
so unequal in size, and so set against observation. 

Speaking of ‘staying power’’ in woman, I understand 
that Mrs. Christopher, organist of the Broadway Taber- 
nacle before Mr. Penfield, held her position twenty-five 
years. Inasmuch as she had been twice married during 
the time the love life of woman cannot certainly be said to 


militate against a woman’s efficiency as organist. 
Epcar. 





A Pupils’ Recital.—The pupils of Mr. Albert Morris 
Bagby, the pianist, gave a recital at their teacher’s resi- 
dence, 152 West Fifty-seventh street, last Friday afternoon. 
The participants were Misses Catherine yes gee of New 
York ; Linda Straw, of Newburgh, N, Y., and Susie Hawk, 
of East Branch, N, Y. 





Registration pedals and sight reading were mastered: 
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MUSIC IN CHURCHES—ITS INFLUENCE IN BUILDING UP CONGRE- 
GATIONS ADMITTED—A DECIDED IMPROVEMENT SHOWN 
BOTH IN THE QUALITY AND QUANTITY OF CHURCH MUSIC— 
LARGER CHURCH CHOIRS—WILL WE HAVE FULL ORCHES- 
TRAS ?——-DRIFTS FROM MUSICAL BROOKLYN, AND CHIT-CHAT 
BY THE WAY. 





284 Fulton street. 
Broox.yn, May 18, 1892. 


N a recent sketch I alluded to the drift in 
I favor of larger church choirs as well as to the in- 
creased demand for more and better church music. Inter- 
views this week with many well-known clergymen 
strengthen the former belief and abundantly confirm the 
latter. 

It is a well-known fact that, more especially in Brooklyn, 
there has been a decided improvement both in the quality 
and in the quantity of music rendered at the churches. 
Not only this, but there is a constant rivalry among the 
more influential churches to secure the best available 
musical talent. And this applies not only to the singers 
themselves, but to the performers on orchestral instru- 
ments, which have become an important adjunct of many 
churches. The knowledge that the churchgoing people 
are attracted by fine music, coupled with the open competi- 
tion for the best talent, has naturally placed a higher value 
on the soloists, and they themselves appreciate that fact 
and demand the recognition that is their due. This is 
shown by the steadily increasing requests for more 
salary by the more prominent church singers. 

Two cases in point are interesting: At the New York 
Avenue Methodist Episcopal Church the soloist, Mrs. Clara 
Henley, having been offered a larger salary by another 
church, made this known to the choir master, Prof, Carl 
G. Schmidt, stating that she would be compelled to leave 
unless an equivalent amount was raised by the New York 
Avenue Church. Mrs. Henley’s abilities as a nete reader 
and soloist are well known and she possesses an exquisitely 
modulated voice. Her worth is acknowledged and the 
money was quickly raised to secure her retention. 

At the Central Congregational Church, of which the Rev. 
A. J. F. Behrends is pastor, the soprano soloist demanded 
an increase in pay and not receiving it resigned to accept 
a position in another church. Thus while in the first in- 
stance the church was compelled to pay the extra money 
to retain its soloist, in the second the artist showed that 
she was enabled to resign by reason of the competition on 
being refused additional pay. This is a little straw, but it 
serves to illustrate the central thought that the brisk com- 
petition for accomplished singers has served to make the 
artists quite as independent as the churches, 
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The fact that Brooklyn, whose tame as a city of churches 
and able ministers has made it celebrated, is paying such 
strict attention to the development of church music and 
choirs is strikingly significant, and it has well been said 
marks an important event in religious worship. Through- 
out the four sections of the city in churches of all denomi- 
nations much stress has been laid upon the choir, and with 
the discussion of the choirs close along comes the ques- 
tion: Is it better to have a choir er congregational sing- 
ing? It is an undisputed fact that with the increase in the 
church choirs direct the congregation as a whole is made 
to enter more heartily into that part of the worship. 

No minister was ever more impressed by congregational 
singing than Henry Ward Beecher, and in connection with 
the now pertinent thought of choir and congregational 
singing some of Mr, Beecher’s views on the subject may 
not be amiss. Mr. Beecher was of the opinion that it was 
best to have a choir and congregational singing both. He 
once told a story of a church organist who was requested 
to develop congregational singing. After a few months 
Mr. Beecher asked him how he was getting along. ‘Oh,”’ 
said he, ‘‘ there is one element necessary to congregational 
singing—you should have a congregation. There are not 
so many persons in the pews as I have in my choir, and so 
you cannot have congregational singing.”” Mr. Beecher 
moralized : 

Where that is the case, if you are to have any singing at all you must 
have it in the choir. Then, there is a class of music that may be very edi- 
fying, and yet beyond the reach of the congregation—though I have great 
faith in the capacity of a congregation to learn singing. The choir may 
edify the congregation with music, certainly, on special occasions. Then, 
in the next place, a choir becomes a kind of multiplex leader, It takes its 
time and movement from the director or the organist, and gives them out 
vocally, and the whole congregation tend to follow it. So the choir acts 
as a leader. 

I know st is often said that there is always a quarrel in the choir and 
always trouble. Well, there is always a quarrel somewhere in the world. 
Sometimes it is between the pulpit and the pews, sometimes it is in the 
pews, or between them, sometimes it is in the choir. It flies about from 
one place to another, There is always more or less of a disturbance going 
on, but there does not need to be any quarrel in the choir if you will enly 
do one thing—infuse into the heart of the minister, and get him to infuse 
into the heart of the congregation, and get the choir itself to understand 
that musical service is religious service. Lowell Mason used always to 
open his choir meetings with prayer, and to talk to the young men and the 
young women who were with him as though they had come to prepare 
themselves to take part in rendering the service of God in the sanctuary. 
And he so impressed them with this thought, he made them so feel it, that 
there was never any trouble in his choir ; religion crowded it out. 

In the matter, too, ef complete, or nearly so, orchestral 
instruments: In not a few churches the violin and ’cello 
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have been brought into requisition and there are ministers 
in this city who would not object to a moderate sized 
orchestra in the churches. Dr. Talmage is known to be 
adevout admirer of stringed music, and there are these 
of his friends who insist that the doctor would not be a 
strenuous objector to the introduction of church orches- 
tras. Dr. Meredith likewise is a lover of good music, and 
a prominent clergyman thus addressed himself to me yes- 
terday: ‘Yes, let us have all the music in churches that 
wecan. If the churches can afford full orchestras, let us 
have them. I believe the congregation would indorse any 
such scheme. Music is a great attraction, and we cannot 
have too much of a good thing. In my opinion the 
churches will pay more and more attention to music—even 
more than they are paying. I am in favor of more singing 
and more instrumental music and less preaching. To 
tired men and women after a week of turmoil nothing is 
more soothing than the strains from instruments in the 
hands of competent people. And why should they not 
hear it in the churches? If the churches are to fill the 
wants of the people, they are bound to look after the 
musical portion of the religious menu, and the more atten 

tion they pay to it the greater will be the congregations. 
Some of the preachers have already in a way anticipated 
this growing taste of the people, and their larger congre. 
gations prove their wisdom.” Dorsgy MEANY. 





AZOLIANS, 

The Apollo Club has elected new officers for the ensu- 
ing year as follows: President, W. P. Dunwoody ; secre- 
tary, M. C. Kelsey, and treasurer, G. Matthews. 

se e € 

Walter Damrosch journeyed over to Brooklyn this week 
and told the story of ‘ Parsifal,’’ with pianoaccempaniment, 
at the Hotel St. George before the members of the Brook 
lyn RembrandtClub. The lecture was well received and was 
followed by adinner. Some of those present were: Rev. 
J. W. Chadwick and Miss Chadwick, Mr. and Mrs. John S. 
James, Horace E, Deeming, Matthew Hinman, Miss Hin- 
man, James M. Burke, Hugh Boyd, Gen. John B. Wood- 
ward, Miss Woodward, Mr. and Mrs, St. Clair McKelway, 
Mr. and Mrs. Alex. Forman, Mrs, John L. Van Nostrand, 
Mr. and Mrs. J. P. Ladd, Dr. William Jarvis, Mr. and Mrs. 
S. V. Lowell and Mr. and Mrs. Sturges Coffin. 

ses ef 

The last annual private concert of the Claassen Musical 
Institute, which was given at the Criterion Theatre, was at- 
tended by a large and discriminating audience. The insti- 
tute had the assistance of Mr. Charles Stuart Phillips, tenor, 
and Mr. Hugo Trotschel, organist, and the program, which 
was a well selected one, was rendered in a manner credit- 
able alike to both pupils and professor, 

ss * 

At the concert of the Brooklyn Banjo Society, at Assecia- 
tion Hall, of which Mr. Grant Brower is director, after the 
rendering of a march composed by Mr. Brower he was pre- 
sented with a floral banjo suitably inscribed. It was a 
graceful tribute to a popular man and was appreciated. 

*e ee 

Mr. Beardsley, of the American Conservatory of Music, 
was one of the artists at the concert given by the Nostrand 
Avenue Methodist Church at the swell Pouch mansion. 


The annual meeting of the Brooklyn Choral Society, held 
in the lecture room, was a spirited on. The action of a set 
of the members in printing a ticket to be voted for, in ad- 
vance of the meeting, was warmly commented upon, and 
after an extended discussion a nominating committee was 
appointed as of yore, with the same result, however, the 
original ticket being presented. This was the result: 
Chairman, W. P. Dunwoody ; secretary, M. C. Kelsey, and 
treasurer, G. Mathewson. 

ss *t * 

In his last report to the Board of Education Albert S, 
Caswell, director of music in the schools, showed that there 
has been a marked improvement in the music at the 
schools, and that more interest was being manifested both 
by parents and scholars in that very important depart- 
ment of study. 

s-* et 

A very enjoyable concert was given at the Academy of 
Music, Monday evening, by the Brooklyn Cacilian Singing 
Society, under the direction of Mr. Caswell. The program 
included : 
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The last of a series of three chamber music concerts 
given by Miss Laura B. Phelps and Bertha Grosse, who has 
but recently arrived from Berlin, was given at Historical 
Hall before an essentially musical audience on Thursday 
evening. They were assisted by Minnie Walsh, violin ; 
Mr. Mark Hallam, viola; Mr. Graham Reed, baritone, and 
Mr. George E. Clauder, ’cello. W. D. M. 





A Few Thoughts About Voice Culture, | 


by Wm. H. Lawton. 


' REVIEWED BY JOHN Howarp. 
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HE author opens with a quotation from 
Lord Lytton: ‘Observation and imitation is the 
groundwork of all genius, not there to stop, but ever to 
commence. In order to gain full control of the mind, two 
steps more — reflection and reproduction. With these 
requisites the mind is able to successfully cope with all art 
and labor.” 

To this Mr. Lawton responds: ‘*To me, after serious 
thought, I believe that these remarks are apropos to the 
singer—very much so. For instance, I liken, first, breath- 
ing to observation ; secondly, poising the voice to imita- 
tion ; thirdly, sustaining the voice to reflection, and, lastly, 
the interpreting of music to reproduction.”’ 


_It is certainly not out of taste to criticise the grammar of | 


a writer who deals with metaphysical laws so bravely. 
The subject distinctly calls for literary ability, and those 
who discuss it have always ceme to the task with ful! 
linguistic preparation. A writer who simply desecrates the 
English tongue, as Mr. Lawton does, is under suspicion 


from the start. If he cannot express to others, how can he | 
to himself? For thoughts, theugh silent, are mentally | 


heard in sentences and clauses, 

In reading this brochure I was forcibly reminded of the 
first attempts of Dr. S. Weir Mitchell, who has now brought 
his style to wonderful clearness. But this writer, whose 


characteristics fairly rival the ‘‘ Autocrat Atthe Breakfast | 


Table,”’ was never ungrammatical, while Mr. Lawton has 
all his early muddiness and his own peculiar disregard 
of tenses, cases, spelling and punctuation. 


Listen again to the send off: ‘‘To me, after serious | 
thought, I believe.” ‘*To me—I believe!’’ What next? | 


‘‘Apropos”’ going lamely on one p and used as an ad. 
jective! Truly this sentence is chiefly remarkable for the 
compactness with which it is crowded with errors. 

The next one contains the words ‘‘ to successfully cope.’’ 


[It is true that Brett Harte usually commits this error of | 


splitting the infinitive noun with an adverbial wedge, and so 
does Howells sometimes, but no metaphysical writer, to 
my knowledge, does the same. Certainly Hamilton, Lewis 
and Bain avoid this slip. 

A little later we find ‘*‘a number * * * are.’’ Onthe 
third page, omitting nothing essential, we read: ‘ Vocal 


art is not dorm in anyone. / [my own italics] must be | 


cultivated by study * * * and ## must also be the cor- 
rect effort. * * * When /¢is presented te the public it 
is correspondingly decided that the singer possesses //c 
art.” What art? Why, ‘ /,;’’ the ‘vocal art.’’ Here is 
the absurdity of an identical subject and would-be predi- 
cate, with four er five lines of quarreling between. What 
is there in ‘“‘It?’’ Before we detach this gem of a para- 
graph let us note a flat contradiction: ‘' /¢ must also be 
the correct effort. * * * When i is presented to the 
public it is correspondingly decided that the singer pos- 
sesses the art [it], when, in fact, the tones may be pro. 
duced entirely wrong, according to voca/ /aw [not my 
italics].’”’ If this does not read that the ‘‘ correct effort’’ 
may be ‘entirely wrong,’’ that is, may be made, when, 
in fact, the tones may be produced ‘entirely wrong,’’ 
then the reader is brighter than the critic, and I verily 
believe he generally is. 

Passing by for the present some astonishing physiological 
discoveries, such as that the neck regulates the breath, let 
us puzzle over this: 

‘« [have seen it proven that two singers who began their 
studies at the same time—one had a fine natural voice and 
soon came to the notice of the public, being praised for his 
fine voice in singing.’’ This begins and ends the whole 
paragraph. But what has become of the first verb and the 
second singer? They have gone off together! No, we do 
find the latter in the next paragraph. 

But what discourtesy! ‘The correct study gave to the 
student, to a great extent, what it lacked in the begin- 
ning!’’ Now my pupils are either hes or shes; there are 
no its among them. 

Another ‘‘it.’’ ‘*In order to give a correct or satisfac- 
tory interpretation of a composition by a singer (singers 


sometimes are not composers) if can be done.’’ This ex- 
plains itself most lucidly. 

Again, ‘‘Any person whom you see and hear singing, if 
they allow the chest to collapse.””’ Here the solo without 
warning becomes a duet, or full chorus for all the peor 
reader may know! 

The next paper will treat of the physiological errors of 
this little tract. The reader will wisely dismiss all these 
metaphysical considerations as utterly unutterable non- 
sense ; otherwise the thoughts do fly so heavealy high that 
they are quite out ef sight of unlucky mortals. 

Joun Howarp, 





36 West Twenty-sixth street, New Yerk. 
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| Vienna Musical Notes. 
¢ Vienna, April 30, 1802, 
N the 2oth inst. the singing seciety of the 
0 Society of the Friends of Music, under the baton of 
Wilhelm Gericke, gave Beethoven’s MissaSolemnis. This 
| gigantic work of Beethoven found a thorough interpretation 
| under Gericke. The performance was loudiy applauded. 
| The soprano, Miss Helene Oberbeck, was at first somewhat 
| nervous, but later won deserved applause, Mrs. Anna 
Warnegg and Messrs. Walter and Grengg completed the 
excellent solo quartet ina most creditable manner. 

A new opera by the Spanish compeser, Thomas Breton, 
the author of the ‘Lovers of Teruel,’’ will, within a few 
days, be performed in Barcelona for the first time. The 
| name of the new opera is ‘‘Garin’’ and the libretto is re- 
| modeled from ‘‘ El Montserrat ’’ by Cristobal de Virne. 

In the Imperial Opera House on the 24th and 25th inst. 
the anniversary of Field Marshal Count Radetzky was cele. 
brated. The program contained a Singspie/ called ‘‘ Vater 
Radetzky,’’ the songs and national dances being arranged 
and composed by Joseph Hellmesberger, Jr. 

There are reports in the Vienna papers that Hans von 
Bilow, the erratic musician, was invited by the Genoa par- 
| liament to give three concerts during the Italo-American 
exposition in Chicago, with the Berlin Philharmonic Society 
| Orchestra. 





|. On the 29th inst. the music society Symphonia gave a 
brilliant concert at which the following program was 
| played : 


Symphony in D major (Kéchl, 202) W. A. Mozart 
Danses hongroises for flute and piano . .G. Popp 
| Josef Griilnwald, 
| Scottish songs for-voice, violin, ‘cello and piano .«« L. van Beethoven 
Miss Pauline Jellinck, the Messrs. Schick, Syrinck and Sommer. 
Vorspiel, * Manfred’’....... ....++.. ; , “ #2" Reinecke 
From the ** Peer Gynt"’ suite eam sosseeee. Grieg 
| Preghiera for harp ; Janes ; ° Parish-Alvars 
Miss Leopoldine Tausky. 
Piano concert in D minor, first movement J. S. Bach 
Mr. Richard Epstein. 
** Ave Maria” for voice, harp, violin ensemble, harmonium, , Bach-Gounod 
Misses Jellinck and Tausky, and Messrs, Richard Lewy, Glinsburg, Léger, 


Popper and Schick, 


The orchestra was under the able direction of Capell 
meister Wilhelm Sommer. 

Among the members who belong to this society are 
Count Esterhazy, Carl Weinberger, the composer of the 
comic opera ‘‘ The Uhlans,’’ and many ether well-known 


people who rank very high in Vienna’s musical circles. 
At the Imperial Opera House on the 28th inst. a mest 


| magnificent presentation of Gounod’s ‘‘ Faust "’ took place. 
The cast was made up of the following artists: 

| Faust...... , ‘ Van Dyck 
Mephistopheles P Von Reichenberg 
Valentin.... Ritter 

| Brander Frei 

| Siebel.:... , Miss U, Baier 
Margarethe my Miss Beeth 
Marthe os Mrs. Kaulich 


Van Dyck was in his best form and was the most excel- 
lent ‘* Faust ’ that I ever have heard, 

Mr. Reichenberg was a most admirable ‘‘ Mephisto’ 
| his deep bass voice rang through the house like a gigantic 
bell. 

The Misses Beeth and Baier completed the quartet of the 
principal singers in a most creditable manner. The 
‘*Margarethe”’ of Miss Beeth was very good and her voice 
is well adapted for the part which she so admirably filled. 
Ritter was an excellent ‘‘ Valentin’? and Mrs. Kaulich 
‘*Marthe.”’ 

In the second act the waltz was given by the ballet and 
in the last act they gave the * Pas Egyptien.”’ 

The opera was under the baton of Fuchs. 

Cuartes Lécer, 
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NEW YORK VOCAL INSTITUTE. 


FRANK HERBERT TUBBS, Musical Director, 
S7 Fifth Avenue, Wew York City. 


COMPLETE EDUCATION IN VOCAL MUSIC. 


Singers naturally prefer study where Voice Culture and Singing 
receive chief attention. All the teachers use the same method, Homes 
selected for pupils. Circulars sent on request. 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue. 
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HOME NEWS. 
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More Music Hall. —The stockholders of the Music Hall 
met last Wednesday and re-elected the following directors : 
Messrs. Morris Reno, John W. Aitken, William S. Hawk, 
Stephen M. Knevals, Andrew Carnegie, Frederick William 
Hollis, Walter Damrosch, Sherman W. Knevals and William 
B. Tuthill. The annual statement of the treasurer was 


read and adopted. 


Immediately after the meeting adjourned the directors | 


met and re-elected the old board of officers, as follows: 
President, Mr. Morris Reno; vice-president, Mr. John W. 
Aitken; treasurer, Mr. Stephen M. Knevals; secretary, 
Mr. Frederick William Hollis. 

It was announced after the meeting that the company 
had purchased the building on the corner of Fifty-sixth 
steet and Seventh avenue, which it has been trying to 
secure for some time. A saloon keeper held a lease of the 
building, which ran until 1894, but he was induced to sell 
the last year of it and will get outnext May. This building 
will give the hall the entire block on Seventh avenue. 

The stockholders have two plans in view in regard to the 
added lot. One is to erect on it a building filled with 
studios and another is to throw it into the Music Hall and 
use it in enlarging the stage, making it almost of the same 
size as the one at the Metropolitan Opera House. The di- 
rectors say that they are waiting for the return of Mr. 
Andrew Cornegie from Europe to make a decision, They 
say that if they do build a stage they will not give opera 
themselves, but will lease the house to others who may like 
to do 80, 

It Is about Time. —San Francisco, May 13.—Manager 
Charles E. Locke, of the Juch Opera Company, which is 
now in this city, has issued notice to the members of the 
company that the opera season may be considered closed, 
so far as the company is concerned. 

Mr. Locke says the management considers it has a right 
to close the season, as the contracts with the members of 


the company call for twenty-five weeks’ service, whereas | 


performances have covered thirty weeks, and that, with 
few exceptions, salaries for the twenty-five weeks have been 
paid in full. 

Luening Resigns.—Milwaukee, May 5.—Eugene Luen- 
ing has tendered his resignation as manager of the Luening 
Conservatory of Music, owing to a difference of views be- 
tween himself and the directors. The success of the insti- 
tution for a time was all that could be desired, but lately 
business has been decreasing. 

Glara Poole in Philadelphia.—Mrs. Clara Poole has 
renewed her wonderful success as ‘* Azucena’”’ (‘* Trova- 
tore’’) and ‘Laura "’ (‘* Gioconda,"’) of former years, and 
the loca! (Philadelphia) papers have been unanimous in 
their praise of her beautiful contralto voice. 


Two Interesting Programs.—At a Slavouian entertain- 
ment given by the Minerva Institute, of Ravenswood, IIl., 
Friday, April: 29, the musical numbers on the program 
were: 

Polish Dances, op. 12, for piano, four hands, Nos, 2, 6 and 12.. Paderewski 
Mrs. Ende, Miss Ende. 
Slavonian Dances, op. 46, for piano, four hands, No. 2...... 
Mrs. Ende, Miss Ende. 
Piano solo, * Chant du Voyageur,” op. 8, No. 8.... .. 
Miss Clara Ende. 
Violin solo, *, Menuet &l'Antique"’.... 
Mr. M. H, 


.. Dvorak 
..+»Paderewski 
wan det 6 .. Paderewski 
Ende. 


Soprano solo, * Longing" .. Tschaikowsky 


Geprame enle, Lithuanians Beis... ccc cccccsccccccs seccsces wovees Chopin 
Miss Louise Michel. 

Mazurkas, Nocturnes and Polonaise................. . Chopin 

Melodie + oaks béneke ... Rubinstein 

ET WOON 55 dink Sacvehedn caees cob bones pediabecveceactammieueee Cui 


At a German night, given by the same institute, May 7, 
the musical numbers on the program were: 


Waltzes for piano) four hands, op. 6,........... 0... ...406. Eugen d' Albert 
Mrs, Ende, Miss Ende. 


Adagio from D minor symphony, for piano, four hands..........Bruckner 
Mrs. Ende, Miss Ende. 
Piano solo, * lm Walde," op, 86, No. 2.... ..+» Heller 


Miss May Lausten. 
Piano soio, ‘' Zwei Kiavierstlicke,’’ op, 5, Nos, 8 and 4... 
Miss Clara Ende. 
Piano solo, * Invitstion to the Dance" bisabiedink 
Miss Ella Bliedung. 
Miss Louise Michel. 
Viola solo, Adagio and Allegro, op. 70.................ccc0eceee Schumann 
Mr. M. H, Ende, 


Eugen d' Albert 


Soprano solo, * Adelaide"’ -+seees, Beethoven 


ME OU, CANNED. cacheddehs Geidvocetachys cabveuscendascvicdianee Hindel 


Mr, M. H. Ende. 

Gilmore at the Garden.—Mr. P. S. Gilmore with his 
band of 100 musicians will be the next attraction at the 
Madison Square Garden Amphitheatre, commencing on the 
evening of Decoration Day, May 30, when the roof garden 
will be thrown open to the public for the first time. 

The latest addition to the roof garden is a stage in its 
centre, upon which light music and other attractions 
suited to the open air will be given during the summer 
evenings. 

Miss St. Henry.—Miss Jeannette St. Henry, the prima 
donna of the “‘Wang’"’ Opera Company, who looks like 
Lillian Russell, has decided to retire from the stage and 
study music with Cappiani. She has a soprano voice of 
extended range but badly trained, and as she has had some 





stage experience she should prove a valuable member of 
the company when she returns to it a year hence,— 
**World.”’ 

Thomas Martin’s Recital.—Thomas Martin, the well- 
known Canadian pianist and director of music of Hellmuth 
College, gave a piano recital in Victoria Hall, London, Ont., 
May 3, and played with great success this program : 





Maeda GP has bb nk Sebcs ye bcc cddccteboceess 1b V eset) sadeuses Bach 
Madinotals tai Walther. «06s siiisic. ayeds luaetileoen debe Schumann 
| Hungarian Dances, Nos, 6 and 7.........-6cececccceceneees , Brahms 

Fantaclostck ip BE m0§06. 00 occ cceccres. tp neccec sengnepeseveneenes Sitt 


Etude, ** Dans le Bois”. ..........+.+. - Sibdacuoes Penakassost teen Liszt 
Ballade, op. 47 
* Funeral March”’. 


| Heude, op, 10, No, 3B....0..c0sbsesrsceees -scves ++ | 
Nocturne, op, 27, No. 1........++++- mS ...Chopin 
| Valses, op. 64, Nos. 1 and 2 i dnéaien we cy 


Mazurka, op. 67, No. 3............ 
Andante Spianato and Polonaise, 
** The Death of lesite ? i. 4s vets ccdvecvecsrevtssdedcvce ... Wagner-Liszt 
Rhapsodie Hongroise, No, 14. Liszt 

They Did Some Traveling.—The Boston Symphony Or- 
chestra passed through this city last Sunday afternoon, re- 
turning to Boston Monday. During the weeks of the Western 
tour just ended the orchestra has given eighteen concerts in 
fourteen cities, performing everywhere to what is techni- 
cally termed ‘* the capacity of the house,” and delighting, 
in the aggregate, upward of 30,000 music lovers. Three 
thousand two hundred miles were traveled during the 
twenty-one days that went by since the orchestra left this 
city after the supplementary concert with Mr. Eugene 
d’Albert, at the Madison Square Garden Concert Hall. Mr. 
Arthur Nikisch will not go to Europe this summer, but will 
stay in Brookline. 

He Suffered,—His house looks like a city of Italy sacked 
| by the Vandals. There are cobwebs in the plates and ket- 
les on the clock. But that is nothing. He belongs to the 
melody school, and consequently expresses human passions 
by copying ‘*Coming Thro’ the Rye.’’ Formerly his wife 
flattered his mania; now she plays Wagner. Her clenched 
hands evoke the sonorous storms ; the piano is full of Tann- 
hausers and Rheingolds; out of it come women swans, 
Venuses in fortresses and knightsin armor of gold enameled 
with blue lizards. In the tumult he fancies that he sees 
Wagner, with thin legs in knickerbockers of sulphur yellow 
damask, pink dressing gown and wings of a bat extended, 
inviting him to some discordant Brocken. When he holds 
his forehead in despair, saying, ‘‘Oh, how this music makes 
my head ache!” she replies sweetly, ‘‘ You did not take me 
to Patti’s last farewell, and I never heard her sing ‘Home, 
Sweet Home.’ ’’—*‘+ Times.”” 

Bosh.—Princess Lilly Dolgorouky, of Russia, the 
violinist, who will appear in New York at the Academy of 
Music, May 28, will arrive by the steamship Waesland. By 
cable to her manager, Edmund Gerson, she said: ‘ Very 
happy to make myself heard and judged by the great 
American people.’’ By the terms of the contract the Prin- 
cess is to receive 250,000 frs. for fifty concerts, besides fares 
and expenses for herself and suite of four persons. 

Deficit in the Orchestra Fund.—Chicago, May 14.— 
There is a deficit for the season of $53,604 in the finances of 
the Chicago Orchestral Association, the organization which 
brought Theodore Thomas to Chicago and under the au- 
spices of which he has been giving concerts. 

Each of the fifty-two guarantors has been called upon for 
$1,000, Their agreement was to stand by the association 
annually to that extent for three years, if necessary, to 
meet any difference between box office receipts and ex. 
This was the first year. All the guarantors are 


penses. 
wealthy. 

Perugini Home Again.—One of the prominent figures 
on Broadway now is the familiar form of Perugini, the 
tenor, who arrived here on the Arizona last week and 
passed the most of his time since in shaking the hands of 
the many friends he encountered on the street. Perugini 
left here two years ago in bad health, and he has had quite 
a siege of illness during his absence, but he looks in fine 
condition now. Talking to a reporter he said: ‘I have 
come back to America to stay. All the foreign artists are 
coming here, and I said to myself, Why should not I, an 
American, come here, too? Solam here for the summer, 
just when the tide of travel is turning the other way. I 
have not been in New York much more than twenty-four 
hours, and I have already had two offers of an engagement, 
but as I have closed with neither I think it is better not to 
say anything about them at present. I am in the market, 
though, and I propose to spend the rest of my professional 
life in America, though I may cross the Atlantic occasional- 
ly to sing in London or on the Continent.” 

‘* Have you sung much during your absence ?”’ 

‘* Not professionally. I have sung some in seciety in 
London, Paris, and Vienna, but I have suffered too much 
from illness to accept any regular engagements. I hada 
hard time of it with the influenza, but 1 am better now than 
at any time for years, and I feel that I can do myself full 
justice and more on the stage.”’ 

Perugini is very enthusiastic over Miss Sanderson, the 
American prima donna. He says: ‘She is the most 
advanced artist of all the foreigners I have heard in Paris. 
I should call her a combination of Miss Eames and Marie 





Van Zandt. ‘She is very beautiful, speaks French like a 


Parisian, is a lovely actress, and has a phenomenal voice. 
She is filling the Opéra Comique nightly. She may come 
here this winter for a few representations, but she is en- 
gaged for three years at the Comique, with only six 
months congé, so that any long tour will be impossible for 
the present. She is to sing three months this year in 
Russia, where she has already made a great impression. 
America has good reason to be proud of having produced 
such an artist as Miss Sanderson.”’ 

Mrs. John Wood, Mr, Perugini says, though she has re- 
tired from its management, is still proprietor of the 
Court Theatre in London, and is younger than ever. She is 
considering an offer to visit this country next year.— 
‘*Times,”’ 


Cable Clippings. 
Lonpon, May 14. 

IR ARTHUR SULLIVAN is making rapid progress 
toward recovery, but the varying changes in his condition render it 
impossible to hope for a speedy resumption of work upon his new opera, 
which it is intended to produce at the Savoy Theatre when it is completed. 
The work was about three-quarters completed when Sir Arthur’s illness 
brought all the preparations for rehearsal to a standstill. The production 
of the opera has now been postponed until September, in order to provide 

time in which Sir Arthur can complete the score at his leisure. 

The libretto of the opera a well d English plot. There 
is plenty of comedy, but no Gilbertian fantastics. The music is a com 
promise between the styles of ** Ivanhoe" and ** The Gondoliers,”’ 

Drs. Brown and Collins, who are attending Sir Arthur, express them- 
selves as pleased with the progress of their patient. They state that his 
fever has gone and that he suffers only occasionally a little pain. Unless 
some unforeseen complication sets in there is scarcely any doubt that he 
will shortly recommence work, but in his enfeebled condition he will be 
able to do little for some time to come, 

The number of concerts that will be given in London this month equals 
those of a whole season in Vienna, The invasion of foreign virtuosos is 
increasing. This is especially the case as regards pianists. Among the 
most prominent musicians who have appeared here is Miss Wietrowitz, a 
pupil of Joachim, who played at the Crystal Palace Philharmonic con- 
certs. She appears destined to become the successor of Norman Neruda. 

Miss Evangeline Florence, a young American soprano, made her début 
at Miss Marguerite Hall's concert at St. James’ Hall on Wednesday. 
Rumor had it that the compass of Miss Florence's voice was nothing 
short of phenomenal, In the cadenza of Alabieff's Russian “ Nightingale 
Song "’ she proved that she possessed a voice of extreme compass, Other- 
wise there was nothing remarkable about her voice. Miss Florence wili 
undergo a course of study with Mr. Henschel. 

Sir Augustus Harris has secured Mrs. Nordica and Mrs, Melba for his 
forthcoming opera season at the Covent Garden Theatre. He now pos- 
sesses an unusually strong list of sopranos, The season promises to be 
exceptionally brilliant, These dispatches have already given such full 
particulars of Sir Augustus’ intentions that very little remains to be told. 
It has recently transpired, however, that ‘* Cavalleria Rusticana,”’ proba- 
bly in conjunction with ** Ph lemon et Baucis,’’ will be heard very early 
in the season, : 

For this Miss Calvo and Mr. de Lucia have been specially retained, but, 
lest Miss Calvo has not sufficiently recovered from her recent operation to 
withstand the fatigues of frequent appearances, Sir Augustus Harris has’ 
already made arrangements for a very efficient understudy for the r6le of 
* Santuzza.” 

In addition to M :scagni's two operas, Sir Augustus contemplates one or 
two very welcome and interesting revivals, Not the least important of 
these will be * Guillaume Tell,’’ probably with Mr. Botel as Arnold. This 
is certainly a most kindly and thoughtful way of celebrating the centenary 
of the birth of the son of the Pesaro troubadour. 

As announced last week Mr, Isidor De Lara’s ** Light of Asia’’ may also 
be expected. As to the German operas, the scheme is essentially that 
which has already been mentioned in this cable letter. It includes the 
four sections of ** Der Ring des Nibelungen,” *‘ Tristan and Isolde”’ and 
* Fideiio.”’ 

According to a well founded rumor, Mr, Lago will also have an opera 
season this summer in opposition to Sir Augustus Harris’, but where the 
rival undertaking will be placed and when it will be commenced is more 
than seems, for the moment, to be known. 

Miss Titiens, niece of the famous Theresa Titiens, has accepted an en- 
gagement in Mr. Arthur Rousby’s opera company to play leading so- 
prano parts, including those of ** Arline" in ** The Bohemian Girl” and 
of * Maritana.”’ Miss Titiens, who has already sung with marked suc- 
cess at concerts, will now make her first appearance as a dramatic vocalist. 

Rubinstein's opera of ** Moses,’’ which is finished, will take two night. 
to perform, four tableaux being presented each night. The first four will 
be the birth of Moses, the oppression of the Israelites, and Pharaoh ; 
the sojourn of Moses in the wilderness, and the apparition of Jehovah 
in the burning bush, and the departure of the Israelites from Egypt. The 
second four will be the passage of the Red Sea; the giving of the Ten 
Commandments; the sojourn in the desert; the death of Moses and 
the conquest of the promised land. 

Cathedral organists seem to be particularly long lived. Dr. Ford has 
just received a testimonial for half a century’s work in the Carlisle Cathe- 
dral. Dr, Hopkins will celebrate the fiftieth anniversary of his becoming 
organist at Temple Church next year. The year after that Dr. Done, of 
Worcester Cathedral, will have his semi-centennial. Dr. Langhurst, the 
organist of Canterbury Cathedral, began asa choir boy in 1828, and during 
sixty-five years, since the breaking of his voice, he has been the organist. 








Bern, May 14, 1892. 

Mr. Henry E. Abbey aad Mr. Maurice Grau rushed through Berlin this 
week en route for Vienna, During their short stay they saw Rubinstein 
conduct a performance of his ** Maccabeus”’ at Kroll's Theatre. They 
heard Nikita and peeped in at the opera where ** L’Amico Fritz’’ was be- 
ing murdered. I have reason to believe they did not come to terms with 
Rubinstein, though they were willing to produce one of his operas next 
season if he agreed to undertake an American concert tour. 
Charlotte Huhn, who sang in ‘‘ Ortrud” in New York, has been en- 
engaged for Berlin opera. 

Lilli Lehmann is slowly rallying from her recent illness. She is still 
weak, but able to enjoy the soft spring sunshine every day in her garden. 


NEW YORK COLLEGE OF MUSIC. 


128 and (30 EAST 58th STREET. 
ALEXANDER LAMBERT, Director. 
Mme. FURSCH-MADI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT. 
Faculty comprises the most eminent instructors. 
NOTICE.—The New York College of Music will remain open 








during the entire summer. 
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Cincinnati Festival. 
PROGRAMS. 
FIRST CONCERT. 
Tuesday Evening, May 24. 
WURLUUE ccdocncccncareraaptasarees Otis eee cas cthodeeseucstie Mendelssohn 
Mrs. Corinne Moore-Lawson, Mr. Edward Lloyd, Miss Ida M. 


Smith, Mr. William Ludwig. 
Chorus, Orchestra and Organ. 
SECOND CONCERT. 
Wednesday Evening, May 25. 

Dratab drama” Mieweee O05. nkbbiiildp Velie ophsd dupanee tae Gluckl 
Antonia Mielke, Miss Ida M. Smith, Mrs. Corinne Moore-Lawson, 
Mr. Andreas Dippel, Mr. Wm. Ludwig, .Mr. Albert F. 

Maish, Mr. George Elisworth Holmes, 
Chorus and Orchestra. 


COMO, Gs Dica an ss dn dan soe tksbtetsce sins connvcccgad pee Albert Becker 
Antonia Mielke, Miss Ida M. Smith, Mr. Andreas Dippel, Mr. 
George Ellsworth Holmes. 

Chorus, Orchestra and Organ. 





THIRD CONCERT. 
Thursday Afternoon, May 26. 

Symphony No, 3, in F, op. 90........+-scseeeeneeereee ati saBbe <Bee Brahms 
Recitative and aria, ‘‘ Awake, Saturnia"’ (“‘Semele’’)..... .. .... Hiinde 
Miss Ida M. Smith. 

Aria, ** Our hearts in childhood morn ” (“* Iphigenia in Tauris”). ...Gluck 
Mr. Edward Lloyd, 


Recitative and aria, “ Non mi dir” ('* Don Giovanni’’),,,...... .. Mozart 
Mrs. Corinne Moore-Lawson, 
a Me Aber eee Tee Heer Site et eee eee ee Ty Perey aT Weber 
Overture. 


Scena, ‘* Ocean, thou mighty monster!" 
Antonia Mielke. 


** Marche Funtbre"’....... NceNedo couwatidisde claws scdasgeas Chopin-Thomas 
Asia, © Gartebons Gets * Co lang i. vc ccccccccccccss deeccukbeted Wagner 
Marie Ritter-Goetze. 

Aria, ‘* Lend me your aid"’ (‘* Reine de Saba"’)...............050 Gounod 
Mr. Edward Lloyd. 

Aria, *‘ No tormeotor non” (“ Le Cid")... 0.6.6 ccc cence ee eee Massenet 
Clementine De Vere. 

Symphonic poem, ** Mazeppa’’.........-- ceececeeecrenepeeeeeeeeeses Liszt 


FOURTH CONCERT. 
Thursday Evening, May 26. 

Christmas Oratorio, parts 1 and &........ 0.6. ccccccccecceceseebeseeece Bach 
Marie Ritter-Goetze, Mrs. Corinne Moore-Lawson, Mr. Edward 
Lloyd, Mr, George Ellsworth Holmes, chorus, 
orchestra and organ, 

Symphony No. 1, in B flat, op. 89. .........2cccecceceeeeceecen oe Schumann 
90. Big Marte Fo i caigcine «6502 4 608 bb RANE ee On) 4) badd eK er Anton Bruckner 
Mrs, Corinne Moore-Lawson, Marie Ritter-Goetze, Mr. Edward 
Lloyd, Mr, George Ellsworth Holmes, chorus, 
orchestra and organ. 





FIFTH CONCERT. 
Friday Evening, May 27.—Opera Night, 


ET BTS, css «660 tho as os dad Si ivalecakl OVIG: tackes Weber 
MOE ccs nee) tbe canbe cacetpe sed Miss Clementine DeVere 
IAG: FS CANE dees ede ets Mrs, Antonia Mielke 
BUI) oc cocetccengeveenas cocesdcetage Mr. William Ludwig 
yy SPEER eT ee cessses oeeeMr, Edward Lloyd 
Bene Bei nn iskae> te Wo 2 roe Mr. George Ellsworth Holmes 
RUBIO i. esi cic bi ccc incdovccedevevevecdé Mr. Andreas Dippel 

Chorus and orchestra, 
OPER 3 os od onv iu vabeis abba Ubess. cu iebeheerdecetony spesvencees Wagner 
i Vorspiel. 
Good Friday's Spell and Transformation scene. 

I oki statis vee waicedded enna ian-mndiae Mr. Andreas Dippé! 
CS ois cit n ens on nonen socanoins Mr. William Ludwig 

** Tannhiuser,”’ scenes from Act TIT..........00.02 02 eoecscerees Wagner 
WOMAN. CES deed edi ee eee Mr. Edward Lloyd 
WOR a6 «vaca: av ededes cdviccds otdder Mr. William Ludwig 
VOR idee vacencedsdy:deavecce -eeshsageons Clementine DeVere 

** GUtterdimmerung,” Act IIT,.........-csereseeerreeeeeeeeeerees Wagner 


** Siegfried’s ’ Death. 

Funeral March. 

“* Briinhilde’s"’ Final Scene. 
TT ee eT ry ree Mr. Andreas Dippel 
EG Soar iccde+ son phecers rend vancesnises Antonia Mielke 





SIXTH CONCERT. 
Saturday Afternoon, May 28. 


OE iain cas siisbalene sepa + optna es thn ecreem cade Beethoven 
Orchestra. 

COs Ee OO AOE poop cices' poet cepegenes tn thece 
RE, Sea Se Eee Pay errs Pee De Vere 
CMe bib e554 Ss SRE. ag Soke og Wecbivevse cbvigheceee Mielke 
SI 8 itis 0600000; 4.4 dennis cepsud® opp \e > shdveneds Mr. Dippel 
DID 0 con 02 saceesednces ch0nns €) + *xngnoneansee :e* Mr, Ludwig 

Recitative and aria, ‘‘ Abscheulicher!’’............. ..ce00 cece 
Ce sb edn Soe Pak tnk so desese dacneetsce ects Antonia Mie'ke 

Jnerodetlatiy Rab Es ss iis Sit iinds Gileiis Biv odie BURT Lee ed Wee 

Orchestra. 

Recitative and aria, ‘‘ Gott, Welch’ Dunkel!”’.................. 
Pec ehnctetatevveccecsbugcce]sne cess Mr. Andreas Dippel 

Overture, ‘** Leonore No. 3...... wgesehadeccedv@estecdetscserete 

Orchestra, 
Aria, “ Esclarmonde”’.. .,....... «+. + ceeseescescoseorseeeeosees Massenet 
Clementine De Vere. 

Symphony No. 5, E minor, op, 64..,.....5...0.ccccceeeceere Tschaikowsky 

‘Im Treibhaus’’... WwW. 

Press haa ae aiaae t ped. aU Widisie oaks hike Nexs sane CRAP MRAM agner 

For orchestra by Theodore Thomas. 
Marie Ritter-Goetze. 
POS CP ae Ce eR eretuccdvebbedccdveubeh bessdcbiee Schumann 
Mr. William Ludwig. 
Penal Date Fos ccetcsiiie. adhe on etn paie vawvnceebd hah eHavs o pnee Berlioz 





SEVENTH CONCERT. 
Saturday Evening, May 28. 

PRG MG IS le cob bce teetcctecécdcasdescdsesdceucescescceces Dvorak 
Clementine De Vere, Marie Ritter-Goetze, Edward Lloyd, George 
Ellsworth Holmes, chorus, orchestra and organ. 

Syenphouy We, G..0e FP, OG Whicncnncs cagervencseeeddocersseccens Beethoven 
** Die Meistersinger’’........ wEERRakde eesdévrscsinines, ankenentee Wagner 
Quintet—De Vere, Ritter-Goetze, Edward Lloyd, Andreas Dippel, 

George Ellsworth Holmes. 
Chorus, ‘* Awake,” 


THE MUSICAL COURIER. 
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Likes the “Lullaby.” 
Editors Musical Courier : 
N criticising the last Rummel recital and the 
groups of American composers, why is there not a 
word said about the Floersheim ‘‘Lullaby,’’ a simple, 
melodious piece that pleased the audience very much? I 
think if the present composers would write more natural 
music and not strive so much after the technical effects, 
we would hear works and go home with the feeling, ‘‘ Oh, 
I am going to get that piece and play it,’’ not thinking 
‘What is the use of getting this music, we can never 
accomplish playing it.’”’ Look at Paderewski’s menuet, 
his ‘‘Chant du Voyageur,’’ his melodie, even his necturne ! 
The pure spirit and fine feeling of the man are pictured in 
these compositions ; not as an accumulation of difficulties— 
in fact, impossibilities—to accomplish, and so I remember 
with pleasure an impromptu, by Floersheim, played by 
Paderewski, as very charming, and think a word of recog- 
nition might have been written about the ‘‘Lullaby”’ at 
the Rummel recital. M. ROHRHAND. 
STEINWAY HALL. 





An Interesting Musicale. 
ISS CORNELIA DYAS, a talented young 


pianist, who has been studying with Ehrlich in Berlin, 
gave a very interesting musicale at her residence, 30 East 
Twenty-second street, last Friday afternoon. Miss Dyas 
played a Bach suite—the fifth of the French suites ; anetude 
in F by Neupert (her former master), and a Moszkowski trifle, 
‘*Etincelles,’’ all in a most finished fashion, Her playing, 
always musical, has gained greatly in purity and repose, 
and her touch is most charming. Her musicianship was 
admirably demonstrated in her playing of the piano part 
of Paderewski’s A minor sonata for violin and piano, Her 
accompaniments, too, were discreet and effective, Alto- 
gether, Miss Dyas may becomplimented on her decided ad- 
vance in freedom of style and excellent control of technical 
resources. She was ably aided by Miss Maud Powell, whose 
violin playing seldom leaves anything to be desired, so firm 
and artistic is it, and Miss Alice Mandelick, whose rich con- 
tralto voice was heard in two songs by Dvorak and Dudley 
Buck. Charles Bassett sang several ballads with fervor and 
taste, and Miss Carrie Maud Pennock sang an aria by Mas- 
senet. The audience was discriminating and enthusiastic. 
Ne small factor in her playing is the agreeable and amiable 
personality of Miss Dyas. 
Paris Musical Items. 
Paris, April 24, 1892. 
HE series of concerts given at the Trocadero by 
Mr. Alexander Guilmant, the able organist of the Trinité 
Church, have been most enjoyable. At the first, which was 
given on Wednesday afternoon, April 13, he had the assist- 
ance of an orchestra of twenty-five musicians, under the 
leadership of Mr. Gabriel Marie, with Mrs. Terrier Vicini, 
soprano, and Mr. Caron, basso, as soloists. At the second, 
on April 21, Mrs. Conneau sang a Bach aria and the aria 
from Massenet’s ‘‘ Mary Magdalen, ‘*O mes sceurs,’’ show- 
ing her abilities as one of the finest artists in concert work 
in Paris. Her voice is a rich mezzo soprano of great range 
and remarkable sympathetic quality. Paul Viardot, the emi- 
nent violinist, played a Bach sonata with Guilmant at the 
organ, and also rendered his own composition, ‘* Romance 
Appassionate,’’ with the assistance of Baron de Tombele at 
the piano, At the next concert, given next Thursday, he 
will have the favorite soprano, Fanny Lépini, as soloist, 
with other talent. 

These concerts have been the most enjoyable ones of 
the entire season, the selections being confined almost en- 
tirely to the early composers, Bach, Handel and Corelli. 
Gyjilmant has given several numbers at each concert on 
the organ, a magnificent instrument from the manufactory 
of A. Cavaillé-Coll. His performance of the toccata and 
fugue in D minor of Bach was wenderful, and his ‘‘ Marche 
funebre’’ and ‘‘Marche élégiaque,’’ given with orchestra 
with marvelous effect. He is by far the greatest organist 
in Paris and a very conscientious teacher. 

His memory is something very wonderful. I have seen 
him at a moment’s notice perform a most difficult fugue of 
Bach entirely from memory. During Holy Week the solo 
organ is never used, and I said to him one day at my 
lesson ‘‘that he must enjoy the rest from his Sunday’s 
work.’”’ He replied that he loved his organ so much he 
should be glad to get back to his post again. He is also 
one of the few teachers I have met who never flatter ; 
so that a word of commendation from him means a great 
deal to a student. 

On Good Friday evening I heard the ‘ Passion Play’’ 
given at the Théatre d’Application in the Rue St. Lazare, 
with original music by Thome. The theatre, though small, 
was crowded with an interested audience, who seemed to 
be in thorough sympathy with the play; the orchestral 
portion given behind the stage, with cabinet organ, harp 
and string quartet and a small chorus, the solo portions 
being chanted to the orchestral accompaniment. The 
tableaux—the ‘Entrance to Jerusalem,’’ the ‘*Garden of 
Olives’’ and ‘Tribunal of Pilate,’’ and the finale, a 
‘reproduction of Rubens’ ‘* Descent from the Cross ’’— 
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were all marvelously well produced. The principal char- 
acters were represented by Mrs. Deschamps asthe ‘ Vir- 
gin,’’ Mrs. de Pontry as the ‘* Madeleine,’’ Mr. Falliade as 
** Judas,’? Mr. Brémont as ‘Jesus’’ and Mr. Jahan as 
** Pilate.” 

We heard ‘ Mireille’ and ‘Cavalleria Rusticana”’ 
given at the Opera Comique on Friday evening last, it 
being the fashionable society night. The theatre was 
filled with the ‘‘ beau monde” of Paris. I noticed Mrs. 
J. C, Ayer in one of the loges, accompanied by Miss 
Fanny Reed, the finest amateur singer in Paris ; the Count- 
ess Kessler and many others. ‘ Mireille’ was charmingly 
sung by Mrs, Bahl, a débutante of this season, and Miss 
Calvé repeated her success in the part of ‘* Santuzza '’ in 
‘*Cavalleria Rusticana,’’ Next week the ‘ Troyens"’ of 
Hector Berlioz, is to be produced. At the Grand Opera 
Melba is singing ‘‘Romeo and Juliet,’’ '* Faust ’’ and ‘* Rigo- 
letto.’’ She sings ‘* Elsa’’ in ‘‘ Lohengrin” for the first time 
here very soon, and is also studying ‘ Aida’ for the 
Lendon season. The De Reszké brothers, Lassalle and 
Miss Eames have arrived in Paris, and are spending a few 
days before their departure for the Covent Garden season, 
which opens May 16 with a strong company of favorite 
artists. 

A grand opera in five acts, ‘‘Mazeppa,’’ music by Mrs. 
Grandval, was produced, at Bordeaux last week with great 
success. 

Gabriel Marie has been appointed as orchestral director 
at the Eden Theatre, under the new management of Porel. 
I understand that Mrs. Aline de Clerq will create the title 
role in ‘*The Troyens,"’ to be produced at the Opera 
Comique. At the Thédtre Francaise ‘ Athalie’’ is to be 
reproduced shortly with Mendelssohn's music, the airs to 
be chanted and not sung, with a strong musical and drama- 
tic cast. 

On the 17th of May at the Grand Opera a performance is 
to be given for the benefit of the Franco-Russians, under 
the patronage of the wife of the Russian Ambassador, 
Mrs. Mohrenheim. The program consists of the Russian 
hymn and sacred chorus from ‘ La Vie pour le Czar,’’ by 
Glinka, by chorus and orchestra of the Opera; ‘Le Sicilien,”’ 
by Moliére, music by Lulli, with Messrs. Got, Leloir and 
Samary and Mesdames Muller and Ludwig in the cast; a 
grand ballet divertissement by Misses Mauri Subra and 
Hirsch entitled ‘Fleurs animées,’’ which was originally 
danced at Versailles by Louis XIV. and Miss de Lavalliére, 
music by Rameau, the orchestra being composed of string 
and wood instruments only under the direction of Colenne, 
Afterward vocal selections by Mesdames Caron and Melba, 

The program closes with a performance of ‘‘ Monsieur 
Pourceaugnac,”’ with the artists for the vocal number con- 
sisting of Frigere, Grivot and Bamelt, of the Opéra Comique, 
and the following artists cast inthe drama: Messrs. Coque- 
lin, Mounet, Sully, Worms, Martel, and the ladies Reichen- 
berg, Lynnés and Kalb, from the Théatre Frangaise. 

The death of Lalo, the composer of ‘‘ Le Roi d’Ya,’’ is an- 
nounced to-day, after a short illness; and, by a strange 
fatality, the opera is announced to be given this afternoon 
at a matinée performance at the Opéra Comique, 

A monument is to be dedicated to the memory of Ollivier 
Métra, composer, in the cemetery of Le Bois des Rois, out- 
side of Paris. 

At the Folies Dramatiques ‘The Musketeers,’’ by 
Varney, has been revived for a few performances, and at 
the Bouffes Parisiens, where ‘‘ Miss Helyett’’ had such a 
long run, the new operette ‘‘Eros’’ has met with a de- 
cided failure, notwithstanding the delightful music written 
by Vidal, The * Figaro” says that the music is too good 
for the libretto, and is more worihy of the Opéra Comique, 
it being altogether too serious—one listening in vain for 
melodies to please the ears of the audience at this theatre, 
who have been used to the jolly melodies of Audran and 
Offenbach. I attended last Friday’s musicale at Mrs. Wal- 
den Pell’s, inthe Avenue Montagne. Miss Leonora Jackson, 
the clever little violinist, played, and there were vocal selec- 
tions by Mrs. Ziska and her pupils. Among the listeners 
were Christine Nilsson, Mr. Hollman and Mr. Wolff, the 
clever artists from London, who give a concert at the Salle 
Erard on Friday evening next. 

Miss Iréne Brennerberg, the young Viennese violinist, also 
gives a concert at the Salle de la Géographie in the Boule- 
vard St. Germain shortly. Mr. Ethelbert Nevin, the gifted 
American song writer, gave piano recitals, accompanied by 
descriptive lectures, on the cycle of Wagner operas at Mrs. 
Green’s in the Rue Pépiniere last week, which were much 
enjoyed by a large crowd of fashionable people who were 
present. He leaves very soon for Berlin, where he spends 
his summer. 

A pleasant afternoon musicale was given at the home of 
Mrs. Matthews in the Boulevard St. Germain, where were 
enjoyed selections rendered by Miss Sterling, contralto; Mr. 
Edward Noyes, solo pianist, and other artists. Also the same 
day the Countess Kessler entertained her many friends in 
her magnificent hotel in the Cours de la Reine. There was 
fine music rendered by Miss Von Ellsner and Mr. Ch. Hol- 
man Black, with recitations by Miss Nettie Hooper and a 
small chorus composed of young ladies well known in so- 
ciety, who sang several selections which were much en- 
joyed. Witt TAYLor. 
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FOREICN NOTES. 
mteporei i 

A Ballet by Lindau.—Paul Lindau has finisned the 
poetry for a ballet with soli and choruses. Who will write 
the music? 

Operatic Novelties in Paris,—The ‘ Herald’’ last 
week contained the following from Paris : 

It is a singular fact that not a single new opera was pro- 
duced in Paris during the entire winter, and that only now, 
when the summer is at hand, are theatrical managers tak- 
ing steps to bring forward new works of this kind. 

We are to have during the present week two operas— 
 Enguerrande,”’ at the Comique, and ‘*Salammbo,”’ at the 
Grand Opera. ‘‘Enguerrande"’ was produced for the first 
time this evening. It is in four acts and five tableaux, 
The words are by Bergerat, a well-known author and the 
son-in-law of the late Theophile Gautier, and Wilder, 
who has translated all the Wagner operas. The music is 
by Auguste Chapius, a young composer, of whom much is 
expected, but who has entirely disappointed his admirers 
in this his latest work, for it is clear that ‘‘ Enguerrande”’ 
will not be played very often. 

The libretto is obscure, puerile, involved and ridiculous. 
The scene is laid in Sicily during the Middle Ages, the hero 
being a young prince who does not desire to reign and does 
not care to marry a princess who is very much in love with 
him. Moreover, when he is obliged to take part in a battle 
he runs away like a coward. After a while, however, he 
falls in love with the princess and finally is killed in battle. 

In the words of the opera there is an unfortunate medley 
of fun and seriousness, and the samé medley is noticeable 


in the music, which from beginning to end is complicated, 


distorted and full of reminiscences of Wagner and Mas. 
senet. Mr. Chapius isa musician, but | doubt whether he 
will ever produce a successful opera. 

As is the case with all unsuccessful pieces, ‘‘ Enguer- 
rande "' was badly staged and was not well sung. Indeed, 
the performance was a very unfortunate one for the Opéra 
Comique. 

Reyer's ‘‘Salammbo"’ has since been produced with 
‘* great success,” if the cable news is correct. 

Wili Meet at Vienna,—The annual meeting of the 
Allgemeine Deutsche Musikverein is announced to take 
place from September 16 to 18 next at Vienna, 

An Academy for Blind Musicians,—The estab- 
lishment of an Academy ot Music for the Blind is projected 
at Konigsberg, a committee having been formed for the 
purpose of promoting this most laudable scheme. 

Schreck’a** Christ Risen.’’—A new sacred oratorio, 
‘Christus der Auferstandene,’’ composed by Gustave 
Schreck, the book compiled from scripturfal and other 
sources by the composer's wife, created a highly favorable 
impression upon its recent first performance at the Leipsic 
Gewandhaus. 

Novelties at Kroli’s,—At the Krollsche Theater, Ber. 
lin, several new operatic works by composers belonging to 
the younger generation of German musicians are to be 
brought out in the course of the summer season, among 
their number being ‘* Margaritta,”’ by E, Meyer-Hellmund, 
and ‘*Der Schmied von Gretna Green,’’ by C, Doebber, 
both in three acts; and a four act opera, ‘ Alienor,”’ by 
Hubay. Angelo Neumann will also give a series of per- 
formances, with the personnel of the Prague Opera, during 
the months of June and July next in the German capital, 
his repertory including (for the first time here) the scenic 
representation of Liszt’s oratorio, ‘St. Elizabeth.”’ 

Wagner in Sweden.—Our old friend the basso Elm. 
blad, the well-known Swedish opera singer, has been com- 
missioned by influential patrons of music to manage a 
“Richard Wagner Theatre,’’ at which Wagner’s operas are 
to be performed exclusively by Swedish singers in the 
Swedish, language with a German orchestra and conductor, 


A Schubert Revival. — Rubinstein’s book, ‘Music 
and its Masters,’’ which he wrote in both Russian and Ger- 
man, is already in its fourth edition in Germany. It is full 
of erratic judgments, but among the good things in it is 
the emphasis it places on the greatness of Schubert, whom 
Rubinstein classes as one of the three greatest of all com- 
posers. Indeed there can be no doubt that if Schubert had 
lived sixty years instead of thirty-one he would have gone 
beyond all composers that ever lived. In the magnificent 
edition of Schubert's complete works which Breitkopf & 
Hartel have published there are many unknown gems 
which will some day be brought before the public as rev- 
elations of genius. From London comes the significant 
news that Sir Charles Hallé, having dropped his orchestral 
concerts, will resume his piano recitals, which always were 
popular, This year he will limitthe programs to the music 
of Schubert and will play in chronological order of com- 
position the whole of the eleven sonatas, besides many of 
the smaller works. The programs will be interspersed with 
several of Schubert’s songs (four or six at each concert), 
which will be sung by Miss Fillunger. Some of the less 
familiar Lieder will be included in the scheme. 

Speaking of these Hallé recitals, the London ‘‘ Telegraph ” 
administers to the pianists of to-day this well merited 





rebuke: ‘* With regard to the Viennese master’s composi- 
tions for the piano alone the artist’s purpose is of special 
value, because, apart from a few of Schubert’s smaller 
pieces and a very occasional performance of the so-called 
‘Fantasia Sonata,’ they are never heard. Even the beau- 
tiful sonata in A minor has fallen into neglect with pianists, 
who follow each other like a flock of sheep through the 
well worn round of Beethoven, Chopin, Schumann and a 
few others of less note and worth. Apparently we must 
not look to the reciters, taking them as a body, for ac- 
quaintance with the vast stores of admirable piano music 
which lie outside a limited circle. They have no enter- 
prise, and are content to be in the fashion. All the more 
credit, then, is due to Sir Charles Hallé for a determination 
that the fault shall not be his if metropolitan amateurs re- 
main ignorant of many fine works at which, as a rule, the 
reciter will not look.’’—*+ Evening Post.’’ 


The d’Albert Tour. 
HE following is a correct list of the perform- 
ances of Eugen d’Albert in this country this season, 


He left for Europe yesterday : : 

March 11 and 12—Boston, Boston Symphony Orchestra, E flat concerto, 
Beethoven. 

March 14—Philadelphia, Boston Symphony Orchestra, E flat concerto, 
Beethoven. 

March 15— Washington, Boston Symphony Orchestra, concerto, Chopin, 
E minor. 

March 17 
E minor. 

March 18 and 19—Brooklyn, Boston Symphony Orchestra, E flat Beet- 
hoven concerto. 

March 21—Pittsburgh, recital. 

March 23—Cincinnati, recital. 

March 24—Chicago, first recital. 

March 26—Chicago, second recital. 

March 29-—St. Louis, recital, 

March 31—Cleveland, recital. 

April 1— Detroit, récital, 

April 2—Buffalo, recital. 

April 5—New York, first recital. 

April 6—Providence, Boston Symphony Orchestra, Chopin concerto, 
E minor. 

April 7—New York, second recital. 

April 9—New York, third recital. 

April 11—Baltimore, recital, 

April 18—Boston, first recital. 

April 19—Cambridge, recital. 

April 20—Boston, second recital. Afternoon. 

April 20—Providence, recital. Evening. 

April 22—Cambridge, Boston Symphony Orchestra, Chopin E minor. 

April 28—Worcester, recital. 

April 26—Lowell, recital, 

April 28—Portland, Me., recital. 

TOUR WITH BOSTON SYMPHONY ORCHESTRA. 

May 2—New York, concertos, Chopin E minor and Liszt E flat. 

May 8—Buffalo, Chopin E minor concerto. 

May 4—Cleveland, Liszt E flat concerto, solos. 

May 5—Columbus, Liszt E flat concerto, 

May 6—Cincinnati, Beethoven E flat concerto, 

May 7- Chicago, Chopin E minor concerto. 

May 9—Grand Rapids, Liszt E flat concerto and solos. 

May 10—Ann Arbor, Chopin E minor concerto. 

May 11—Detroit, Liszt E flat concerto. 

May 12—Pittsburgh, Chopin E mincr. 

May 13—Pittsburgh, solo, Chopin A flat polonaise; solo, Rubinstein C 
major etude. 


Baltimore, Boston Symphony Orchestra, concerto, Chopin, 


Julia Rive-King. 

YOUNG pianist, yet a veteran in her art, is 
Julia Rive-King, a virtuoso who has done more to 
make a propaganda for piano music throughout the West 
than any pianist, American or foreign. Mrs. King’s face is 
familiar from ’Frisco to New York and her playing has 
been a household word for almost the past two decades, for 
she began her career when very young. Nature has pent up 
inher small frame the most unquenchable ambition for per- 
fection and an energy that is remarkable in the results it 
accomplishes. She is a tremendous worker and her ideal is 
so high that she never is satisfied. Year after year Mrs. 
King has astonished the musical public with her repertory. 
She has produced novelty after novelty, and it must not 
be forgotten that she first played Paderewski’s A minor 
piano concerto at a time when Paderewski was but a name 
for us. Last season she played the Tschaikowsky fantasy 
for piano and for the first time on either side of the At- 
lantic Ocean, and has a list of concertos at her finger ends 
that is simply formidable. The Martucci concerto is one 
of the latest additions te her repertory, which must now 
nearly number 1,000 compositions. Mrs. King has made 
a triumphal tour of the country with Theodore Thomas 
and his orchestra, and has been to the Pacific Coast several 
times. Of her enormous memory, powerful masculine tone 
and style and finished technic there is little need to dwell 
upon. Her modesty is proverbial and her disposition most 
winning. Julia Rive-King is a name that fills a very im- 

portant niche in the pantheon of American pianists. 





ANTED—A first-class soprano soloist desires a posi- 

tion in a church choir; has had ample experience. 
Address L. B., care of this office. 

CONDUCTOR (also solo pianist, &c.) who 

has held prominent positions in Germany and Eng- 

land would be inclined to settle in one of the larger towns 

of America where the conductorship of a choral and 

orchestral society could be offered tohim. Apply to ‘* No, 
22 N,”’ care of Musicat Courter. 








BOSTON NEWS. 


Boston Orrice or Tue Musicat Courier, i 
157 Tremont Srreer, May 14, 1892. | 


N Tuesday evening Miss Adele Lewing gave 
a cencert in the Meionaon, the program of which was 
made up entirely of original compositions. Miss Lewing 
was assisted by Mrs. E. Humphrey Allen, Miss Louise Roll- 
wagen and Mr. Heinrich Meyn. 
se*e 
Thursday evening the Cecilia gave its final concert of the 
season. 
The program was given in the last number of THE Cov- 
RIER, 
The club was assisted by Mrs. Julie L. Wyman and Mrs, 
H. H. A. Beach. 


Mr. George H, Wilson, chief of the Bureau of Music for 
the Columbian World’s Exhibition, sailed to-day from. 
Liverpool for New York. 

sees 

Mr. H. G. Tucker will give a concert, principally of piano 
music, in Amherst Monday, May 23. Mr. Staats, the clari- 
netist, will assist. a eee 

During the past week daily rehearsals have been given to 
Kelley and McLellan’s new comic opera, ‘‘ Puritania,”’ soon 
to be produced at the Tremont Theatre by the Pauline Hall 
Opera Company. 

‘*Puritania’’ is booked for the entire summer season of 
sixteen weeks. The production will, be upon the most elab- 
orate scale. 

The principals already engaged include Juliette Corden, 
Irene Verona, Fred Solomon, Edward M. Favor, A. C. 
Wheelan, John Brand, Edith Sinclair and Arthur E. Miller. 


It is rumored that the Park Theatre will also open for a . 


summer season of comic opera under the direction of Mr. 
John J. Braham. 

Further particulars have so far been withheld. 

The Boston Symphony Orchestra will arrive in Boston 
Monday morning, having then completed its sixth annual 
tour. 

Eighteen concerts have been given in fourteen. different 
cities, the audiences limited to the utmost capacity of the 
various halls, while the enthusiasm displayed upon every 
appearance of this matchless organization has been of the 
wildest description. 

Artistically and financially the tour has proved the most 
successful in the history of the orchestra, which success is 
due in a large degree to the skillful management of Mr. C, 
A. Ellis. 


Mr, Courtney’s Season. 
R. WILLIAM COURTNEY has been a very 
busy man this season. Among his most successful 
pupils now before the public are Mr. Thos. Lloyd Dabney, 
who is now singing the tenor role in ‘* The Foresters’”’ with 
the Daly Company; Mr. Wilbur Gunn, who has made a 
most successful appearance at the Albert Hall and other 
concerts in London ; Mr. John McCauley, who has been en- 
gaged by D’Oyly Carte for principal tenor rdles ; Mr. W. 
E. Harper, solo baritone of the Brick Presbyterian Church, 
has been singing during the present winter in several con- 
certs with great success, and Mr. Van Rensselaer Wheeler, 
the young baritone of the Church of the Transfiguration, is 
fast making his way to the front. Mr. T. E. Greene, the 
new tenor of the Collegiate Church at Fifth avenue and 
Twenty-ninth street, is a young tenor of great promise and 
has made several very successful appearances during the 
season, notably singing the tenor solos in ‘‘ The Messiah ”’ 
on the 8th inst. at St. Luke’s Church, Brooklyn, . 
Miss Fielding Roselle, the solo contralto of St. James’ 
Methodist Church, Harlem, has sung during the winter in 
Washington, Petersburg, Richmond and other cities with 
considerable success, and was heard to great advantage in 
an incidental solo at the last Rubinstein concert. 
Mr. Courtney will teach for ten weeks during the sum- 
mer at Minneapolis, commencing aboutJuly 1. He will also 
give a series of song recitals. 








Three Mornings in May. 


HE well-known baritone and vocal instruc- 

tor Mr. Francis Fischer Powers gave three delight- 

ful musicals at his New York studio, 573 Madison avenue, 

on May 7, 11 and 14, under the name of ‘*Three Mornings 
in May.” 

From his eighty-one pupils he selected some fifteen of 
the more advanced, who in their method of singing cer- 
tainly showed the excellent results of their teacher’s care- 
ful instruction. Particular mention should be made of 
Mrs, Frederick C, Griffiths, Miss Grace Gregory, Miss Lil- 
lian Kent and Dr. Eugene W. Marshall, four of the very 
best singers Mr. Powers has yet brought out. 

Mrs. Griffiths has a pure soprano voice, clear as crystal, 
under admirable control and :emarkably flexible in the 
upper register. Miss Gregory and Miss Kent are contraltos 
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fit to shine in any concert. The former possesses a musi- 
cal instinct, as is evident from the soul that shows in 
every note of her rich voice. Miss Kent’s voice is really 
phenomenal, and this lady possesses all the requisites for 
a successful concert singer in addition to her voice— 
namely, graceful carriage, handsome features and the 
right amount of confidence in herself. Dr. Marshall has a 
sonorous bass, in many of the lower tones very similar to 
those of his distinguished teacher. 

Mr. Powers will sail for Europe on June 15, and will take 
with him three of his pupils, Miss Inez Newman, soprano ; 
Mr. Alfred H. Clark, tenor, and Mr. William Fisher, bari- 
tone. These he will place under the famous London teacher, 
Mr. William Shakespere, two of them fora three years’ 
course, 





A PADEREWSKI LETTER. 
EADERS of the Musical Section of THE MusIcaL 
COURIER are earnestly recommended to read a 
letter from Paderewski in the Trade Department of 
this issue. 





Fursch-Madi in Tannersville.—Fursch-Madi will give 
vocal instruction during the coming summer at Tanners- 


ville. 


Metropolitan College of Music.—A chamber music re- 
cital will be given this evening by the pupils of the Metro- 
politan College of Music at the new Music Hall under the 
direction of Clifford Schmidt. 

A Disastrous Fire.—The Zoellner Maennerchor build- 
ing at the corner of Willoughby avenue and Broadway in 
East Brooklyn was completely gutted by fire at 4 o’clock 
Monday merning last. The building cost $150,000 and the 
loss is nearly covered by insurance. 

Mascagni Maltreated.—A ridiculous attempt to im- 
prove on Mascagni’s music to Verga’s play, ‘‘Cavalleria 
Rusticana,’”’” was made at a general rehearsal at the Star 
Theatre last Sunday evening. Mr. A. Carrano, the flutist 
of the Arditi orchestra, has done into commonplace Eng- 
lish a version of Verga’s ‘‘Cavalleria Rusticana,’’ chang- 
ing the duel scene at the conclusion. The music consisted 
of a mélange of Mascagni, Mascheroni and Pizzi. It is 
absurd to attempt to improve on Mascagni, and the music 
on this occasion was hopelessly weak and banal, with the 
exception of a ‘‘ Benedictus’’ by Emilio Pizzi, for orches- 
tra, organ and chorus, which was well constructed and 
quite effective. Patti was present and Arditi conducted. 
The chorus was very shaky and the reading mediocre. 

The Morgans Out West.—George W. Morgan, the or- 
ganist, and his daughter, the harpist, recently began a tour 
of Western cities and at last accounts were in San Fran- 
cisco. Their first recital at Ann Arbor, Mich., was very 
successful, and the same good fortune seems to have at- 
tended them ever since. In Chicago Miss Morgan’s propa- 
ganda for her favorite instrument brought about her ap- 
pointment as ‘‘head of the department of harps at the 
world’s fair’’ and an engagement to give in the fall a series 
of recitals and to deliver lectures on the harp. At the re- 
cital at Colorado Springs the largest church in the town 
preved too small, and the local Hanslicks waxed enthusi- 
astic, 








WILLIAM C. CARL, 


Concert Organist. 


Pupil of M. Alex, Guilmant, Paris, and Organist of 
First Presbyterian Church, New York. Recitals 
iven. Organs opened, &c. Instruction (Piano and 
heory) at Studio, Chickering Hal!, Organ lessons on 
the large Roosevelt Organ at First Presbyterian 
Church, Address 35 Union Square, New York. 


THE FAMOUS 
New York Conservatory of Music, 


ESTABLISHED 1863—CHARTERED 1865. 
Removed from Fourteenth Street to the Large and 
Elegant Building, 
112 EAST EIGHTEENTH STREET, 


Between Fourth Avenue and Irving Place. 
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HEINRICH ZOLLNER. 


FIVE LOVE SONQS, sung by Madame 
Ritter-Goetze: 
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Correspondence. 


Columbus (Ohio) Letter. 
May 2, 1892. 


HE season of dullness in musical matters incident to 
the Lenten season has been succeeded by numerous musical enter- 
tainments, and more to come, sufficient to insure a brilliant close. The last 
concert of the Columbus Lecture Course was given by the Bernard Liste- 
mana Club, assisted by Miss Rosseau, soprano. The program was popular 
in character and was rendered as only the artists of this superb organiza- 
tion can render a program, 
The third concert by the Orpheus Club was given last Tuesday evening 
ithout the assi of foreign talent. The club sang the following 
well selected numbers : 
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* Pilgrims’ Chorus"’ Wagner 

Perhaps the most pleasing and best rendered numbers were “ Spring 
Matins” and ‘Sweet and Low" and “Courtship.” The singing of the 
Orpheus Club is always enjoyable, thanks to its talented conductor, 
Prof. T, H, Schneider, and upon this occasion demonstrated its ability to 
give a fine concert without outside assistance. 

The soloists were Messrs. Wm. Lewis and Lippert, tenors; Jos, P. 
Byers, bass; Frank Braffet, baritone, and Professor Schneider, ‘cello, 

Messrs. Lewis and Braffet sang the duet ** Noel,”” by Gounod, which was 
marred by several errors on the part of Mr. Braffet. 

The latter gentleman is a newcomer here and hasa very sweet and musi- 
cal voice ; but his singing is totally lacking in fervor or expression, Mr. 
Lewis sings with a great deal of taste and expression, but was conse- 
quently prevented from appearing to good advantage upon this occasion. 

The bass solo, ‘“* Song of Hybrias, the Cretan,”’ was sung by Mr. Byers 
in a delightful manner and showed him to be the possessor of a beautiful 
voice and intensely musical nature. Mr. Lippert sang Schubert's sere- 
nade, with ’cello obligato by Mr. Schneider,*and certainly outdid all pre- 
vious efforts, 

The 'cello obligato was performed with the rich quality of tone and in 
the musicianly style that Mr. Schneider is noted for. 

The fourth and last concert of the series by the Orpheus Club will be 
given on May 5 with the assistance of the famous Boston Symphony Or- 
chestra, d’ Albert, the pianist, and Adamowski, violin soloist. 

This will be a treat that is well worth the subscription price to the 
whole series of four concerts. 

An excellent concert was given at Wells Post Hall on Monday evening 
last under the auspices of the Broad Street M. E. Church. The concert 
was for the benefit of foreign missions and was well patronized. The pro- 
gram was in charge of Prof, Herman Ebeling, who was ably assisted by 
Miss Elise Sinks, soprano ; Miss Lulu Dresel, violin; Miss Emma Ebel- 
ing, piano; Mrs. Ebeling, piano ; Mrs, Charles T. Howe, accompanist ; 
Mr. Braffet, baritone, and Mr. Charles T. Howe, flutist. Miss Sinks has 
only recently returned from abroad, where she has been studying with 
Mrs. Marchesi and later with Mrs. Henschel. 

She has a very sweet, musical voice and sings artistically, showing the 
result of the excellent instruction she has received. Mr. Ebeling played 
the “Rigoletto Fantaisie,"’ by Liszt,and the “* Black Key Etude "’ and 
etude, C minor, both by Chopin, with the brilliant technic and fine 
conception that showed his superiority as an artist, 

Miss Dresel’s violin solo was a most pleasing number, and was played 
with fine tone and expression, 

Much interest has been excited by the announcement of the series of 
three subscription chamber conceris by the Metropolitan Sextet Club, the 
first of which was given on the 27th inst. at Wells Post Hall, The per- 
sonnel of the club is as follows: Mr. Fred, Neddermeyer, first violin; 
Mr. Charles T. Howe, flute; Mr. Cyril Tlapa, second violin; Mr. J. L. 
Snyder, viola; Mr. A. Armbruster, violoncello, and Mr. Georgg Ulrich, 
contrabass. 

The assisting artists were Miss Frances Houser, piano; Miss Lillian 
Miller, soprano,and Mr, Wm. Lewis, tenor. 

The program was almost strictly in the confines of ‘Kammer Musik” 
and is worthy of publication, for it indicates the desire of this excellent 
organization to give our musical people an opportunity of becoming more 
familiar with this, the grandest inspirations of the greatest composers : 


Serenade, tor string quintet and flute,.... ............. Heinrich Hofmann 
Allegro con moto, Andante. Finale. 

* Heart's Spring,” for soprano.............seee00 « oan aeeenamnae + Wickede 

Fantaisie, Pastorale Hongroise, for flute............4...0ceee sees Doppler 


W ONES coeds na cach derescne daat>acsnae ues nu eeneined 
Moments Musicale, for string quintet 
 Oatne Diet,” FOR COROT aocr.. cacpncacs cap sanesuessenee Ravnece 
Pantaisie “ L’Rehos,” foe wiolim.... ....ccerses evcsnececceceseces 
Septet for piano, strings and flute. ..........eseccccceceereetnerees 

The work of the Sextet Club in the Hoffmann serenade and its other 
numbers was most highly finished and artistic and places this organization 
on a level with the best sextet clubs in the country, 

Miss Lillian Miller in her soprano solo never sang better. Her voice is 
a pure, well cultivated sop-ano, and is under excellent control. She re- 
sponded to a well deserved encore. The piano solo in the Hummel sep- 
tet was performed by Miss Frances Houser and displayed her splendid 
technic and fine method to the best advantage. Miss Houser is a grad- 
uate of the Leipsic Conservatory and is an earnest and conscientious 


artist. 
A local critic refers to"Messrs. Neddermeyer and Howe in their vi lin 


and flute solos as “artists who revealed the finished technic one has a 
right to expect from those deserving to be called virtuosi."’ Both gentle- 
men were enthusiastically encored. 

Mr. Wm. Lewis in his rendition of “ Salve Dimora’’ displayed a beau- 
tiful tenor voice of remarkable power and sweetness. He deserves 
special commendation for the artistic manner in which he struck the high 
C natural in the latter part of this difficult song. 

The second concert will be given May 10 and the assisting artists will 
be Miss Alice Speaks, soprano; Prof. Theo. Schneider, cello; Mr, D, A. 
McDonald, clarinet, and Charles F. Howe, accompanist. 

Mr. and Mrs, Georg Henschel will give a song recital at the First 
Congregational Church on May 12. 

The third and Jast Arion Club Concert will be given on May 13. Either 
Campanini, Lloyd or Andreas Dippel will be engaged, and Antonia Mielke 
or Mrs. Lillian Blauvelt. sopranos, and probably Victor Herbert, the 
eminent 'cellist. The Metropolitan Sextet Club has also been engaged to 
assist. 

Prof. Hans von Schiller, that superb pianist, has been called to Chicago, 
where he occupies the head of the piano department in the Chicago Col- 
lege of Music. 

A valuable acquisition to our musical circles is Mr. Otto Engwerson, a 
tenor soloist, musician and teacher of rare attainments, Mr. Engwerson 
was formerly a pupil of Mr. Sims Reeves and Mr. Henry Blower, of 
London, England. 

He has a pure tenor voice of remarkable resonance, which has been 
cultivated to the highest degree. 








rare pleasure to see and hear him sing, for there is a lack of effort and 
perfection of style that are not often met with. 

A concert will be given by the Columbus Orchestra for the benefit of 
the Children's Hospital on the 16th inst. The excellence of the concert 
and the worthy object will doubtiess attract a large audience. 

aoe <=+o an 
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Louisville News. 
Loursvitie, Ky., April 27. 

HE Thomas Orchestra cyclus of concerts which have 

been given here since October 26, 1891, closed on Tuesday night, 

April 26. If Louisville hasn't scored itself asa city of pretentious hum- 

bugs musically, then the axiom that “ actions speak louder than words” is 

utterly false. Monday night, notwithstanding a very charming program, 

hardly 200 people were present in the great auditorium, and these were 

mostly teachers, amateurs of intelligence, pupils and personal friends of 
the great conductor. 

The so-called local musical talent were rehearsing a comic opera, others 
ata local dancing school echibition, society—the 400-——- who are prepar- 
ing to give a charity circus (the dignity of a carousel & la cour de 
Vienne does not seem to have occurred to them) and a cake walk, where 
some of the colored population will exhibit their graceful steps under the 
patronage of the créme de la créme of ultra fashionables—these highly re- 
fined amusements precluded the possibility of attending an orchestral 
concert. 

The wondrous improvement of the orchestra was instantly apparent, so 
thoroughly under control of the conductor's baton it was a delight to 
hear their interpretations. 

And Fanny Bloomfield-Zeisier, how she took the audience by storm. 
Never before have I heard her play so brilliantly, Delicate, fragile, al- 
most a shadow of her former self-—she has been quite ill—she floated 
rather than walked to the piano, but as her fingers touched the keys she 
seemed electrified ; and such marvelous playing by a woman has rarely 
been heard, certainly never in Louisville, although we have had Carrefio, 
Aus der Ohe, Neally Stevens (photographed hand and arm included). 
There is a fascinating individuality in Mrs, Bloomftield-Zeisler's interpre- 
tations suggestive of something beyond the composer's theme as given in 
form and rhythm. She seems to become intuitively «en rapport with the 
composer's brain and clothes his idea with the electric splendor of her 
own ideal, Her playing does not give evidence of such constant technical 
study as of intense thought, she does everything so easily, and yet we 
know how marvelously patient and enduring has been and is her study of 
technicalities. Such technic as hers does not come by nature ; persevering 
practice alone can give it. 

A few nights after the last Thomas concert the Wulschner piano house 
gave a concert, with Anton Doerner, of Cincinnati, and Mr. and Mrs, 
Benzing, of Boston, Mrs. Benzing is a contralto with remarkable power 
of voice under excellent control, for her method is good, Her phrasing 
is exquisite and her stage presence attractive. With Mr, Doerner's charm- 
ing playing it was the best concert we have had in Louisville for many 
months, Well, everything good here comes from Cincinnaii, from a 
concert pianist to a tombstone. 

The summer is coming, and with it a promise of ‘local talent comic 
opera” (which will be good fun to see), and Duff's Summer Opera Com- 
pany, which will not be bad to hear from the Auditorium grounds on a 
warm July night, between sips of ice cold lemonade and fanned zephyrs 
of palm or pasteboard! If we live through it, perhaps there will be 
enough of us left to recount musical matters in Louisville next winter 

Octavia Henset 
_ — oe 


St. Louis Scintillations. 
Sr, Lous, May &. 
HE St. Louis Glee Club, with an array of forty-three 
singers, gave the third concert of the season last Wednesday, 
which drew a full house. The society is fortunate in having the patron 
age of some of our most influential citizens, whose interest in the cultiva- 
tion of male choruses was substantially manifested by their presence 
The selections were all of a light and pleasing character, embracing 
Rheinhold’s ‘ Mountain’s Charms,” Schmoll'’s “* Jolly Coppersmith,”’ 
Reichhardt’s ** Image of the Rose"’ and Kinkel’'s “* Knight's Farewell,’ 
all of which were sung with due regard to expression and enunciation 
Vogel's well-known waltz,“ Hark! hark! now rumbles the basr,” sung 
by a double quartet, received quite an ovation. The club was ably as 
sisted by Miss Arnold, soprano, and Mrs, J. W, Wood, contralto, The 
former was heard to advantage ina solo, * To Savilla,” by Dessauer ; 
also in a duet, “‘A Night in Venice,”’ in which Mr. G. F. Townley's 
pleasing tenor voice blended admirably with the lady's voice, Mrs 
Wood's rich and deep alto voice had full scope to exhibit its excellent 
qualities in Coenen's “ Lovely Spring :"’ the applause which foliowed 
was an excellent testimony of the audience's appreciation. A violin fan 
tasia on airs of Verdi's ** La Traviata,"’ by Mr. E Rivarz, proved an at 
tractive feature. Mr. H, H. Darby, as musical director of the glee club, 
is to be congratulated upon the success of the concert. 

Julius Eichberg’s sparkling comic opera, the “* Two Cadis,"’ was given in 
Pickwick Theatre on the 28th under the direction of Prof. Gilsinn by 
members of St. Francis Xavier's choir. The following was the cast 
* Amina,” soprano, Miss Rosemary Conroy ; * Hassan,” tenor, Mr. Angelo 
R.” Gilsinn, ** Ben Mush,” baritone, Mr. Jas. H. Simmons ; ** Ben Kush," 
basso, Mr. Chas. T. Wippern. The work was excellently given. Miss 
Rosemary Conroy distinguished herself as well in the acting as in vocal 
part of the work. Mr, Angelo R. Gilsinn surprised his friends by the ren- 
dition of the part of ‘* Hassan," his voice, for one so young (just twenty), 
being a high tenor of full, sweet quality, Mrs. Dora Henni ges-Heinshon, 
his teacher, predicts a great future for him, Messrs, Simmons and Wip 
pern gave an excellent impersona ion of their respective parts, the whole 
performance reflecting great credit upon Professor Gilsinn, to whose in- 
defatigable energy the success of the opera has to be ascribed, 

A second lecture, by your humble servant, given on Saturday at the 
Beethoven Conservatory, was devoted to the history of music ; the at 
tendance was very large and the rapt attention of the pupils was gratify 
ing to the lecturer as to the interest taken by the audience, Atthe con- 
clusion of the lecture Master Karl Toll distinguished himself by his play- 
ing of De Beriot's *‘ Seventh Air ;" his bowing was excellent, his tone 
full and clear, while his staccato playing deserves special praise. Master 
Maguin, another juvenile pupil of the conservatory, played Schumann's 
“ Papillons"’ most creditably ; the fact of his performing the whole work 
by heart was sufficient proof of the care and time bestowed in learning 
the composition, which, as is well known, abounds in difficulties, But it 's 
not the mere technical part of his playing which deserves commendation, 
it is especially the intelligent phrasing and interpretation of the difficult 
themes which attracted the attentive listener's observation, particularly 
in the finale where Schumann introduces two popular airs #6 counter- 
subjects. Miss Clardy, who sang Goring Thomas’ beautiful ballad * A 
Summer Night,” is the possessor of an excellent mezzo soprano whose 
clear ringing tones were heard to advantage in this ballad, which she 
sang with great taste; her tone production was evidence of a good 
method and schooling. 

While it is unbecoming to a correspondent to write his own puffs, yet | 
suppose it is pardonable to add what someone else may state asa fact upon 
legitimate work; with that view I append the following which appeared in 


Mr. Engwerson's method of singing is absolutely faultless, and it isa | Sunday's “* Republic,” which was written by Mrs. Hudson Ford, who con- 
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THE MUSICAL COURIDR. 

















tributes excellent musical reading to that paper under the pseudonym 
“Cola Dona.” The private examination referred to by the writer occurred 
last Friday, at whieh there were present, besides the lady Professor Engler, 
from Washington, and Prof, W. Schuyler, from the Central School. The 
tests consisted of telling the tonality, modulation, rhythm and tempo of 
short movements totally unknown to the pupils, an exercise in which Pro- 
fessor Schuyler assisted by playing twe short extemporary pieces, which 
were analyzed by the pupils with équal correcthess and without hesitation. 
In the pursait of these studies I have availed myself of A. J. Goodrich's 
“ Musical Analysis,"’ with happiest results, The harmony exercises con- 
sisted in the dictation of a melody which the pupils quickly harmonized on 
paper without the assistance of an instrument; they read the result of 
their work aloud before the visitors, who compared it with the example 
privately prepared by me, 
MUSIC AND THE BLIND, 

“Music and thé blind are always associated together in the popular 
mind, This association is due to the popular fallacy arising from the 
confusion of thought which mistakes acuteness of hearing for a ‘ musical 
ear,’ whereas the latter is almost wholly an intellectual faculty and also 
in part a matter of temperament. For this reason blind persons are no 
more musical than others, though undoubtedly a large proportion do take 
up music as a pastime mostly; hence the equally undoubted fact that 
‘blind musicians’ are mostly frauds, Want of study and proper training 
are to blame for most of this, and the pity or the foolish wonderment of 
the world does the rest, An opportunity was offered the writer recently 
at the Missouri Asylum for the Blind of witnessing the effects of careful 
and judicious training in the musical education of some of the young in- 
mates of this institution, and the result was highly interesting and grati- 
fying. Their work and performances were almost, if not quite, as good 
as those of the same number of young persons in the possession of all the 
five senses, In harmony and composition their proficiency was quite re- 
markable and, when the immense difficulty in conveying and receiving 
instruction is considered, reflects equal credit on teacher and pupils, 
especially as all has been accomplished in a comparatively short period, 
most of the pupils, Mr. Malmene says, having had no lessons in theoreti- 
cal music until within the past year. One of the young ladies~Miss 
Montgomery—played very tastefully a melodious composition of her own, 
and a youth rendered with a firm touch and excellent intelligence a sonata 
of Mozart. Their chorus and part singing was thoroughly good and very 
enjoyable, too, for there were some fresh, true voices in this interesting 
class of patient faced girls and quiet young men, and all showed the bene- 
ficial results of Mr. Malmene’s intelligent and careful instruction. 

* One accomplishment shared by all these blind people could hardly be 
duplicated by the average music class; that is, the ability to name in- 
tantly the key in which any chord may be struck or any piece of music 
played.” 

According to newspaper report we shall not have an opportunity of 
hearing the operetta of our young and highly gifted musician, A. G, Ro- 
byn, entitled “ Jacinta,”’ as Lillian Russell has the refusal of the work 
under consideration, 

Another of our local professors, Mr. Poppen, a es the production 
of his romantic comic opera, “ Althea."’ which will be given three times 
thie week. Should the genti¢man favor me with an invitation J shall give 
you an account in the near future. W. MALmens. 
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Philadeiphia Correspondence. 
Putiapecenta, May 14, 1802. 
HE second week of the grand opera season has been 
devoted to performances of Offenbach's ‘** Mariage aux Lanternes,"’ 
“ Cavalleria Rusticana,”’ “ Tannhiluser” “ Faust" and a matinée per- 
formance of the ** Bohemian Girl.” 

Since ite first production here last summer I have heard sevéral renditions 
of Mascagni's work (including the one given here this winter by the 
Abbey-Grau Company), and I am still of the opinion that, notwithstanding 
many shortcomings of mise-en-scéne, &c., Mr. Hinrichs’ production is yet 
to be excelled, 

The cast of the’ Cavalleria,” practically the same as when produced 
here iast August, was as follows: 


PCT Perey oe ay) Oot TT ePe Te et oe Mrs. Koert Kronold 
es ere ey OPP ee FST r) PO EPPO Terme ee Mr. Guille 
ye ttt Le Ud TEST eh BRMes HBL odds” BEET Mr. Del Puente 
FMT eCPM TTT Pte Git Teer T ISTP Perer rte Miss Risley 
Tee etl Tal YE REE TLD eP ETE Pri L a LLP eee Miss Synnerberg 


The work of the orchestra was deserving of high commendation. 
Though rather small in numbers, the intermezzo was played with a dainty 
refinement and smoothness that required its repetition at every per- 
formance, I cannot recall a better performance of this number, although 
it has been given here by other orchestras. 

Mariage aux Lanternes,” a pretty little operetta in the true Offen- 
bachian vein, made a pleasing * curtain raiser" for the Mascagni work. 

Marie Van Canteren, Mr, Hinrichs’ new prima donna, who sang “ Sao- 
tuzza’’ on Friday evening, is a valuable acquisition to his forces and isa 
pleasing artist. Next week's bills announce “ Alda,” ** La Gioconda,” 
* Cavalleria Rusticana,” and “ La Traviata.” A. H. 
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Toronto Letter. 
May 18, 1892, 

N Tuesday evening, May 3, a concert was given by the 

Ladies’ Chora) Club at Association Hall, Miss Hillary conducting. 

The club consists of some forty ladies who give annual entertainments 

for charitable affairs. Miss Hillary is one of Toronto’s must popular 

teachers of singing, and has long been recognized as being herself a 
finished vocalist—a soprano. 

The program for the concert under notice consisted of Berdall’s can- 

tata for female voices, “The Lady of Shalott,” and several Hently 


has secured for the Haslam Votal Society a measure of fame upon which 
all concerned cannot be too watinly congratulated. 

Of Mrs. Scaichi and the Schmidt-Herbert Quartet I need hardly speak 
at length. The former was recalled four times in one instance, and the 
latter received the most flattering matks of favor: 

Pavilion Music Hail, where the concert was given, overflowed with one 
of the most brilliant audiences of the season. Smirr. 





Music in Bethlehem. 
ETHLEHE’, situated in the Lehigh Valley, a town 


that is claiming more and more attention, principally on account of 
its large iron and steel works, where armor plates for war vessels are 
being made, and partly on account of its age, atid which will célebrate its 
150th anniversary this June, is in a musical way also somewhat in advance 
of the majority of towns of equal size. This may be proved by the fact of a 
recent performance here of Bach's “ St. Mathew’s Passion” music, The 
Choral Union, an organization under Mr, Fred. J. Wolle’s leadership, 
marked with the performance of that work a decade of its existence. A 
double chorus of 100 voices, assisted by an equally strong children’s 
chorus, was accompanied by a string orchestra of fifty men, mostly local 
professionals and amateurs. Mr. Sam, Warren, of Grace Church, New 
York, had charge of the organ, and confirmed the good impression made 
by him on former occasions. The soloists were Miss Nevin, a Philadelphia 
church singer, endowed with a sweet soprano; Mrs. Estes, an alto of 
great merit; Mr. Rieger, of New York, who, with his fine voice and 
masterly conception of his part, captivated the audience; Mr. P. Averill 
and Dr. Carl Martin, both of New York. The effect of the oratorio was 
heightened by the associations of the hall, the large Moravian Church 
here. The work had been well studied,a fact shown by the marvelous 
precision and purity of all the choral parts, and proved the ability of the 
chorus and the high merit of its leader, Mr. F. J. Wolle, who, with his 
determination and energy, had carried the undertaking to a noble success, 





Binghamton Budget. 
BincuamTon, May 7, 1892. 
HE Symphony Orchestra of New York, under the 
direction of Walter Damrosch, gave a most excellent concert at 
the Opera House, Friday, May 6. The orchestra consisted of sixty- 
five musicians, and every number of the program was vigorously ap- 


plauded. 
Miss Irene Pevny was cordially received and very heartily encored. 


This was the program : 


Symphony No, 1, in B flat. ..........6 0c cece eee e cede ceeeweeeneeee Schumann 
Air of “ Michaela,” from “Carmen”’.. .......0.csccsescsees eoveees Bizet 
Irene Pevny. 

Hungarian Rhapsody, No. 1..... .....060. ceeeee cectbereeceerereees Liszt 
* Variations on the Austrian National Hymn”’........ ........ Haydn 
String Orchestra. 

Ble toca - Tene is 5 Heb ek Wii ca tee iebii oeies . Wagner 
Irene Pevny. 

** Sounds of the Forest,’’ from ** Siegfried"’..............06..00008 Wagner 
Theme and variations, from Suite No.3 .........6.6.0005 Tschaikowsky 

Ratr 
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San Francisco Sounds. 
San Francisco, May 5, 1892. 

HE very generous dispensation of musical favors 
iP which has been offered us for the past month or two came toa 
climax Monday night in the presentation of ** Tannhiluser ’’ by the Emma 
Juch Company at the Grand Opera House. The house was full, people 
cordial and the season could hardly have opened more auspiciously, the 
advance sale for which had been very large. 

Mr. J. Charles Davis has been in the city several weeks, and judging 
from results has put in some hard managerial work of which he may justly 
feel proud: There is reason to believe that running an opera troupe is 
not the easiest thing in the world, and from all accounts the bringing of 
this one here was a feat which throws the managerial prowess of Moses 
and Aaron on their celebrated tour through the wilderness entirely into 
the shade. 

The company will sing here this week, and after four days in Oakland 
and San José will continue in this city until the 30th, making nearly four 
weeks of it. After having read the opera and witnessed several per- 
tormances of “ Cavalleria,” I had concluded that its plot was mere rub- 
bish, But Miss Juch last night quite lifted the réle of ‘ Santuzza’’ into 
my highest respect. Her singing of it was a revelation of its possibilities. 
One hardly knew which to admire most, her singing or acting, both being 
as nearly perfect as need be. Emma Juch has no peer on the American 
stage, anyhow, nor ever had, if I know anything about it. 

We have had a month of the Bostonians at the Baldwin, followed by e 
fortnight of Agnes Huntington for extra musical p 
all the while by the perennial Tivoli with three weeks of ns Bluff King 
Hal” and other strong attractions, all of which would seem to indicate 
that we have had enough of opera for the present. I think Agnes 
Huntington suffered from this state of affairs. Her first week in ‘* Paul 
Jones was almosta failure. The people did not like the opera, and 
seemed only to go to see her, in spite of the piece. 

Her second week with “ Captain Therese'’ was an improvement, but I 
hardly think she was pleased with her visit here, except in a social way. 
She was entertained quite extensively by society people. In stepping 
from a carriage she sprained her ankle, and to-day I read that she broke 
it in the theatre at Fresno last night. I fear she will hardly be anxious 
to return to us, for which I shall be very sorry. I have seldom seen a 
singer who charmed me as much as this superb speci of w hood 
did by her beauty, grace and the thrilling tones of her voice, in speaking 
as well as singing. 











chosen part songs, the only variety being a violin solo by Mrs. Adamson. 
The club sang with admirable effect, so well, in fact, that everything 
might be praised and nothing cond d. Mrs, Ad is an accom- 
plished violinist and gave a ** Romanza,” by Svendsden, with the skill of a 
consummate artist, The concert was a success to the extent that its re- 
petition has been set for an early date. 





ie, fe me | 
Thursday evening, May 6, Edward Lloyd and his company were here 
with a short but sweet program, It was similar, I suppose, to that given 
ina dozen different places, and I need hardly record the details in this 
letter, The concert was one of I, Suckling & Sons’ series, and like all 
their previous concerts was attended to the utmost capacity of the hall. 
What the Sucklings don't know about getting up and managing concerts 


is truly not worth learning, é% é 
. 


The Haslam Vocal Society gave their closing concert for this season on 
Tuesday evening, May 10, under the direction of Mr. W. Elliott Haslam, 
and assisted by Mrs. Sofia Scalchi and the Schmidt-Herbert String Quartet. 

The society gave a most interesting program of unaccompanied part 
songs, madrigals, &c,, and won probably the greatest success in that line 
of work which has been known in Toronto, Mr. Haslam evidently pos- 
sesses special qualifications as a conductor, and the effects which he attains 
with bis society are refined to an extraordinary degree. This last concert 


meee we i an ee ti 





The Pp of ‘‘ Bluff King Hal”’ tells me that Miss Huntington has 
engaged him to write her a new opera, and Mr, Clay M. Greene, the well- 
known dramatic author, thinks he has an idea in his head in the way of 
a libretto which will furnish a fine, manly part for the dashing contralto. 

As Stewart and Greene are to combine in the new work it is to be pre-- 
sumed that Miss Huntington's répertoire will be enriched by a very 
pleasing opera. It would be strange if, under the inspiration of writing 
for such a charming artist, the result should be disappointing. 

Mr. Alfred Wilkie gave “The Widows Bewitched” and “ Sleeping 
Beauty "’ to a good audience at the Odd Fellows Hall, on the 2d, compet- 
ing quite successfully with the opening of the Juch Company at the Grand 
in * Tannhiuser.’’ Mr. Milkie is so indefatigable and painstaking 1 am 
glad to see him succeed. 

His company consists of Miss Carrie Northey, Miss L. Lovett and Mr, A. 
M. Thornton, besides himself. 

Mrs. Birmingham, a young contralto, who has recently appeared in con- 
cert, where her beautiful voice and charming stage presence have made 
her a favorite, has just accepted a position in the Unitarian Church choir. 
She is a pupil of Mrs. Marriner-Campbell, of whose painstaking tuition 
she is a very creditable specimen, but by no means the only one that Mrs. 
Campbell can point to with pride. 

The Tivoli is running “ Cavalleria Rusticana” in a manner that is very 
praiseworthy. They They prepared it in five days, which speaks well for the 
industry of Conductor Bauer as well as the resources of the company. 





While I fail to agree with all of Mr. Bauer's sanghid esitbaalle eons 
mend his production, He has never seen any other and so has no tradi- 
tions to guidehim. ‘“ The Rose of Auvergne” was played before ‘* Caval- 
leria”’ to eke out the ev % 

An old lady friend, who admired the latter but had not looked at the 
program, voiced her impressions by wondering ‘‘ what the fifst act had 
to do with the Vi! w 
Se 


Sicilian peasantry. 
This week * Trial by Jury” is put on as a prelude, which I think an im- 


‘The annual return of Ovide Musin has occurred, He gave two Sunday 
night concerts at the Baldwin Theatre, and this week another ire at 
I Hall. While his playing is as delightful as ever his program 
ae, * chestnutty’’ that much comment was heard to the effect that he had 

been too lazy to enrich his répertoire with anything ney 





. M, Bosworth. 





Musical Items. 

Patti Sails with $ $.—Adelina Patti, with her ‘‘purp,’’ 
husband and a large quantity of American $$ sailed this 
morning for Europe. ‘The country will now have a chance 
to recuperate until next November. It then will be at- 
tacked again by Patti and Paderewski. 

Burmeister Pupils.—The last concert of the pupils of 
Richard Burmeister, Baltimore, took place in that city on 
May 11. The program was as follows: 


Variations on a theme by Beethoven.......... 2... 6cc-ceeeeee Saint-Saéns 
(For two pianos.) 


Messrs, Arthur Oehm and Charles Schenk. 
F Pe sina ccnths bes shove Warebubistinkse tecece dese teebas Schumann. 
Miss Florence Giese 
BINED vokhcevenccshevicete iden sctlsake setdagrccesst Chopin 
Air de Ballet, from the opera “ Alceste”’.... 20.0.6... 0.6 cece eee eeee Gluck 


(Piano—transcription by Saint-Saéns.) 
Miss Nannie Davis. 
CE IO ives ade i don 0cpsnedeges ss cveasesessenes Rubinstein 
AY i ee i ek /Mendeélssobn 
* Faust "’—waltz from Gounod’s opera...................+ 
Miss Elise Conrad. 

Transcription of Mendelssohn’s “‘ Auf Fluegeln des 
GE oc cochitovacecnaretibdebiascbdcancenecesons 5 ‘ 
Podensins fe B MOI... cect endbeelseas tice decedbbctelec 





GORRIROIR so wancscecsnesvesncs: cepescoccrbepenpectesd. cose 
FORO sc osetensscocdisiucchecvecscccccncsasbeuacsats cae 
Miss Margaret Williams. 
“ Rakoczy March " for two pianos........... .......... é 
Messrs. Charles Schenk and 
Arthur Oehm, 

Miss Butler’s Recital.—Miss Esther Butler gave a song 
recital in Hardman Hall Monday evening of this week, as- 
sisted by Miss Florence Gale, piano; Richard Arnold, vio- 
lin, and Francis Fischer Powers, baritone, the two last 
named taking the places of Miss Maud Powell and Charles 
Hubert Clarke, who were unable to appear. The house 
was a crowded one and received the program with much 
favor. 

Miss Butler has a clear, sweet soprano voice, and was 
heard to much advantage in thé more serious composi- 
tions ; her second number was a group of five songs by 
American composers, Mrs. Jackson’s vocal arrangement 
of a Chopin theme being much appreciated. Mr. Arnold 
gave his numbers ina finished manner, as did Mr. Powers, 
who was in excellent voice. Miss Gale was heard to greater 
advantage in the Chopin valse than in the Grieg sonata 
which she played with Mr. Arnold. Mr. Luckstone, the ac- 
companist, was, as usual, very satisfactory. 

The Casino Mortgaged.—The mortgage of the Casino 
by the New York Concert Company, Limited, to Mr. Will- 
iam H. Arnoux was recorded last Monday. The mortgage 
is for five years and the amount is $100,000, 

“Robin Hood.”—‘: Robin Hood ’’ was revived at the 
Garden Theatre last Monday night with all the great suc- 
cess it deserved, and the Bostonians scored another hit in 
their very clever performance. It goes without saying that 
Messrs. De Koven and Smith’s charming opera towers in 
artistic stature far above the legion of so-called light 
operas that haunt the boards of the metropolitan theatres. 
Both the author and composer have caught the atmosphere 
of bold, merry life of ‘*Robin Hood” and his jolly com- 
panions of Sherwood Forest. 

A delicate vein of humor runs through the piece, which 
was emphasized delightfully by the unctuous acting of H. 
C. Barnabee, the ‘‘ Sheriff of Nottingham.’’ Tom Karl, W. 
H. MacDonald, Eugene Cowles, Jessie Bartlett Davis, 
George Frothingham, Peter Lang, Josephine Bartlett, Maud 
Ulmer and Camille d’Arville all did good work. The latter 
lady is a decided acquisition to the company. The second 
act is as clever and picturesque as ever, and, altogether, 
‘*Robin Hood ” may be set down as one of the successes of 
the season and will surely run all summer. 

ANTED—Professional organist and choir master de- 
sires position, quartet, chorus or boy choir, Thor- 
ough musician, fifteen years’ experience. Will give refer- 
ences and testimonials. Address ‘‘L. A.,’? THe MUusICAL 
CourikgR office. 
AY AReeees well-known quintet club (piano, two 
violins, viola and. ’cello) wants engagement in a 
first-class summer resort. They can be engagedeither asa 
club of five, or in any other combination. Best references 
can be given, 

Apply to C. V., 127 Schermerhorn street, Brooklyn. 

ANTED—A position as musical director at a college 

or head of piano department, or teacher of ad- 

vanced pupils at a conservatory ; fifteen years of experi- 

ence and continual success. ‘‘South,” care of Musica. 
CourIER. 









Bens F eFas FFB" 



















THE MUSICAL COURIER. 


15 








ESTABLISHED 1846, 


———— 


LARGEST HOUSE 


Masis Engraving 
PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 








LHIPsiIo, 


QERMANY, 


C. G. RODE 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; beret condistone. 


GEORGE BOTHNER, 


MANUFACTURER OF 








GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELizABeTH STREET). 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 
YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


& BLAKE ORGAN Co. 


OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 


WTI NE HIGH GRADE, 
Ss R MODERATE PRICE. 
TOOKLYN, NY. Leh OS 

] a 


BROOKLYN, N. Y. 











|_ORING 











THE NEEDHA 


THE NEEDHAM PIANO, 


Unexcelled for Finish, Durability and Tone. 


THE NEEDHAM ORGAN, 


Leads the World for Quality and Workmanship. 


PIANO ORGAN C0., 


MANUFACTURERS OF 











E. A. COLE, Secretary. 











CHAS. H. PARSONS, Presipenrt, 


HOME OFFICE, 292 BROADWAY, NEW YORK. 





GREAT BRITAIN—Hewry Amoerivce, London. 

RUSSIA—Herman & Grossman, St. Petersburg and 
Warsaw. 

AUSTRALIA—Svrtron Bros., Melbourne. 

GERMANY—Boéume & Son, Gera-Reuss. 


FOREIGN AGENCIES: 


NEW ZEALAND—Miwer & Tuomrson, Christ- 


church, 


INDIA—T. Bevan & Co., Calcutta 
BRAZIL—F. Ricuarps, Rio Janeiro 
(For American Agencies address Home Office as above.) 





A CELEBRATED CASK 


18 MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 
Grand Rapids, Mich. 


COLUMBIA HEIGHTS. 


The new manufacturing location on the first high 
round south of Chicago, C pense st and best railroad 
acilities., Steger & Ce nd Rice-Hinze factory 
already located here, Cate ring pany cularly » organ 
and piano manufacturers, For factory sites and infor 
mation address 
J. F. KEENEY, 


188 Chamber of Commerce Bull ding, CHICAGO, ILL. 
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m MILLER 
| ORGAN 


IS THE 
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AGENTS WANTED oerses. ccatcute Ree 
MILLER ORGAN CO, 


LEBANON, 











FLOOD & 
CONKLIN 


CO., 


VARNISH MAKERS. 


; NEWARK, N.J. 








J05. KELLER 















Territory Abeciitesy Guaranteed 
to all Established Agencies. 
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Celletihio 
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Bridgeport, Conn.U.S.A. 


WM BLIGHT 


KELLER BROS: 
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Office Warerooms & Factory 
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POOR CLAMBAKE ! 
aad 
T is now announced that the big bluff known as the 
Mendelssohn Piano Co., near McKeesport, Pa., 
which was to make 100 pianos a minute and runa 
land company besides, has been called. The hand 
was not worth anything. 
=“ 

HE regular monthly meeting of the Piano Manu- 
T facturers’ Association of New York and Vicinity 
was held on Tuesday the 10th inst., and a motion to 
adjourn until September was passed, subject to a 
special call in case of necessity. No further business 
was transacted except the passing of a resolution of 
regret at the death of the late Henry Hazelton. 


oS 

TEGER & CO,, of Chicago, write as follows to this 
S paper: ‘We have purchased to-day from Mr, P. 
Sauber the 57 shares of stock for $50,000." This evi- 
dently signifies that P, Sauber is finally entirely out of 
the Steger business, Mr. Steger, it appears, had good 
reasons for dispensing with the services of Mr, Sauber. 
We wonder if this is the same Sauber who at one time 
held a political office in a Wisconsin town ? 


o“~ 

HE Camp & Co, piano sold from Chicago is a 
rank stencil, a trashy box that has no qualities 

to recommend it at even the low price it is sold for. 
There is no firm of Camp & Co., there is no Camp 
piano factory and there is no means by which a pur- 
chaser can ever trace the piano when the time comes 
to enforce the warranty. A dealer can easily ascer- 
tain who sells the Camp piano, but a retail purchaser 
out in the country has no means to get at the origin 
of the piano from its name. The Camp & Co. piano 
is therefore an illegitimate instrument, unfit to handle. 


aa 


IGHT along, right along, day after day, day after 
day, it is the same old story. You make the 
rounds of the retail warerooms down Fifth avenue, 
across Fourteenth street, with a trip around Union 
square and you see some warerooms with customers, 
some with more than others, some without any. 
Then you walk over past the Academy of Music to 
Third avenue and Fourteenth street and drop in at 
Sohmer's, There you will always find retail business. 
Often all four of the members of the firm are engaged 
on the floor, Seldom are less than two of them busy, 
and $f you will walk out to the delivery door you will 
find piano after piano waiting to be taken out. With 
a possible exception of one house in the city, there is 
no concern doing a retail business in New York that 
sells more pianos per year than Sohmer. Certainly 
no other house of its grade has so large a renting 
business, and certainly no house of its grade has a 
greater number of visitors year in and year out. 
It must be encouraging to a dealer to come to New 
York and spend a day in their wareroom to see 
* business as she is done.” 
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|. J. PADEREWSKI'S LETTER TO STEINWAY & SONS. 





[ORIGINAL. ] 





Lieber Herr Steinway! 

Meiner ausgefprocenen Abfidht gemap wollte id Yhnen 
nad) Sc&luf der Tournée meine Meinung tiber ihre Claviere 
mittheilen. WS ich aber, in grofer Gile, New-Porf ver- 
lieB, vorgak id) ganglic) diefe angenehme Pflidht und 
Niemand von den Mitgliedern Yhres Haufes—vie id) doch 
beinabe alle gefehen hatte—hat mid daran erinnert. Be- 
deutungSvolles Beiden! Dak dem Haufe Steinway & 
Sons an einem ,,DanleSchreiben” oder , Seugnif” nichts 
liegt, das fann man leicht Segreifen, aber dak ich Yhnen 
gegeniiber, die fiir mid) fo freundlid) und gut gewefen, 
meine Pflicht erfiillen will—werden Sie auc) wohl ver- 
ftehen. 

Raum gelandet, ridte id) an Sie diefe Worte deS herz- 
lichften Dantes fiir Wiles, wodurd) Sie mir die lange, 
anftrengende Tournée fo angenehm gemadt haben, vor 
Allem aber fitr die Herrliden, wunderbaren Ynftrumente, 
die ich gur Berfiigung hatte. C8 lapt fic) gwar nichts 
neues iiber Steinway Claviere fagen, denn alle modernen 
Meifter haben fie fdhon gerechter Weife gepriefen, und id 
bin mit jedem bereits gefagten Worte vollfommen einvere 
ftanden, Yo) mug Yhnen aber fagen, dak obwoh! ic 
fon bei meinem erften Concerte von Yhrem Claviere 
entgiidt, begeiftert war, doc) grifer war meine Begeifte- 
tung beim Sweiten, nod grifer beim Dritten und fo ging 
e8 crescendo bis ju meinem legten MAuftreten, wo meine 
Hreude tiber die Fiille, die Macht, die ideale Schinheit des 
Tones und die Vollfommenheit der Spielart feine Grengen 
hatte. 

Wenn man Yhre Claviere fpielt, fann man nur Yhnen 
danfen—id thue e8 auc) und gu gleider Seit gratuliere 
id Yhnen aufs herglidfte. 

hr gang ergebener, 
X. J. Paderewsfi. 

London, den 7. April 1892. 


[LITERAL TRANSL ATION. ] 





Dear Mr, Steinway: 

According to my avowed intention I meant to ex- 
press to you my opinion of your pianos at the close 
of my tournée. Yet when I left New York in great 
haste I entirely forgot that pleasant duty and none of 
the members of your house—although I met almost 
all of them—reminded me of the same. A signifi- 
cant sign! One can easily comprehend that the 
house of Steinway & Sons would lay no stress upon 
an ‘expression of thanks” or a “testimonial,” but 
that I should desire to fulfill my duty toward you, 
who have shown me so much kindness, you can well 
understand. 

Scarcely landed on these shores, permit me to ad- 


dress to you a few words of hearty gratitude for all 
those acts by which you made my long and arduous 
tournée so agreeable to me, but above all for the 
glorious and wonderful instruments that were placed 
at my disposal. Nothing new can: be said of the 
Steinway pianos, it is true, for they have been justly 
praised by all modern masters, and I thoroughly con- 
cur in every word that has already been said. But I 
must tell you that, although I was delighted and in- 
spired with your pianos at my first concert, my 
enthusiasm and inspiration increased at my second 
concert, and became still greater at the third, and 
thus it went on crescendo unto my final appearance, 
at which my joy in the grandeur, the power and the 
ideal beauty of the tone, and the perfection of touch 
and mechanism, was unbounded, 

All who play your pianos can but thank you. I also 
do so and at the same time congratulate you most 
heartily. Your very devoted 


I, J, PADEREWSKI, 
Lonpon, April 7, 1892, 








ROM time to time there have been examples of 
the meanest men in the world given to the 
public, and there have been some mighty mean ones 
found in the piano trade, but the king of them all has 
come to the front now. When he left his warerooms 
one day last week he called to his salesmen: ‘“ Don't 
anyone of you touch one of these pianos while I’m 
away unless you are waiting on a customer, I won't 
have my money wasted in tuners’ salaries, and I want 
you to understand that I pay you to work for me and 
not for practicing on the piano.” 


= 

HERE is nothing, never has been anything and 
never will be anything in music trade journalism 
for men who have no personal interest in musical in- 
struments as artistic and industrial products ; who 
never studied music or the construction of musical 
instruments and whose personal opinion on these 
subjects is ridiculed by the men who make these in- 

struments, This is history. 


os 

T looks like old times to one who visits the factory 
I of Behning & Sons in these days—old times, only 
busier than ever before. The shop is teeming with 
workmen, the machinery is rattling and buzzing and 
jarring, and everyone seems as busy as he can well be. 
There isn't an idle moment to be found there, and all 
hands are happy in the newly found success of the 
house. 

Away from the noise, back in the rear end of the 
warerooms, may be found a quiet young man who is 
generally engrossed in a pile of letters. He looks 
older than he should, that’s the first impression that 
one gets, but when he smiles and shakes hands one 





can see that despite his ‘work and the heavy responsi- 
bilities that are upon him he is well balanced and 
genial and capable of turning from his business tasks 
to the enjoyment of a social chat from which anyone 
interested may learn something. That's Henry 
Behning, Jr. 
= 
HE New York “Tribune” is publishing in serial 
form the list of American millionaires, and on 
Sunday last reached New York State. We find under 
the head of Dolgeville the following : 

“ Alfred Dolge, manufacturing piano materials and 
rise in value of real estate"—-meaning that these 
were the two causés through which Mr, Dolge ac- 
quired his wealth. 

oe 

HERE is Mr. Peck’s official documentary evi- 
dence that proves his assertion, as an- 
nounced in his advertisements, that Her Majesty 
the Queen of England uses the Hardman piano? 
If he has no such evidence how can he presume 
to advertise as he does? His advertisements imply 
that he has prima facie, direct, conclusive proof 
that Her Majesty uses a Hardman piano. True, he 
does not state that she plays upon it with her fingers 
or makes use of it asarefrigerator. But the intended 

implication is manifest. 

Where is his proof? 

He has none. If he had it it would by this time 
have been disseminated broadcast. If he had it, his 
advertisements would claim just as much more as the 
proof entitled him to as his present advertisements 
claim beyond what his just claims might be if they 
‘were true, 
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CHASE BROTHERS PIANO C0, 


MAMNUFPAOTUR ERS OF 


Grand and Upright Pianos. 





Muskegon, Mich. 


Grand Rapids, Mich. 


Chicago, III. 





NE PIANO 


LIVE PIP AGENTS WANTED. 
SEND FOR CATALOGUE. MAILED FREE, 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid by a careful investigation, 





NEW ENGLAND PIANO CO.,? “"e8sisrreet 


Warerooms, 157 Tremont St., Boston—98 Fifth Avec New York. 


W ENGL AN) LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 


262 and 264 Wabash Avenue, CHICAGO, ILL.” 








STERLING 


UPRIGHTS IN LATEST STYLES 
“SNIISIG TASILAVIG ONY 








THe STHRILING CO. 


FAOTORIES AT DERBY, CONN. 





PAUL G. MEHLIN & SONS, 


MANUFACTURERS OF 


GRAND ano UPRIGHT 


Grand Pianos 


Of the very Highest Grade, 
Containing the following Patented Improvements : 
Patent Grand Pia Grand Fall Beard, Piane 

M Harmon 


uffier, le 
Bessemer Steel Action Frame, Endwood Bridge, 
Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 





FACTORY AND WAREROOMS, 


461, Ms 465, 467 West 40th Street, cor. Tenth Avenue, New York. 





WEGMAN & CO. 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune ‘of our instruments and therefore we challenge the world 
that ours will excel any other, 


AUBURN, N. Y- 


THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’! Eastern Agents. 


THEVOCALION —_ 


The Most Important and Beautiful Invention In the Musical 
World of the Nineteenth Century. 











The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON ke RISCH, 


WORCESTER, MASS. 





NEW YORK WAREROOMS: CHICAGO WAREROOMS: 
10 E. 16th St., J. W. CURRIER, Manager. | LYON, POTTER & CO., 174 Wabash Ave. 


ROBT. M. WEBB. 
CLOTH, FELT # 
PUNCHINGS. 


PAPER PIANO COVERS—Pat’d March, 1892. 


1352 FULTON STREET, BROOKLYN, N. Y. 











~— MQUDWARD UW PLANG GF 


MANUFACTURES 


BOSTON, MASss. 
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Our friends and patrons and all I@ve 
Warerooms, Nos. 76 & 78 WHis 
be displayed the largest and finest faq. 
been exhibited in any salesroom in 








An 
=e : 


E sve TEINWAY AND CRAWFORD. EGERSOLE & SMITH I FoR OPENING OF 
8 TAN s eRPIANOS. Suit NIXON'S Bi NEW WAREROOMS 11 ( 
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Also an equal shipment of CELICESE:IRRIIN G. and OTHER PIANOS from Boston, aff) g 





The above cut represents a special train load of sixteen cars of STEINWAY and other Pid, 
of our New Warerooms, Nos. 76 and 78 West Fourth St, WITH A MAP OF THE TERRE, 
The New York Musica. Courier of April 13, 1892, speaks of this shipment as the most valuable ap 
In addition to this there was a corresponding shipment of CHICKERING and other Piano, , 
PIANOS from Buffalo. 
We take pleasure in announcing that we are to-day the leading dealers in the UNITED Sir 


Warerooms will be found a larger assortment of fine Pianos, in various woods, than in any other ity 


The Pianos have all been especially selected and are the FINEST PRODUCTIONS of thd. ,, 


STEINWAY, CH 


GILDEMEESTER & |{k 


The Genuine LINDEMAN & SONS, of New York; the celebrated KURTZMANN, BRIGI qc; 
Our Pianos are the FINEST THE WORLD PRODUCES and OUR PRICES LESS §itha 
There will be nothing in our new warerooms but fresh stock, especially selected for our openi ng, 

shop-worn Piano in the entire establishment. 
We believe thoroughly in Cincinnati. We have found from long experience that Cincinnati §, 

extensive wholesale and retail Piano business. We are the exclusive representatives in this a4 
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_ RDIAL.ISY INVITE 
1 (| 


vers of the musical art to be present at the opening of our New 
“ST FOURTH STREET, next THURSDAY, May 12, where will 
nest # assortment of Pianos, in all possible varieties of wood, that has ever 
any city. 


a in 


arr & NIXON (CRAWFORD, EBERSOLE & SMITH). 


ESTABLISHED 18438. 





76 & 78 W. Gthst 


CINCINNAT |. 





mn, &8) destined for Smith & Nixon’s New Warerooms, Cincinnati. 





t Pidinos shipped April 11 from New York to Cincinnati for the opening 
RRETORY OPERATED AND CONTROLLED by Smita & Nixon. 


able@ and extensive train of Pianos ever shipped at any one time in any land. 


@NO§s from Boston and two carloads of the celebrated KURTZMANN 


D 


1er 


and in our Cincinnati 


‘WSTATES in HIGH GRADE PIANOS, 
ity in the United States. 


thd. respective factories which we represent, viz: 


CKRERING, — 


KROEGER, 


IGiGS, WISSNER, STUYVESANT, SCHAEFFER and others. | 
3S than the same instruments can be purchased for in any other city. 
not a single second-hand nor 








eni ing, just received from the factories; 


H Hs the best centre in the United States from which to operate ‘an 


ito y for the “ARTISTIC STANDARDS OF THE WORLD.” 


RIAWFORD, EBERSOLE & SMITH). 


| is a fact. 
| pianos from factories, frequently 


If to this business is added the enormous whole- 
sale trade controlled and directed by Crawford, Eber 
| sole & Smith, it can readily be « d how broad 


co-operation. 
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Crawford, Ebersole & Smith. 


(SmMirn & NIxon,) 



























OPENING OF THE NEW WAREROOMS. 


BUSINESS RECEPTION AND BANQUET. 


HE city of Cincinnati to-day can pride itself on the 
fact that it contains a piano wareroom the 
counterpart of which cannot be found in any other 
place on the globe, considering appear- 
ance and character of displey. a ware- 
house, not wareroom, or, to be still more succinet, it 


size, artistic 


It is rather 


is a warehall, to coin a name, for the chief room, 
which is 53x120 feet deep, is a music hall in which 
Jenny Lind sang, and where James Buchanan was 
nominated for the presidency, and in its palingenesia 
it represents the foremost piano salesroom on this 
continent. 200 


upright and grand pianos 


This superb hall, filled with about 
all new, not a second-hand 
piano being permitted in the place—is reached by 
means of a large elevator from the main floor below, 
ire dis- 


to the 


nts 


d 


on which about 100 new grand and upris 


played in the front, the rear being devote 
public and private offices of the firm. 

The present warehall of Crawford, Ebersole & 
Smith—Smith & Nixon—was built originally by the 
old firm, which was established in 1843. Its acquisi- 
tion by the present house was due toa pressing de- 
mand for larger and better equipped quarters and for 
the accommodation of such an assortment of pianos 
as are absolutely necessary to the constantly expand- 
What this trace 


evidenced by the fact that the retail department alone 


ing trade of the firm. amounts to is 


requires an executive force of a dozen people on the 
itside 


sales- 


be 


floor, and this number is enhanced by o 

men attending to trade that must necessarily 

visited. 

Mr. Crawford estimates the retail sales for 1892 
1,000 

in the 


iven to 


from the Cincinnati headquarters direct at 


pianos, and when he made this statement 
presence of his aids and assistance he was g 
nted 

As a matter of course, every modern impre 
of 


understand that he will not be disappoi 
vement 
requisite for a proper handling of pianos in large 
establishment, 


of practical ex 


quantities is to be found in the new 





from the reception of instruments to the final 


livery. In this respect the results 
perience are applied in a strict business sense, prompt- 
ness and expedition being considered foremost fac- 
man the extent of 


of time 


tors. To the ordinary retail piano 
and labor 
would 


easily accounted fot 


the transactions and the application 
saving devices at Crawford, Ebersole & Smith's 
appear astounding, but this is 
because of the extent of the business d 
fact that the sale of a piano is a matter ¢ 
an event, as 


sand the 


ff or 


one 
dinary 
it so fre- 


warerooms, 


occurrence instead of its being 
quently happens to be in too many piano 
all of which we are sorry to Neverthele 
This Cincinnati house orders 


admit. ‘ss it 


carloads of 


by telegraph, and 


when a retail business has been driven up to such a 


point that 1,000 pianos must be handled for individual 


sales, orders for pianos to be shipped in bulk loads 





are necessary coincidents, 







and catholic the system must be upon which the 


success of this trade depends. 





The System. 

The principle of the whole system of Crawford, 
Ebersole & Smith is concentrated in the one word— 
An identity of interests has been 
created between the firm and all its collateral con- 
nections with the special and particular end in view 
of building up the trade and the standing of each of 
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these associated or co-operating dealers, By means 
of this system the local dealer is enabled to meet the 
strongest competition both in prices and terms, and 
rear at the same time a business which through and by 
means of its connection and ramification becomes a 
permanency. 

The co-operating Smith & Nixon dealer, acting in 
good faith, submitting, as it is understood, to the 
rules and laws laid down and agreed upon, is abso- 
lutely sure of making his business a success if he is 
endowed with the ordinary qualifications of a busi- 
siness man and conducts his affairs on the basis of 
honesty and integrity. He is re-enforced in his posi- 
tion by an alliance that strengthens him in those very 
essentials in which the average dealer’s business is 
defective. He is in touch with the firm that is in 
complete sympathy with him, being surrounded by the 
same environment, the geographical control of Craw- 
ford, Ebersole & Smith from its Cincinnati and Louis- 
ville headquarters covering a section of the country 
whose inhabitants have a decided affinity for these 
two cities respectively, He isin quick touch, can have 
his demands rapidly filled, has a large stock to be 
drawn from, accommodation for special cases, if not 





too extravagant, readily accorded, and, in short, has 
at his command, by means of his alliance with Craw- 
ford, Ebersole & Smith, all the resources of a great 
plano selling establishment. 


How the System Works. 

To describe in detail all the workings of a system 
80 elaborate and skillfully devised is not only out of 
place here, but would not be in consonance with the 
conduct of this paper, which treats with absolute 
respect everything conveyed to its editors in confi- 
dence. But of the practical results of the operations 
of the system this much may be said: We know of 
no other piano trade where the 
mutual relations between a supplying firm and its 
agents or sub-agents are of a nature that compares 
with that of Crawford, Ebersole & Smith and their 
agents for cordiality and candor, for a spirit of mutual 
concession and sacrifice, for personal regard and 
respect and for an entire absence of the friction en- 
gendered by the suspicions that usually prevail be- 
tween firms occupying these relations, 

A further practical result or test of the system may 
be found in the increased and increasing amount of 
trade done by the various firms embraced in the com- 
bination, many of whom formerly occupied compara- 


instance in the 


| tively obscure places in the same sections where 


they now, since their alliance, are looked upon as rep- 
resentative piano men, This wholesome infusion of 
commercial activity is due, to a great extent, to the 
tremendous energy and the sanguine temperament 


| of the Cincinnati firm, which becomes contagious 


with all those who are thrown in contact with it. The 


| buoyancy that prevails in the establishment is in 
| strange contrast with the pessimistic spirit which un- 
: happily exists in so many piano and organ establish- 
+ ments where the loss of a sale, the return of a piano 
| or the demand for an increase of salary on the part of 


the office boy, produces consternation and dismay and 


' where any of these episodes are quoted as an evi- 


dence of the degeneracy of the piano trade. 

We attribute a great deal of the success of Craw- 
ford, Ebersole & Smith to the indefatigable energy of 
the house, and the restless and ambitious spirit that 
prevails, communicating itself throughout all the va- 
riows agencies and infusing among the whole lot of 
piano men associated with the destinies of the firm, 
a desire to push the trade for all it is worth and never 
to despair of making a sale unless someone else has 
gotten ahead or the purchaser is dead—and if this be 


| so the heirs must buy. 


The Opening. 

The opening was announced for Thursday last, and 
the accompanying advertisement on pages 18 and 19 
published in the Cincinnati daily papers gave to the 
public the invitation to examine the superb collection 
and assortment of pianos on hand, Large crowds of 
peopie visited the warerooms during Thursday and 
Friday, and THe MUSICAL CouRIER man noted an un- 
usual number of retail sales made during these days. 
This was, however, not surprising in view of the 
event itself. 

Of great interest was the fact that all or nearly all 
the representatives of the firm were in Cincinnati to 
attend the opening in person, The names of these 
dealers will be found below, but in addition to these 





there were present at the opening on Thursday Mr. 
P, J. Gildemeester and Mr, Frank H, King, of New 
York; Mr. I. N. Rice and Mr. R, A. Cross, and Mr. I. 
Grollman, Chicago, Also Mr. J. A. Norris, of Lyon & 
Healy, Chicago, and the senior editor of this paper. 

Mr. Nahum Stetson, of Steinway & Sons, made a 
dash for Cincinnati, leaving New York on Wednesday 
at 1:30 Pp. M., reaching Cincinnati on Thursday at 11:15 
A. M. He met personally all the members of the 
firm and all the representatives, addressed the latter 
on the subject of the Steinway piano, its principles of 
construction, its particular advantages, the methods 
of presenting its claims and its virtues to the musi- 
cally intelligent portion of the community. Mr, Stet- 
son replied to all interrogatories, and at 4:30 P. M,, 
after a most eventful afternoon, his train took him 
via the Central back to New York, where he arrived 
on Friday at 4:30 p. M., just in time to attend a meet- 
ing of the directors of Steinway & Sons, held at Stein- 
way Hall at 6 P, M. 

The longer we are engaged in this pursuit the more 
extensive the horizon of our observation becomes, 
the more firmly are we convinced that this kind of 
work is absolutely essential to success in business at 
this particular time. Men who are not prepared to 
sacrifice personal comforts to business contingencies 
are not ‘in it,” and Mr. Stetson's flyer to Cincinnati 
is self evident testimony that he is very much “ in it.” 

The warerooms continued thronged during these two 
days, and in addition to the sales there made a num- 
ber of sales were concluded at the old rooms, where 
the second-hand goods are displayed. In fact there 
was a continuous reception, some of the most impor- 
tant members of the musical fraternity, the mem- 
bers of the commercial and financial world of Cincin- 
nati and others paying their respects to the firm. 


The Banquet. 

The large banquet hall of the St. Nicholas Hotel 
was set apart for the banquet on Thursday night, 
when all the agents, representatives and the local 
force, as well as visitors, were guests of Messrs. Craw- 
ford, Ebersole & Smith. The following is a list of 
those who partook of the most excellent dinner 


served on this occasion ; 


P, J. Gildemeester, .......66 sce, es ereeeeeees ses. New Vork 
Frank H. King............ sieneouhe aca New York 
Rs We ACrons... ds... < Sods €0 4 Gable > Riba) ob'9 shh 0x} Chicago 
I. N. Rice (who had to catch an early train to 
CD o's nseovad .. +++eChicago 
Bis D. COG se siceesssageerteevccenes ere Cleveland 
a ORs 550) vs nseape t+ pnaeoeepcsans Indianapolis 
Ge Fe WO 6 oe) c Vent d Btkes Cereb enens pire Rite Toledo 
Uj We NON sc bien gg 9389 44lbba So 00,9 babe aN ....-Dayton 


ee eS reer rr Seer he 
Py NO, av sie se vdu¥ ante ee cines .Knoxville, Tenn. 
F. E. Svenson............+ee00+-.--... Chattanooga, Tenn. 
I, W. Caswell......cc:.:-ssecceserersssevescAlleghany, Pa, 
Jae. BPAG OE ik 5. cece scar sness e+ ¥sece <P ORES COMED 
Theo. Wolfram................+++++.+«+.-Columbus, Ohio 
SA OPM. ose ue. Kis +... se. e.Fort Wayne 
Messrs. Franklin & McCausland.... Pittsburg, Pa. 
With the exception of the first four names the 
above is a list of the Smith & Nixon representatives 
who attended. The following gentlemen at the ban- 
quet are associated with the above firms in various 
capacities : 
| ee er Pere ees TEP Pee ee Dayton 


Wan. Tawaan . sisi cise ces sh 0 sis see cages bass Dayton 
POley DMG. .s ic ccsavssseseesbverseneobany Louisville, Ky. 
Be Fs DION oa sca cic ts vrcdatescnce cocntaus Louisville, Ky. 
Wi, Gi FARO OIIO «oon ds sccvinseacqadevencantas’ cesve Toledo 


In addition to these the executive staff and the 
salesmen of the Cincinnati house who were present 
were : 

T. A. Faber. 
William Gaul. 
James Butler. 
J. E. Miley. 


George C. Cox, 
Thomas Ballantyne. 
James McCourt. 

J. C. Bundy. 


H. C, Rayner. P. J. Ditto. 2 
William Green, A. B. Staderman. 
George A. Boswell. Mr. Martin. 


Mr. Woodmansee, 
(attorney for C., E. & S.) 

Mr, Crawford, Mr, Ebersole, Mr. J. Llewelyn Smith, 
of Louisville, constituting the firm ; Mr. J. A. Norris, 
of Chicago, various representatives of the local press 
and THE MUSICAL CouRIER completed the attendance 
at the banquet. 

After the removal of the cloth Mr, Ebersole made 
an address of welcome in which in fitting terms he 
alluded to the pleasure the firm had in finding its 


William Roe Smith. 


agents together at one table enjoying in mutual con- 
fidence the gratification of each others society. 

He called upon Mr. Gildemeester, who responded 
with the following remarks : 

Tt has been a source of pleasure and a source of honor 
to me for many years past to be on terms of personal and 
commercial intimacy with Messrs, Crawford, Ebersole & 
Smith, whe constitute the firm of Smith & Nixon, one of 
the distinguished firms of the American music trade. The 
occasion that brings us all together is deserving of this 
mutual celebration, fer it marks a new era in the develop- 
ment of the business of this house and is a source of 
gratification for all of us; and particularly for those who, 
like I, have to a certain extent been associated with the 
history of these gentlemen. Knowing them as I do, I can 
safely state that I am convinced that this new chapter in 
their history, a chapter which begins to-day, will be the 
most brilliant that has yet been recorded. Knowing also 
what their attitude toward the manufacturer has been, I 
am sure that the same kind and generous spirit they mani- 
fest toward him is also displayed by them toward their 
dealers and associates in business. 

It is a great pleasure for me to meet you all assembled in 
a body, and I only regret that Mr. Stetson, of the great 
house of Steinway & Sons, and Captain Ruxton, of the great 
house of Chickering & Sons, could not have enjoyed with 
me the spectacle that here meets our eye. 

I hope that this event will inspire all of us to apply all our 
energy for the future development of the great house of 
Crawford, Ebersole & Smith. 

Itis proper to observe here that Mr, Gildemeester 
occupies a unique place with the great body of men 
doing the business of the Smith & Nixon house in 
Ohio, Indiana, Kentucky, Tennessee, West Virginia 
and Western Pennsylvania, As Mr, Crawford subse- 
quently stated at the banquet, Mr. Gildemeester was 
for years past personally instrumental in bringing 
about many, if not most, of the combinations or as- 
sociations now existing between Crawford, Ebersole 
& Smith and their agents, In fact Mr. Gildemeester 
occupies with the house relations of the most intimate 
nature, his views and opinions carrying great weight 
and his judgment being frequently drawn upon in the 
solution of the knotty problems met in the paths of 
trade. To say that heis enjoying the most unbounded 
faith of the Cincinnati house and its representatives 
is putting the case very mildly, for Mr, Gildemeester 
is the recipient of their deepest confidences. Many 
of the agents and salesmen look upon him as the 
arbiter of their destinies. 

Among others who spoke were Mr. Frank H. 
King, Mr. Crawford and in fact most of those present, 
relating their experiences and giving graphic descrip- 
tions of many episodes in their business relations 
with the Cincinnati house. As one of the immediate 
results of the gathering it may be noted that Mr. F, 
E. McArthur, of Knoxville, formerly one of the Smith 
& Nixon representatives, returned to the fold and 
will hereafter sell their line of goods in Eastern Ten- 
nessee. Prior to adjournment telegrams were read 
from Steinway & Sons, and one from Mr, Stetson, 
who by that time had reached Columbus on his way 
home, 

On the following day, after a series of business con- 
ferences the majority of the agents returned to their 
respective homes and business began to assume its 
normal shape. 

In its totality the opening of the new establishment 
reflects great credit upon the firm of Crawford, Eber- 
sole & Smith. It brought out in stronger relief the 
results of their method of doing business ; it illus- 
trated to the observer the true inwardness of the re- 
lations between the house and its representatives, as 
well as the influence it exerts upon the Eastern. and 
manufacturing market, and it showed the respect and 
esteem in which the members of the firm are held by 
all those who have contact with them, 

The success of the business is assured ; henceforth 
a new era of prosperity and trade expansion presents 
itself to the great Cincinnati house, and in the col- 
umns of THE MUSICAL COURIER will be found the 
records of the future brilliant achievements of 
Messrs. Crawford, Ebersole & Smith. 








HE exhibition of pianos strung with Subers’ com- 
pound wires, now in progress at the Hotel Ken- 
sington, Fifth avenue and Fifteenth street, will close 
.to-morrow, Mr. Subers has several offers from 
Worcester to locate there and may begin his manufac- 
turing of the Subers piano and also the Subers wire in 
the building formerly occupied by the Munroe Organ 
Reed Company. Definite information on this matter 
will probably be in hand in a few weeks. 
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THE ANNUAL PRODUCTION OF OUR FACTORIES IS UPWARD OF 


100,000 MUSICAL INSTRUMENTS 


35,000 


MANUFACTURERS OF 
Church Organs, Pianos. . 
Parlor Organs .« « « »« 
The “Lyon g& Healy’? Harp 


The “Washburn” Instru- 


PREFER: 886 VEG ig HDL ginny 
Guitars, Mandolins .,.. 
Zithers, Banjos, Drums ., 
Dared,: IarORe 4-6. 6 eee 
TATED OCTITLGR 0:0 6 0 240-8 
Band Instruments . . « 
Presentation Instraments 
Dulcimers, Cymbals .. . 
Bones, Hlageolets and .. 
Musical Trimmings .. + 


of Hvery Description. . 


Factories: 


RANDOLPH STREET, 


Op. Union Park. 


Warehouse: 


RANDOLPH STREET, 


Cor. Union Street. 
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INSTRUMENTS NOW IN VARIOUS STAGES OF CONSTRUCTION. 


ane 5 Oa 
AND OTHERS INTERESTED IN THE 
SUBJECT. 

Our Peloubet Church Organ, of 
which a cut is presented herewith, 
is one of the greatest triumphs ever 
achieved in church organ building. 
We recommend it as by far the 
best instrument obtainable at less 
than $3,000. Seven styles, selling 
respectively at $330, $600, $750, 
$1,200, $1,500, $2,000 and $3,000, 
The depth and sonority of the Pel 
oubet Church Organ tone is all that 
can be desired, while the price is 
only about half that of the old style 
church organ. The fact that dur- 
ing a single month, recently, we 
set up over 30 of these instruments 
in various parts of the country, 
speaks louder than words. May 
we not have an opportunity to 
submit plans and _ specifications? 
We invite correspondence upon 
the subject. 


General Offices and Salesrooms: 


STATE AND 
MONROE STREETS, 


CHICAGO. 
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WENTY-FIVE THOUSAND people who last week 
7 attended the Patti at the Madison 
Square Garden amphitheatre were delighted with the 
Steinway concert grand piano heard during these con- 


concerts 


certs. 
“+> 


Hi German correspondent of the London, Eng- 
T land, * Musical Opinion and Music Trade Re- 


view,” writes to his paper that 
The Leipsic police have just published a description of five valuable 
which have been stolen (since April, 1801) from the precincts cf 
the new concert house of the Royal Conservatoire, and against the pur- 
{ which they give due warning. 
Wouldn't it be strange if some of these violins 
should turn up in New York ?. Or, come to think of 


it, would it?) Anyhow, who could identify them after 
had been juggled with? April, 1891—April, 
wasn't that just before people went to 


they 
1801 ; 
Lurope last summer ? 


W E 


store, 


let's see, 


+ 
sincerely advise every piano manufacturer to 
examine the at E, G. Newman's piano 
No. 54 East Thirteenth street, containing J. H. 
patent harmony attachment, one of the few 


piano 


Phelps’ 
appliances that have recently been 
piano and that 
artistic progress. The effects produced are all legiti- 
and the means adopted to secure the same are 


valuable 
the 


really 


attached to represent decided 
| 


mate, 


exceedingly simple. It represents a decided advance 
in piano making, for by means of this attachment a 
number of defects, very palpable in all pianos, are 
removed, or rather supplanted, 

We should suggest that those who take an interest 


in piano making, and who, by all means, in simple 
justice to themselves, should see this attachment, to 
address Mr. and make an appointment to 
as he can readily explain the principle and 


Go to 


Phelps first, 
meet him, 
show how remarkably practical the patent is. 
see this improvement at once if you are interested in 


your own business, 
aaa 

T the close of the New York musical season it is 
A proper that some mention should be made of 
the work that has been done since last fall by a gen- 
tleman whose name is familiar to the profession and 
to the general music loving public—Mr. E. H. Colell, 
of Chickering & Sons, The management of Chicker- 
ing Hall was never in more competent hands than 
active period which is now at an end, and 
the construction of that beautiful audi- 
torium patrons received more courteous 
treatment, more individual interest and better gen- 
than under the direction of Mr. Colell. 

Aside details of his work, and they are 
many and worrisome, Mr, Colell has done very much 
placing of the Chickering piano in im- 
portant concerts that occurred in other places, and 
to him is due a large portion of the credit of the per- 
formance the Chickering grands at the Seidl 
Society in Brooklyn, at the Seidl concerts in the Madi- 
son Square Garden concert hall, at the concerts of 
the Boston Symphony Orchestra, at the Philharmonic 
the Damrosch concerts and 
many lesser events. Mr. Colell is one of those for- 
tunate men who can sink his individuality completely 
into the accomplishment of the work assigned him, 
and no better proof of his fitness for his present 
offered than the success of the 
Chickering piano in public concerts during the last 
season. 

Aside from his managerial duties Mr. Colell has 
demonstrated that he is one of the best retail piano 
salesmen in New York, and his almost unlimited ac- 
quaintance among musical people makes of him a 
man hard to equal in the personal advantages that 
he possesses. 


during the 
never since 
have its 
eral service 


from the 


toward the 


on 


Society's anniversary, 


position need be 
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S ae appearance of the east side of Union square, 

which can be seen from the windows of this 
office, gives the most emphatic indication of the con- 
dition of the retail trade in New York that one can 
find, There are quartered the majority of the piano 
trucks of the town, and one can judge from their ab- 
sence or presence what is going on. Some days 
there is gathered a crowd of brawny fellows smoking 
and skylarkirig about, and some days but two or three 
carts are in sight. 

The general use'of one man's teams by several 
houses gives rise to so much of the gossip of the 
salesmen that it is surprising that those whose busi- 
ness is of sufficient importance do not employ their 
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own outfit. The boss cartmen are, as a class, careful 
of what they tell of their business with their various 
customers, but a clever man can generally worm 
from them or some one of their subordinates a very 
clear statement of what is going on, and an instance 
is now before us of a certain salesman who arranged 
with one of the men to turn over to him the names 
and addresses of every piano delivered by a certain 
cartman for a competing house, Indeed it was pos- 
sible for the mover to report whether the instrument 
was rented or sold, the conditions being stupidly 
entered upon his voucher in order that it might be 
checked when receipted and returned to the office. 

There are several truckmen in this city who have 
grown rich in the business and a handful of them do 
the draying for the bulk of the houses here, It would 
be well for them to see to it that their employés 
keep their mouths shut, and it would be still safer, if 
a firm is not warranted in setting up a stable of its 
own, to hire two or three or more of the boss truck- 
men, unless they are willing to have their business 
known to whoever is willing to ask for or pay for in- 
formation. 


THE STEINWAY PIANO 


AND 
The London ‘** Times.”’ 





N acriticism of a concert given in London by Sofie 
| Menter, one of the greatest living pianists, the 
London “ Times,” of April 29, refers in the following 
language to the Steinway grand used by the artist : 

An exceptionally fine Steinway pianoforte allowed the 
player to produce an amount of tone that seemed scarcely 
less than that of the full orchestra. 

We quote also from another London paper a por- 
tion of a criticism on the same concert. 

The London “Iiustrated News.” 

The London “ Illustrated News” of April 
says: 

The pianoforte on which she played has recently 
been made for her by Messrs. Steinway and is one of the 
finest instruments ever constructed, 
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The Place to Have Your Printing Done. 


Poco eee eee ee eee eee eee 


FREE PRSS 
Prin'!ng Office. 


141 Eight4¥ Street, N. Y. 


are prepared to execute all kinds of 
JOB PRINTING, 
CATALOGUES, 
(EANUALS, 
LETTER-HEADS, 
BILL-HEADS, 
CARDS (all kinds, 
NOTES, 
DRAFS, &c., 
Quick, Neat and Reasonable Prices. 
Give us a Trial. 


Terr eee ee eee ere ee Pee eee eee ee eee eee ee eee ees 


This advertisement is taken from the ‘Music Trade 
Free Prss” of May 7, page 11. It will be seen that the 
office has been removed to Eighty street and that QEANnuALs 
and Drars will be executed at Quick prices. Give them a 
trial. 








—Newby & Evans’ retail piano warerooms in Brooklyn were damaged 
by fire on Monday afternoon. Loss, $7,000; fully insured. 

—The second annual meeting of the Bell Organ and Piano Company,, 
Limited, was held on April 6 at the registered offices of the company, No. 
4 Coleman street, London, England. The president of this company is 
Mr, T. W. Boord, M. P., and the vice-president is Mr. Jcchn Pound, of 
Messrs. J. Pound & Co,;-R. Ewart Crane is secretary—all of London, 
England, A, W. Alexander, of Guelph, Canada, is general manager. 
The president said : * Gentlemen, we have as far as possible, both in the 
report and the accounts, endeavored to make the state of the business as 
clear as possible, I am sorry we cannot show quite as good a report as 
last year, the profits being £20,448 5s, 9d., compared with £24,106 9s. 6d. 


last year, The competition has been very keen, and we have had in con- |. 


sequence to sacrifice part of our profits, Iwill now move the adoption of 


WEBER—WHEELOCK. 


New York, May 17, 1892. 
Marc A. Blumenberg, Esq.: 

DEAR Sitn—Replying to your note of yesterday 
quoting an item that appeared in the “Indicator” of 
14th inst., to the effect that «Wm. E, Wheelock has 
bought out the entire Weber plant,” I wish to say 
that the statement is untrue. There is no objection, 
however, to informing you that negotiations are 
pending between certain gentlemen, of whom I am 
one, Mr, Albert Weber and the estate of the late Al- 
bert Weber, Sr., looking to a reorganization of the 
Weber business and its incorporation as the Weber 
Piano Company, with largely increased capital. 
Should these negotiations be finally brought to a sat- 
isfactory issue, as now seems probable, full details 
will be furnished to the trade in due time. 

Yours truly, Wo. E. WHEELOCK. 





* ke & 


The result of this formidable transaction will be far 
reaching beyond any trade movement in the piano 
business in recent times. Its influence will be felt in 
piano circles not at present allied with the Weber 
piano, and naturally will stimulate all those whose 
interests are identified with that instrument. Its 
effect upon the future of high grade pianos in Amer- 
ica will be fully touched upon in subsequent discus- 
sions of the subject. 








Geo. M. Quild, General Manager. 


PROPRIETORS AND MANUFAC- 
TURERS OF 


OFFICE OF THE 
} 
| CONSOLIDATED MANUFACTURING 
COMPANY, 


Tue Guicp Piano, 
Tue American Piano Action, 
Tue Reep Automatic Piano 

PLaver (Electrical), | Exchange Building, 58 Stare Sreeer 
Tue Reen Musicar Casinet Room 952) 

(Electrical). ‘ ; 





| Boston, Mass., U. S. A. 
Facrory, 101 Broadway. ! 


Carrrat Srock, $600,000, 

Hon, Eowarp Avery, president. 

Gro, M. Guivp, vice-president and general manager of piano and action 
department. 

F, M. Smirn, secretary and treasurer. 

Dear Sin—Having completed arrangements for the en- 
tire control and manufacture of the celebrated Guild piano 
and the new American piano action, and having purchased 
the entire plant—stock finished and in process of finishing, 
together with all the machinery, tools, scales, patterns, 
fixtures, &c., we desire to announce that we shall begin at 
once to manufacture the same to that extent which will 
meet fully the rapid and increasing demand, and have to 
this end set apart $50,000 of our cash capital for the sole 
and separate use of the piano and action department, which 
can be used for no other purpose. Also that we shall in- 
crease that amount to $100,000 or more as the business 
may require, 

The piane and action department will be under the 
general management of George M. Guild. 

We would therefore be pleased to have you call on us at 
our factory, No. 1o1 Bristol street, or quote us your lowest 
cash prices for such stock as you may have been furnish- 
ing the Guild Piano Manufacturing Company, or such as 
you may be able to supply and which is used in the manu- 
facture of pianofortes or piano action. 

Stock received during the month, if found correct, will be 
placed to your credit, and a check for the same will be 
forwarded during the coming month, unless otherwise pro- 
vided for by. special contract. 

All communications under this department should be ad- 
dressed to George M. Guild, general manager, No. 101 
Bristel street, Boston, Mass. Respectfully yours, 

THE CONSOLIDATED MANUFACTURING COMPANY, 

Bosten, May 10, 1892. By F. M. Smith, Treasurer. 








It Condemns Itself. 
New York, May 17, 1892. 
Editors Musical Courier : 


NDERSTANDING that a Steck piano was 

in the warerooms of Blasius & Sons, Philadelphia, 

one of our firm (Mr. George N. Grass) called there to pur- 

chase the same. He found upon examination that the 

numbers in the plate and on the case had been erased and 

the tracing of the instrument made impossible. This kind 

of business condemns itself. The object or motive of 

Blasius & Sons in mutilating a high grade piano is readily 
understeod and to every piano man apparent. 

Gro. Steck & Co. 














the report.” The report was adopted. 





—Patents granted May 38, 1892 ; 
Musical instrument..............A. MMB, secbeccibvccasces No. 478,981 
prises mi instrument, as No, 474,242 

eyboard for musical 

EP BE Be & > Pe®, lagi, 34. .04 5. e040 ..No. 474,016 
Mouthpiece for musical 

MEE, ons c0ddnsttensdnp ckadens ee OUIOE. 5. ¢ dnes veaenesne No, 474,118 
Upright piano action.............L, Merkel........., .0506 00s No. 473,994 
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HAZELTON BROTHERS 





“THOROUGHLY FIRST-CLASS 














IN EVERY RESPECT. 








eo 


Cvs APPEAL TO THE HIGHEST lr O:% ‘WABTE. — 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 










HIGH 
GRADE. 


The Prescot 
SOME 


Excel in Tone, Touch, Design, Workmanship and Durability. 
FOR CATALOGUES AND TERRITORY ADDRESS 


THE PRESCOTT PIANO CO., 


SONOCORD, N. FE. 


ESTABLISHED 
—1836.— 





WEHLE 





AUCUST POLLMANN, 
Manniactarer oe Musical mene 









Brass Band 
Instruments, String 
Band Instruments, Ac- 
cordions, Harmonicas, Strings, 

&e, The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violins, The elegant 
new patented Mandolin Banjo, as per cut, The most 
beautiful finish, sweetest tone and easiest string instrument 


to learn to play on yet manufactured. Patented May 3, 1887. 


10 & 72 Franklin St., ‘ircasway, Mew York City. 


F. MUEHLFELD & CO., 


« Piano Manufacturers, » 


462 East 136th Street, NEW YORK. 


PETIT St 


BI JO PETIT BIJOU PIANO CO., P| ANO 
10 East 15th Street, NEW YORK. 


THE CORNETT PIANO CO,, 


OF 











It will pay you to handle them, 
A MARVEL IN CONSTRUCTION, TONE AND 
POWER, CONSIDERING THEIR SIZE 
AND PRICE. 


Just what is required for small rooms, 
flats and for renting. 





MANUFACTURERS 


UPRIGHT PIANOS, 


§25, 527, 529, 531 W. 24th STREET, NEW YORK. 





| Harry Coleman, 


NOMINATIO 


well we know our business. 


Will be soon at hand. 
of it? 
Drums? Not much time for thinking. 
the proper prices and are ready to serve you. 
We lead in this line. 


Have you thought 
Where to get your supply of 
We make the best there is at 
Let us convince you how 


EXCELSIOR DRUM WORKS, 


A, G, SOISTMANN, 


MANAGER. 


923 LOCUST 
NEW CATALOGUE IS READY 


STREET, PHILADELPHIA, PA, 





¢ « he I})issenharter « + 
AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 


= 
MANUFACTURED (yp 
BY 








iF 








FACTORY: 
204, 206, 208 B. 24d St, 


New York City. 





ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 


These valuable works have been recently revised and enlarged by the author, and although the books have been 
increased one-fourth in size and more than doubled in value the price remains the same— 


ONE DOLLAR. 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St.. Philadelphia, Pa. 


CAUTION. wr tb / Tutor written by Otto Langey in this country, and every one he has revised and written an 
Appendix for, will contain his portrait on the title page as a guaranty of genuineness 





SUMMIT ol oO, ob M 





Ret. Broadway and Fifth Ave., 


MANUFACTURERS OF 


PIANO COVERS 


In Plush, Felt, Fleece, 


Gossamer and Rubber, 


PIANO STOOLS. 


SILK AND PLUSH SCARFS. 
Lambrequins. 


Curtains. Portieres. 


13 EAST 17th STREET, 
NEW YORK. 





HUGO KRAEMER, Proprietor. 





JAMES BELLAK. 
1129 Chestnut Street 
PHILADELPHIA, PA. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
mearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 





PR 


y 


Every Piano Furry Warrantep ror Five Years, 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 


817 Market Space, Washington, D. C. 


22 & 24 East Baltimore St., Baltimore. 





KRAKAUER BROS, 
PIANOS. 


Factory and Warerdoms: 159 and 16) £. 126th Street, NEW YORK. 





BOOSEY & C0.'S 


Brass Instruments, 


WITH 


Patent Compensating Pistons, 


PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD, 
W.A. POND & CO., Agents, 
25 Union Square, New York, 
Catalogue on Applicatien. 





ADOLF NIEMANN, 


MANUFACTURER OF 


Piano + Hammers, 
34 KOEPNICKER STRASSE, 
BERLIN, GERMANY. 


 KHim.. 


TOWERS SCHOOL OF VOCAL MUSIC, 


NEw YorR:E. 
pirector, JOHN TOWERS, * 
PINSUTI, London, KULLAK and MARX, Berlin. 


Coane Regtomber nest, insesien 06 dress, care of 
. Scuiemer, 35 Union Squar .NewV ork 


A. NILSON & CO., 


No. 29 Tenth Avenue, 
NEW YORE. 


The Finest Grade Medium Priced 


PIANO 


Now in the market. 





PIL OF 








DEALERS WILL DO WELL TO INVESTIGATE, 








MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST., CAMBRIDGEPORT, MASS. 
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BRAUMULLER. 


oe = 


402 404, 406, 408, 410 West Four- 
teenth Street. New York. 


HIS is where you will find the new factory 

of the Braumuller Company-—a new building, a per- 

fectly equipped shop, an increased force of workmen and 
an improved instrument. 

Speaking of improvements, there is probably no piano 
now on the market that contains more novelties of a prac- 
tical nature than the Braumuller upright. By a practical 
nature is meant improvements and novelties that actually 
enhance the value of the instrument, that make it a more 
ready seller, not through artificial catchpenny additions, but 
through the application of ideas, each one of which pos- 
a specific value in itself. The latest of these 
improvements is illustrated on another page and will at 
ence recommend itself to the dealer, the teacher, the 
A full description is given of it 


sesses 


scholar and the musician. 
with the cuts, and it is unnecessary to further refer to it 
save to comment upon it as another evidence of the push 
and originality of the house, 

Probably the best showing of the results of the policy of 
the Braumuller Company and of the success of their pianos 
against the enormous competition that now exists is the 
array of figures at the head of this article, backed by the 
statement that even with the increased facilities they are 
to-day behind orders. It cannot be truly said of many piano 
manufactories in New York at the present time that they 
have many orders for staple styles unfilled, but the asser- 
tion will apply to the Braumuller Company and probably 
remain so until with the increase of their production they 
are able to catch up. 

Were they given to the publication of Jona /fde testi- 
monials from the great consumers of pianos—the dealers— 
the pages of all this department might be filled with com- 
plimentary letters. As it is they are too busy just now to 
think of much else than how to get the goods out. 

Incidentally it should be mentioned that the location of 
their present factory gives them an excellent opportunity 
to build up a local retail trade, a branch which they will 
have in full operation by next fall. 


THOMAS F. SCANLAN. 


—_— > — 


A Neat Little Transaction. 


Tx Chicago “ Tribune” 
that 


Van Viissingen & Ismond have negotiated a lease for William Blair 
of the premises Nos, 262 and 264 Wabash avenue to the New Engiand 
Piano Company, of Boston, The building, which is a six story and base- 
ment structure, standing on ground 40x165 feet, is leased fora term of 10 
years at a gross rental of $160,000, They have sublet for the New Eng- 
land Piano Company the second floor of the building to Griggs & Co., 
publishers, for $15,000 for a term of tive years; to Silver, Burdette & Co., 
publishers, the third floor of the building for $15.000 for the term ; to A. 
Flanagan & Co., publishers, the fourth floor, at $10,000 for the term, and 
to R. 8, Hobbs & Co. the fifth floor for $9,000 for a term of five years. 


A calculation based upon this statement shows that 
as the building now stands Mr. Scanlan gets the rent 
of his magnificent warerooms without cost and en- 
joys a net income of $33,000 per year for at least five 
years. 

In addition there is the sixth floor yet to be rented, 
and that is worth as much as the fifth—$9,000 per 
year, The second and fifth floors will be worth much 
more when the five years’ lease expires, but taking 
them even at the same rate we find that the annual 
income per year (with the top floor rented) will be 
$58,000. Against this $58,000 Mr. Scanlan pays $16,- 
000, leaving him an annual profit of $42,000, Ona 10 
years’ lease this is $420,000, and with the increase in 
the two half term leases it is safe to state that. with 
no cash investment Mr, Scanlan has for 10 years one 
of the largest and handsomest warerooms in the 
West without cost and makes besides nearly $500,000 
in that time. 


‘says in its issue of May 8 


J. H, Ling’s Opening. 

AY 8 was opening day at the store of J. Henry 
Ling, music dealer, 67 Monroe avenue. A great 

many visitors attended. The store was handsomely deco. 
rated with paims and flowers, and presented a most at- 
tractive appearance. New rooms on the second story have 
been opened, where may be seen Weber, Boardman & Gray, 
Newby & Evans and Ivers & Pond pianos. Schremser’s Or- 
chestra was stationed here and discoursed popular music to 
the pleated auditors. Upon the third story is the mailing 





terms from them. 


’ 





you like this style of upright you should drop a line to Strich & Zeidler, New York, and get prices and 
A great number of this particular case are being sold now in Chicago. 





department, where on an average 400 letters are received 
daily. The appearance of the store as remodeled pleased 
everyone.—Detroit ‘Free Press.” 


NOTICE. 


We hereby announce to the residents of 
Sioux City and vicinity that the sale of 


“STRINWAY & SONS. 
PIANOS 


HAS BEEN WITHDRAWN 


BY US FROM THE 
C. A. 





MARTIN PIANO CO. 


and pending the consummation of other ar- 
rangements for a representation of these 
celebrated pianos in Sioux City, we invite 
intending purchasers to correspond direct 
with us, in which case we are prepared to 
make special prices, guaranteeing to pur- 
chasers perfect satisfaction in every in- 
stance. When desired, we will send a rep- 
resentative of the house to call upon 
parties wishing to purchase. 


LYON, POTTER & (0, 


GENERAL DEALERS IN 
Steinway Pianos for the Northwest. 
174 & 176 Wabash Ave., 
CHICAGO. 





Wo. Sretnway, of Steinway & Sons, New 
Prest. ¢ 
Gro. W. Lyon, Vice-Prest. : 


E. A. PoTrer, Sec’y and Treas. 


HIS notice also appears this week in the 

Sioux City ‘‘Tribune”’ and ‘Journal.”’ Parties ac- 

quainted with any of Martin’s transactions please commu- 
nicate with this paper. 








Catalogues. 
HE Jewett Piano Company, of Boston, Mass., 


have this to say of their firm in the 1892 catalogue, a | 


neat little book containing several cuts of their uprights; 


Wade H. Jewett, the senior member of this firmywas born in Amesbury, 
Mass., March 5, 1819, and in his youth learned the cabinet maker's trade. 
In 1840 he formed a copartnership with his brother, and began the busi- 
ness of manufacturing fine furniture. This firm was dissolved in 1847, 
and Mr. Jewett removed to Worcester, Mass., where he entered the em- 
ploy of Daniel Wilder, and learned the art of making piano cases, He 
was afterward employed in the same business at Montague, Mass., and in 
1856 came to Leominster, where he found employment in the piano case 
manufactory of Gove & Howard. 

In 1860 Mr. Jewett formed a copartnership with the late George A. 
Allen (who was well and favorably known in the music trade at the time), 
known as Allen & Jewett, manufacturers of pianos and piano cases, and 


continued the business until 1869, when Mr, Allen retired. Mr, Jewett re- 
mained alone until October, 1870, when R. B. Richardson, of Woburn, 
Mass., became associated with him under the firm name of W. H, Jewett 
& Co, 

Early in 1885 this firm dissolved, Mr. Richardson retiring, and Mr. 
Jewett's two sons, W, P. and W. G. Jewett, and a nephew, F. J, Wood- 
bury, became interested in the business. These young men have been 
connected with the factory from boyhood, thus becoming thoroughly 
practical in the «rt of making a fine piano, and enabling them to success- 
fully conduct the business, which is making rapid strides of advancement 
under their management, 


Ann Arbor Organ Company. 

Thanks are offered to the Ann Arbor Organ Company for 
a leather bound catalogue of their product, a book which 
is well conceived and excellently illustrated. Ashort sketch 
of their work forms an introduction and the front cover is 
devoted to a somewhat over ornate design, in which is em- 
braced a view of the University of Michigan, located at 
Ann Arbor, 

It is to be regretted that Mr. Clement, who is the active 
spirit in the concern and who has made some reputation as 
a contriver of catchy advertisements, does not see it to his 
advantage to avail himself of the opportunities offered him 
in the columns of reputable trade journals that are em- 
braced by other and reer. organ makers. 


Three of Them. 
HREE of the pianos that were donated to 
the Actors’ Fair Fund were awarded last week as 
follows: 





Steinway grand, Mrs. Antonia Mielke, 132 West Fifty- 
| eighth street. 

Sohmer upright, E. C, Holbrook, 19 West Thirty-seventh 
street. 

New England upright, W. D. Holly, 49 East Twenty-first 
street. 

Notices of the awarding of the other instruments have 
been published given + 


How About Gill & “Son? 


Cuarzeston, S. C., May 18, 1892. 





Editors Musical Courter : 
HE oldest music house of this city is the firm of Henry 
Siegling, successor to John Siegling, importer and dealer in music 
and musical merchandise. This firm was established in the year 1819, and 
has since that time been doing a steadily increasing business, until now 
they head the list in the musical trade of Charleston, They carry a very 
large stock of pianos and organs—the Hazelton, Shoninger, grand and 
upright, Fischer and Emerson among the pianos, and Shoninger, Far- 
rand & Votey, the organs. The business of the firm is very large, not 

ly local, but foreign. 

The firm of Theodore Wenzel does a hustling business in the line: of 
pianos and organs. This house has just received a large lot of Chicago 
cottage organs, The instruments are making a“ b g hit,’’ and are selling 
well, M. 








No Merrill-Guild Combination. 


Bostox, May 14, 1892. 


Editors Musical Courier : 
N your issue of May 4 you referred in a very 
kind way to the proposed formation of the Guild & 
Merrill Piano Company, but since that date the talked of 
combination has fallen through. 
If you will kindly notify the trade to that effect you will 
confer a favor upon, Yours very truly, 
G. M. GuILp. 
= N. MERRILL, 





Kops Brothers, the enterprising piano house of Grand Forks 
N. D., have opened another branch house, this time at Fargo. 
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A. & S. NORDHEIMER. 


Their Reply to G. Heintzman. 


Toronto, May 10, 1892. 





To the Editors of The Musical Courier : 

Dear Sirs—In your issue of April 10 we observe a com 
munication from Mr. G. Heintzman contradicting certain 
statements made by your reporter of an interview had with 
our house. Our Mr. S, Nordheimer’s absence in the South. 
ern States and other pressing matters prevented earlier at- 
tention on our part, but we submitted Mr. H.’s letter to 
THe Musica Courier to our old friend Dr, Chewett, whois 
also most kindly disposed toward Mr. Heintzman, and asked 
what he thought of the matter. The following is Dr. 
Chewett’s reply : 

“Tue Nest,’’ Porptar PraissRoap, | 


Toronto, April 25, 1892, f 
Dear Mr. Nordheimer : 


In answer to your request I willingly give you a short account of my 
recollection of the original agreement made with Mr. Heintzman : 

Toward the close of 1880 at your request I saw Mr. Heintzman for the 
first time. After several interviews, being favorably impressed, I agreed 
to advance Mr. Heintzman the necessary funds provided you consumed 
a certain number of pianos annually. To this you consented if they were 
made after the scale of a piano you would supply, and, conditionally, that 
the copy was to be your piano, bearing your name and not to be sold or ex- 
hibited in Heintzman’s warerooms, and thatall proprietary rights should 
be vested in you. To this I agreed. Mr, Heintzman is therefore clearly 





wrong in asserting that these scales were personally drawn by him (infer- 
ring that they were his own original). They were copied, and cannot be 
looked upon in any sense as *‘stenciled,"’ nor were they so sold to you un- 
der contract. 

On these preliminaries being adjusted, you selected and furnished one 
of the best American uprights to copy. This copy was, and is, the 
‘‘Nordheimer"’ piano referred to by Mr. Heintzman in the correspond- 
ence shown me in Tue Musica. Courtsr, 

In conclusion I may add that had Mr. Heintzman taken my advice, 
which was asked, he would never have replied as he did to the published 
report of the interview had with you by Tue Mustcat Courrer’s Toronto 
correspondent. It was, in my opinion, uncalled for, and I question very 
much if it is worth your while to take any notice of it, 

Yours sincerely, 
To S. Nordbeimer, Esq., Toronto. 


W. C,. Cuewerr. 


Dr. Chewett has informed us that he read to Mr. H. 
his rough copy of the above, and that Mr. H. admitted 
the facts to be as stated, and (while claiming Dr. C. to 
be somewhat over critical in his views) that the ‘+ Nord. 
heimer’’ piano was a copy of an American upright we 
supplied, and that he used the word ‘*‘stenciled’’ in no of- 
fensive sense, and that he put our name on the name- 
board. This he was bound to do, the piano being our ex- 
clusive property. 

The question of cost price between the ‘‘ Nordheimer”’ 
and ‘ Lansdowne ”’ pianos is a matter of dollars and cents, 
and does not involve any principle of honorable dealing 
between ourselves and the public. Our experience has 
been since Mr. Heintzman started for himself that the 
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cost of the ‘*Nordheimer” is more than the ‘*Lans- 
downe.”’ 

Having ‘said our say,’’ we will take Dr. Chewett’s 
advice and take no further notice of this controversy. 
We have no personal feeling of antagonism toward Mr. 
Heintzman and we are pleased to hear through your 
columns of his business success. 

Yours sincerely. A. & S. NORDHEIMER, 


Denver Items. 

HE Knight-Campbell Music Company, of Denver, have 
sold to the Palace Hotel Company, in that city, three Steinway 
pianos in the choicest white mahogany. There are two grands and one 
upright, all of which are now being exhibited in the wide windows of the 
Knight-Campbell Company, where they are attracting much attention. A 
sign attached to one of the pianos says, ‘* One of three Steinway pianos 

furnished to Palace Hotel, aggregating $3,500,"" 

* eet f 

W. W. Montelius has removed to larger premises on a 
more popular thoroughfare. He is now to be found on the corner of 
Sixteenth and Stout streets. 

eo: &.@ . 

The H. D. Smith Music Company continues its conserva. 
tive progress. The “ boys"’ are busy with the Wheelock combination 
and with Farrand & Votey organs. The longer they remain in Denver 
the more popular they become, and it is safe to say that a sound develop 
ment will follow their application to business, 





~—Mr. W. W. Kimball spent most of last week in New York, combining 
some business with his short vacation 





CATALOGUES FREE. 









” PIANOS aN ORGANS, 





MADE BY AND SOLD TO THE TRADE ONLY BY 


GEORGE P. BENT, CHICAGO, ILL.,U.S. A. 


323 to 333 South Canal Street. 





,% 
v— 


Dealers Wanted in Wnoccupied Territory. 





ABRAHAM LINCOLN 





ONCE SAID: “You can fool all the people some of the time and some of 
the people all the time, but you cannot fool all the people all of the time.” 
This is the reason why so many dealers, after trying to sell inferior goods, 


have concluded to buy the old and reliable 


WHICH WAS FIRST MADE IN i833. 
HALLE & CUMSTON PIANO, 200 TREMONT STREET, BOSTON. 


Catalogue and Price Iiust on Application. = 














SECTIONAL VIEW. 


THE STRANDS AS THEY BREAK. 


SUBERS COMPOUND PIANO WIRE. 


LAWRENCE A. SUBERS, Inventor, 
Hotel Kensington, Fifth Ave. and Fifteenth St., New York. 


LEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


Factory and Warerooms, - 210 WEST THIRTY-FIFTH STREET. 


We solicit a kind inspection of our factory and pianos, 


VIEW OF WIRE, REGULAR FORM. 





: A SWEET, SONOROUS TONE OF 
WONDERFUL POWER ENTIRELY 
WITHOUT METALLIC QUALITY 
PRODUCED BY THIS WIRE. . 


























ORGAN PIPES. 


Wood and Metal... . . Flue and Reed. ...- . Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. 


PIPH ORGAN MATHHIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 








SAMUEL PIERCE, . Established 1847, READING, MASS_ 


LAWRENCE & SON PIANO CO. 


| 
MANUFACTURERS OF | 





S.S. STEWART’S WORLD FAMOUS BANJOS 


Have no equals for beauty of finish and musical qualities 
of tone. The Stewart Hanjos are used by all professional 
players. Send for illustrated Price List and Book of In- 
formation. A specimen copy of the BANJO AND GUI 
TAR JOURNAL will be sent on receipt of ro cents in 
stamps. Banjo music and songs in great variety. Send 
stamp forcatalogue. Address 


'$. S. STEWART, 221 & 223 Church St., Sazzssscvset4s* Philadelphia, Pa. 





GRAND & UPRIGHT PIANOS. 


(Established in 1879.) | 


Factory and Warerooms ; 699 ALBANY STREET, BOSTON, MASS. 
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The Piano in its Acoustic Properties. 


[ Translated from the German of Siegfried Hansing for the London 
“ Music Trade Review."’) 








Cuarrer I; 


F we set up motion amongst a heap of peb- 
] bles, we produce a continued rattling sound as the 
stones glide each over the surface of the other. This 
rattling is caused by the reciprocal friction which the 
pebbles set up as their surfaces are so moved. If we ruba 
couple of stones together we also produce a sound ; and we 
may ascertain from personal observation that the material 
composing the surface of the stones so rubbed has been 
worn away by the friction thus set up, from which facts we 
may deduce the argument that the matter or material of 
which the stones are composed was a factor in the produc- 
tion of sound, And as, to a certain extent, the sound was 
caused by a rubbing together of such matter, we may say : 


‘*A body can produce sound as a consequence of friction, 


acting on the matter of which it is composed.”’ If we cause 
two hard substances to strike one another a vibration is set 
up in both, so that the matter of which they consist is a 
factor in the production of the sound which follows the 
blow. Now, if we combine this fact with that neted above, 
we may say: ‘‘A body can produce sound as soon as the 
matter of which it is composed is set in motion.”’ 

If we look into the subject closely we shall find that un- 
less the matter of which any body is composed be set in 
motion, it is impossible for that body to give forth any 
sound, In order to prove this I bring forward the following 
experiment: If we strike with a steel hammer upon an an- 
vil the result of the blow is to set up a vibration in the body 
so struck. The vibration caused in that body produces 
such an effect upon the matter of which it is composed that 
the latter is set in motion, and a sound is produced, which 
continues as long as the matter continues in motion. But if 
another blow of equal force be struck with a felt hammer— 
provided that this hammer possesses the requisite elasticity 
or softness of material—no vibrations will be set up, the 
matter of which the anvil is composed will not be set in 
motion, and no sound will be produced, From the greater 
or less volume of sound emitted by the body struck we can 
determine as a natural sequence of cause and effect to 
what extent the matter composing that body has been set 
in motion. 

It is not the external motion of any body that produces 
sound, but the vibration set up in the interior thereof. 
Thus, if a billiard ball strikes an india rubber cushion, no 
great amount of sound is produced ; but if the same ball 
were to strike a wooden cushion, a considerable amount of 
sound would result. In the first case, the matter compos- 
ing the atruck body is of such a nature that the molecules 
ef which it consists cannot vibrate, and, in consequence, 
the matter itself is not capable of vibration. The fact 
whether the molecules composing any body are capable of 
independent action depends upon the degree of hardness 
of the body or upon the tension existing in it. In conse, 
quence of this many substances are peculiarly adapted for 
the production of sound. Thus the shaking of a sheet of iron 
will produce a noise like a clap of thunder. If we institute 
thousands of experiments we shall not find a single instance 
in which the matter composing the body producing a 
sound was not set in motion; and this motion may arise 
from various causes—from a blow, from friction, from 
compression or from vibration. And the noise produced 
by vibrating bodies claims our attention in order to dispose 
of an erroneous theory which has been maintained ever 
since the science of acoustics has been studied; perhaps 
all the more tenaciously maintained because it has been 
laid down as an axiom by that famous authority upon 
acoustics, Helmholtz, 

Does the sound produced by the string of a piano or by 
a tuning fork arise from the vibrations performed by these 
bedies, or from the motion set up inthe matter of which 
they are composed? A wooden pole 40 feet long, with one 
end stuck in the ground and vibrating freely at the other, 
when moved by the wind gives forth a crackling sound ; 
but is this sound due to the friction set up among the 
molecules of which the pole consists, or to the vibration of 
the pole to and fro? This latter external motion undoubt- 
edly is the cause of the sound being produced; but the 
vibration itself is so slow that not above two beats occur 
in each second, Everyone will at once admit the truth of 
this. But, I would ask, what is the difference between the 
external ‘vibrations of the prongs of a tuning fork and 
‘those ef the aforesaid pole? Do not the vibrations of the 
prongs of the tuning fork cause the matter of which the 
fork is composed to be set in motion? That such matter 
is in motion cannot be denied by anyone who has ever held 
the handle of a tuning fork; and yet it cannot in any 
legitimate sense be said that the handle of the fork vi- 
brates. 

It is very well known how very slightly the vibrations of 
a tuning fork or of the strings of a piano affect the air un- 
fess the medium of a sounding board be interposed ; but it 
would be difficult to prove that the sound given forth by a 
1}¢ inch table top owing to a sounding fork standing upon 





it causes the particles of air to be set in motion by any 
perceptible vibration of the wood, It is certain that the 
visible vibration of the prongs of the fork are more capable 
of setting the air in motion than those of the wooden plank, 
which are absolutely imperceptible to the eye; but if we 
lay our open hand upon the plank, the internal vibrating 
condition of its substance is very easily perceived. 

What reason have we then for supposing that the sound 
produced by the fork arises from its visible vibrations and 
not from the motion imparted to the matter of which it is 
composed? That the sound produced by the string of a 
piano when struck also proceeds from the material or mat- 
ter of which it is composed will be seen from our subsequent 
chapter on the ‘* Laws of Vibration of a Piano String ;” 
still, a very noteworthy experiment made by Pellisoff with 
the deepest sounding and longest string of a grand piano 
deserves mention here. He took hold of the string in the 
centre and, drawing it upward away from a state of rest 
with all the strength he could exert, suddenly let go. The 
string thus released vibrated to such an extent that its di- 
vergence from the straight line was frequently more than 
halfan inch; but these divergences rapidly decreased untll 
the string resumed a state of rest. The curious fact, how- 
ever, remained that the string ceased to sound long before 
it had attained a condition of rest and while its vibrations 
could be measured. Now, if such a string be made to 
sound by a blow from a hammer, the sound produced will 
be very loud, while the vibrations of the string will be 
hardly measurable. 

In regard to this matter I will only point out that neither 
the vibrations of nor an unintermittent friction in the 
matter composing a body can be appreciated by the ear; 
for although a string subject to considerable tension while 
still continuing to vibrate to a measurable degree does not, 
as in the above experiment, give forth any audible sound, 
nevertheless a certain amount of friction among the parti- 
cles of matter composing the string must be present as 
long as it moves. Hence our ear is unable to appreciate 
any mere friction of matter, but the friction must take 
place unintermittently if the action of the body is to be- 
come audible. If, forinstance, we rub a bottle with a cork 
no sound will be produced unless we wet the cork ; by this 
means the cork partially adheres to the glass and the fric- 
tion becomes intermittent. The fog siren is also an ex- 
ample of the same kind, in which the pitch of the note can 
be determined by the number of intervals within a specified 
time. 

The peculiar fact that only intermittent action is audible 
to us arises from the fact that our ear agrees with our 
other organs of sense in that it is only appreciative of in- 
termittent action. Nounintermittent motion is appreciable 
by any of our senses, for the simple reason that the inter- 
mission of the motion is the only standard by which they 
can measure that motion ; whereas, when the motion itself 
affords us means of measurement, all appreciation of the 
motion must cease. Forinstance, we have no sensation of 
the revolutions performed daily by the earth, because they 
are unintermittent ; and from hundreds of other matters 
which are of daily eccurrence, but escape our observations, 
we can deduce the same theory. When we are traveling 
in a railway carriage, which rolls along perfectly smoothly 
upon the rails without any jolts, if we will only shut our 
eyes we shall be impressed with a sensation that the car- 
riage is not moving. In this case we have no means of 
measuring the rate at which we are traveling, because the 
senses have no standard which they can apply. If we open 
our eyes and look out of window, our senses are again 
deceived, for now all objects outside the carriage, if im- 
movable, seem to be passing us at the same pace as that at 
which we are traveling, whereby a sensation is produced, 
not as though we were moving, but as though the objects 
were moving past us. 








Grant Monument Fund. 
R, A. H. FISCHER sends to this office, as 
treasurer of the committee representing the piano 
and allied trades for the collecting of funds for the Grant 
monument, the following list of subscribers up to date: 


Estey Piano Company ..... Tricaswesteteest? ha0eseasy $50 
AlGred TOSS... c00 4 sc cccvcccce cscs cwscvenevscecers 10 
J. &C. Fischer.,.......-. Pins iaencoaee teeetvessiaces 150 
Henry Haas & Son..... Ay Se PE re ee 10 
LF. Hepburn. & Covevsivvcvvescccvscsvsvcevvvvccvves 25 
Lindeman & Sons Piano Co. ............+ ptt see 50 
PORTE DOR 6666 shocks vosunesecess ctWeuEeevuseees s 75 
Steinway & Sons (additional to $500, Nov. 17, 1885)... 250 
Fp Ge, BRR, croc ar dnraes oo eene cc ccc ces etcengenaee 50 
Chas. Schirmer....... Rr oy wainees eemeseebares 5 
Strauch Bros......... sins eb gobeeb shes ite sds + heh: Sa 25 
Stuyvesant Piano Co. ........... cece eee eeeeees eseees 50 
Wa, E. Wheelock & Co. ......sscccsccccccvcsesesenes 150 
MusicaL Courier Company .......+-0.+ee00s Vie ete 25 

Total wisesiccs sine: cde sscccccce sega ew ns © «p09 ose og $925 


This is far below the amount that should be contributed 
by the piano and allied trades of this city. A low estimate 
makes the sum between $3,000 and $5,000, with a tendency 
toward the latter figure, but, according to the list pub- 
lished and the indifference exhibited, no such sum will be 


realized, 
The piano men of New York must do better than this. 





What’s the matter with all the West Side houses and over 
toward Second avenue and also up in the Harlem district ? 
Come along, gentlemen, send your checks to Mr. A. H. 
Fischer, 110 Fifth avenue, and join the great army now 
contributing to erect the Grant monument. With your 
assistance we shall publish a much longer list next week 
and hope by all means to do so. 


Look Out. 

HE trade is by this time familiar with the 

action Messrs. Jacob Brothers have taken in the case 

of one F. L. Clark, alias Wheeler, who embezzled some 

money from them about 16 months ago at Ogden, Utah. 

He was once arrested, escaped, was recaptured, bailed out, 

and now at the time of his trial forfeited his bail and has 
again disappeared. 

Mr. Chas. Jacob for the second time made the trip from 
here to Ogden, in order to punish the swindler and to 
make an example of him that should serve as a warning to 
other men who are inclined to use other people’s money for 
their own purposes. 

Clark is aman about § feet 5 inches tall, of slight build, 
weighing about 128 pounds, with dark hair and mustache 
and blue eyes that are never centred upon one object for 
long. The trade is warned against him and Jacob Brothers 
would be glad of any information that would lead to his re- 
capture. 











Trade Notes. 


Mrs. M. J, D, Hutchins; of Springfield, Mass., has been attached. 

—Mr, C. J, Whitney, of Detroit, was in New York last week on a busi- 
ness visit. 

—E. P. Lake opensa new music store in Downing’s Blogk, New 
port, R. I. 

—Prof. C. Louis Steihl, a musician, says that he intends to open a piano 
store at Kingston, N. Y, 

—Collins & Armstrong, of Fort Worth, Tex., are about removing to a 
new and Jarge wareroom, 

Louis Grunewald, Jr., of New Orleans, is in the city on hig wedding 
trip. He is feeling well. 

—J. H. Warner, of Marlboro, Mass., is selling out at auction preparatory 
to opening a new music store, 

—Dr. L. S, Oppenheimer has taken the agency of the Ludden & Bates 
Southern Music House for Polk County, Fla., with headquarters at 
Bartow. 

—Representatives of the Phillipsburg Board of Trade have offered the 
Lawrence Organ Company, of Easton, Pa., a site for their plant and 
$10,000 in stock, 

—The Princetown (Ind.) ‘‘ Record " says that the Winchester Commer- 
cial Club has induced a large organ manufacturer to locate there. Name, 
as usual, not given. 

—A small robbery was committed on the 10th inst, in the store of W 
Waring, 180 DeKalb avenue, Brooklyn, the thieves being afterward caught 
and the goods recovered, 

—Prof, Fred, Sultzner, who d a music b at St. Augustine, 
Fla., has purchased the St. John property and will remove his establish- 
ment to the new place, 

—Pfeiffer & Conliff, of Washington, D, C,, opened their new warerooms 
on Monday evening. Thanks for invitation, These rooms are logated at 
417 Eleventh street, N. W. 

—Alphonzo Smith, a dealer in musical instruments at 569 Fulton street, 
Brooklyn, has recently moved to larger quarters at 595 Fulton street, 
where he will continue to increase his renting business, 


—Mr,. Wm. G, Clifford, who has been in charge of Lichty's musig store- 
in Pottsville, Pa., has opened a place on his own account at 104 East Nor- 
wegian street, which he will have in full operation within a few days. 

~A Steinway upright of special design, made for the new residence of 
George M. Pullman, Chicago, has been shipped to that city, to be fol 
lowed shortly by a superb Steinway concert grand ordered by Mr, Pull- 
man, 

—W. I. Brown, who deals in Decker Brothers, Mason & Hamlin, Hallet 
& Davis, Sterling and Pease pianos and Mason & Hamlin, Story & Clark 
and Sterling organs at New Lisbon, Ohio, announces in his logal press 
that he has but one price for everybody and that his goods are marked in 
plain figures. 

—Steve J. Owens, the treasurer of Lancaster, Pa., and one of the lead- 
ing piano and organ dealers of Eastern Pennsylvania, bas just placed a 
Steck baby grand in the leading club of that city. The competition was 
very sharp, but Mr. Owens carried the day. His son Paul—12 years old— 
is showing great pianistic talent. 

—Mr. James W. Donelan, representing F. Muehifeld & Co., piano man- 
ufacturers, of this city, has just returned from a successful business trip 
to Easton, Allentown, Scranton, Binghamton, Geneva, Rochester, Buf- 
falo, Cortland, Syracuse, Watertown, Ogdensburg, Utica, &c., and suc- 
ceeded in introducing the Muehlfeld piano in every one of these places. 
This trip will help to keep the firm busy for several months. 





iy AtTaD Om piano salesman, one organ salesman ; first-class men 
only ; first-class salary and commission will be paid. Apply to 
J, A. Thayer & Co,, Attleboro, Mass. 


ANTED-—A position, by a thoroughly posted music trade traveler 

who has been acquainted with the German and other music trades 

for many years past. A position as purchaser in Germany or salesman in 

that country preferred. Address, ** Purchaser,” care THz Musicar 
Courtrr. 


OSITION WANTED-—As piano or organ road salesman for manu- 
facturer ; middle aged, experienced, good reference and able to fill a 
position satisfactorily. Address “* Satisfaction,”’ care Musica Courter. 


ANTED—Capable, intelligent, experienced correspondent wanted 
by a large piano and organ house in the Northwest. Answer 
M. P., care of this paper. 
ANTED—An Eastern organ concern needs the services of a first- 
class road man, Address Organs, care of Tus Musica, Courter. 


sapere seg and organ tuner would like work part of the time 
or would take a steady positi U ds thoroughly the re- 
pairing of reed organs. Can also show up instruments in wareroom. 
Good reference from present employer, who is going out of business. 
Address R. H., secon Cees Courter office, 
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A PIANISSIMO CENTRE PEDAL WITH LATCH STOP ATTACHMENT. 











° 





In addition to our Patent Tone Deflector, Patent Keybottom Support, Patent Music Desk and Dowel System, we have lately added to our 
pianos a Pianissimo Centre Pedal, with a latch stop attachment to the pedal foot, the object being to reduce the volume of tone to a minimum, 
thus giving a fine tonal effect, and also enable one to practice at will without being a nuisance to neighbors. 

Our Pianissimo Centre Pedal must not be confounded with the old style “ Buff Stops,” “Harp Stops," “ Mutes,” “ Mufflers,” adjuncts of 
other prominent pianos (whether operated by pedals or hand levers), as these are old principles of muffling piano tones, and have been in use in 
many forms for nearly fifty years; but they have never proved satisfactory for obvious reasons. ‘These old-style “ Buff Stops,” &c., require that 
the hammers be “let off” further from the scale, thereby reducing their full power when the said stop is not used. This is not the case with 
our Centre Pedal, as the regulation of action is adjusted the same as if the principle were not employed in the piano, Special attention 
is called to the fact that when our Centre Pedal is in use the power of the hammer stroke is so greatly reduced that all wear to hammers 
or action is practically overcome. 


BOTTOM RAIL 



























BOTTOM BOARD - : = 





Our latch stop under the pedal foot is arranged principally for practice purposes, being fastened under the pedal foot, and is therefore 


entirely out of sight with exception of a small round knob which passes through the pedal foot. When the foot presses this knob it releases 
the hold of latch (as shown in Fig. 1), thus enabling the performer at will, and without any side or other motion, to control the tonal effect as 
easily as an ordinary pedal. By pressing down on the point of pedal, thereby not coming in contact with the knob, the pedal is made to 
latch against the bottom rail (as shown in Fig. 2). By touching the knob with the foot it is again released (as shown in Fig. 1) 

By pressing the pedal foot to the first stop notch (as shown in cuts) the soft pedal effect is produced while by pressing the pedal foot 
further down to the second stop notch (as shown in cuts), the pianissimo effect is produced. The action of our latch stop, as applied to our pedal 
foot, is more simple and durable than any other now in use, each pedal acting independently of the others, thereby avoiding complications and 
awkward appearances that exist in other devices; while the simplicity in construction of the Centre Pedal itself is such that there is no more 
complication than in the ordinary two pedal piano, which is a great recommendation in itself. Write for New Catalogue and Prices 
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THE BRAUMULLER COMPANY, 


FACTORY AND WAREROOMS: 


402, 404, 406, 408 and 410 WEST FOURTEENTH ST., NEW YORK. 
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Chicago. 

UITE different from curiosity is the feeling 
() that. prompts a business man eagerly to gather up 
every minute detail of the construction of the goods which 
he sells. Notonly is such information of immediate value 
to him in selling the wares, but the more clearly he under- 
stands the exact conditions under which the goods he sells 
are manufactured the stronger he becomes in a general 
way. It is safe to say that inthe music trade there is no 
line which to-day excites so much comment as the Lyon & 
Healy products. Everyone knows that the Lyon & Healy 
manufactory is the largest of its kind in the world and that 
it is beautifully situated opposite Union Park, Chicago. 
But the points that are fraught with the greatest interest 
to dealers we hear little of. We refer to the series of events 
that made possible this grand showing of to-day. How did 
Lyon & Healy achieve this wonderful success? Were 
they simply forced into manufacturing musical instruments, 
and did such manufacturing prove so remunerative that 
almost without effort their present position was attained ? 
Tue Musica Courier, in accordance with its uniform desire 
to furnish reliable data on such matters, has made a careful 
study of this subject, and while it wishes to return thanks 
to Lyon & Healy for the courtesy shown them in its re- 
searches, still the deductions drawn from the facts are its 
own. 

The foundation and the keystone of the Lyon & Healy 
manufacturing business is quality. In the beginning they 
entered upon an unexplored field, where it was a matter of 
the greatest difficulty to produce even acceptable goods, 
with the determination to produce the best goods the trade 
This audacity is the secret of their wonder- 
ful success. But it was audacity nevertheless; for the 
amount of money sunk in experimenting and in bringing 
forth high grade goods which had no reputation to give 
backing to their high cost was something enormous. Un- 
doubtedly Lyon & Healy saw that a business founded on 
such a basis would ultimately grow to magnificent propor- 
tions, and that their faith in this conviction never wavered 
is a high testimony to their business sagacity. But we 
knew that they did not count the cost, at least countit 
correctly, Some idea of the drain of the Lyon & Healy 
manufactory upon their general business may be gained 
from the fact that never since their inception until within 
a year has the income for a single month from their fac. 
tories equaled the outgo. This investment daily for 
years, in spite of all advantageous circumstances sur- 
rounding their manufactories, shows how great were the 
obstacles to be overcome. 

Something of the difference between the estimates and 
the actual cost of the machinery, labor and material may be 
found in the few incidents here given. No sooner had the 
original factory been fitted up, which represented nearly 
all the proposed initial outlay, than it was found that the 
machinery, though the best of ordinary design to be gotten in 
the market, was utterly inadequate to produce such instru- 
ments as were desired. So there followed perforce a complete 
wiping outand reconstruction. Tosupply one improvement 
or to make one extension proved only to make a dozen fol- 
lowing in its wake more imperative. No sooner would one 
portion of an instrument be perfected than the shortcom- 
ings of another part, up to this time deemed provided for, 
would become so conspicuous as to fairly force a totally 
unexpected departure. Thus, for example, afterthe Lyon & 
Healy guitars were finally brought to the hightest state of 
perfection, the fact developed that it was simply impossi- 
ble to obtain machine heads either in Europe or America 
in keeping with their character. So machinery suited for 
machine heads and machine heads only, costing into the 
thousands, was desi, aed and constructed. Or, for another 
instance, the item of plating. The finish of the Lyon & 
Healy plated goods is now familiar to the trade. In the 
beginning the four leading platers of Chicago were paid 
their own prices properly to handle and return the goods 
in first-class shape to the factories, but all tonoend. The 
plating often destroyed the otherwise perfect finish. So 
there was no help for it but to add a complete plating out- 
fit—-dynamos, baths, chemicals and all that the term im- 
pliee—together with a force of platers. 

Severai inventors and a number of machinists of the 
highest grade were kept constantly employed for years in 
a never ceasing changing and improving of machinery. 
True, from the beginning the business of the factories 
grew, but at no such pace as did the expense, and even the 
immense aid of their extensive connection throughout the 
musical world, which gave them an immediate outlet for 
their productions, availed them nothing, in the face of the 
series of perplexing problems with which they were con- 
fronted, and which could be overcome only by the most 
lavish use of money. We were permitted to glance at the 
annual figures showing the progress of this enterprise, and 
if we had cherished the idea that a complete musical fac- 


had ever seen. 
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tory filled a long felt want and needed but to be started in 
order to prove at once a profitable venture the illusion 
would have been shattered, for these tables showed the 
contrary very emphatically. For instance, the amount of 
ready money absorbed by the Lyon & Healy factories the 
fifth year of their existence was several hundred per cent. 
greater than the first year, and the record up to that date 
showed a constantly increasing drain, with no positive as- 
surance in sight of the tide ever turning the other way. 

Almost all the Lyon & Healy machinery is from special 
designs and covered by multitudinous patents, It repre- 
sents in concrete form the results of years of exhaustive 
experimenting. In fact, the equipment of the factories 
shows fully as marked an improvement as do the products, 
The difference between the first crude guitar turned out by 
Lyon & Healy and the polished ** Washburn”’ instrument 
speaks elequently of the change from the usual machinery 
to special labor saving tools and appliances of original 
design and most perfect construction. A glance from the 
machinery to the werkmen immediately brings into view 
another phase, 7. ¢., the impossibility of getting what may 
fairly be termed skilled labor, Competent workmen were 
obtainable in any number, but it was a work of months 
and years to teach them what is required in the nice con- 
struction of musical instruments. In Lyon & Healy’s 
factories exactly 22 different trades are represented, and it 
is safe to premise that the task of each artisan is some- 
thing very different from anything that he knew before 
entering Lyon & Healy’s employ. 

Then the best results can be obtained only by working 
upon an immense scale. The advantage of having a set of 
men for every detail is obvious. The great assistance of 
the steady pull of the general business of Lyon & Healy to 
their factories is here again shown. It alone enables them 
to preserve a balance between the output of the various 
divisions, Without this universal demand a constant vari- 
ation of the working force of the different departments, 
fatal to good work, would have been necessary. 

An incalculable advantage has accrued to the Lyon & 
Healy factories from having made the finest goods first. 
The more popular lines now put forth by them have a style 
and finish that it would be impossible to obtain with tools 
and workmen unaccustomed to the highest grades. And 
right here we will say that it is a matter of congratulation 
to every rightminded man that while some prominent fac- 
tors in the musical instrument business advertise and dilate 
upon the starvation rates at which they are able to engage 
labor, Lyon & Healy come forward with the statement that 
their workmen are even better paid than the usual run of 
mechanics and that it is their boast that only the best 
skilled labor is good enough for their purpose. 

Quality being the prime consideration of the Lyon & 
Healy goods, the market is naturally flooded with imita- 
tions selling at so-called ‘‘cut”’ prices. But true to their 
first principles Lyon & Healy ever strive to increase the 
merits of their goods rather than seek means of cheapening 
them. Usually one let of imitation goods in any line is all 
that a shrewd dealer will handle at any price. 

Aside from the merits of the goods themselves probably 

no line ever placed before the public has been introduced 
more judiciously. Extensive and intelligent advertising 
has been followed by persistent effort that knew no denial 
upon the part of the firm’s representatives. From Maine 
to California, from England to Australia, the products of 
the Lyon & Healy factories have been planted as the stand- 
ard of the world. The esprit de corps of the house, upon 
which comment has been so often made, was never more 
noticeable than in these endeavors. Every man connected 
with the firm inan executive position labored with the sin- 
gle view of carrying the Lyon & Healy goods to the pin- 
nacle of success, As in other fields the remarkable number 
of the firm’s old and tried employés proved a bulwark of 
strength. 
’ A brief glance at a few of the Lyon & Healy productions 
is all that the limits of this article will permit. Their en- 
terprise in carrying to unrivaled perfection the most 
difficult of all instruments, the double action harp, natu- 
rally first challenges attention. That the Lyon & Healy 
harp is without a peer is now admitted upon all sides. Its 
use by Edward Schuecker, of the Thomas Orchestra; his 
brother Heinrich Schuecker, of the Boston Symphony 
Orchestra; John Cheshire, of the Seidl Orchestra, New 
York, and others of the most prominent harpists in the 
country fully justifies the assertion. 

The Peloubet church organ is an instrument succeeding 
to-day in a field that has been prolific of failure. Un- 
questionably it presents a correct solution of the organ 
problem that confronts the thousands of churches who have 
a generous appreciation of music, but oniy a limited fund 
in the treasury. The contrast between the grand three 
manual Peloubet church organs of to-day and the best 
production of the old Peloubet factory in New Jersey is 
so gréat that hardly a resemblance can be traced between 
the two instruments. This is a striking illustration of the 
rapid evolution which takes place in everything upon 
which the Lyon & Healy energies are brought to bear. 

Of the ‘* Washburn’ guitars, mandolins and zithers it is 
superfluous to speak. Their reputation as the ‘best in the 
world "’ is as firmly fixed abroad as at home. In the lead- 
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ing newspapers of every city in America their rare qualities 
are set forth, while the best music houses in the country, 
almost without exception, are found in the army of ‘* Wash- 
burn” dealers. 

The ‘Conservatory,” ‘‘ Arion,’’ ‘‘ Lakeside,”’ and ‘* Mar- 
quette’’ guitars and mandolins are now being liberally ad- 
vertised for the benefit of the trade, and in their respective 
classes already occupy the same relative position as the 
‘*Washburns.”’ 

The ‘‘Star,’’ ‘‘Washburn” and **Professional’’ banjos 
may fairly claim the distinction of being household words 
among all users of this class of instrument. Frequent 
large exportations are made to England and her various 
colonies. 

But the fact that fully 35,000 musical instruments may be 
seen at any time in their various stages of construction 
will best afford the reader an idea of the magnitude ef the 
output of the Lyon & Healy factories. 

In conclusion it may be said that, great as is the present 
fame of Lyon & Healy’s factories, the heirs and assigns of 
the present members of the firm will come into a still 
grander property, for, building upon the enduring basis of 
merit, time alone will bring the fullest reward. A premi- 
nent Eastern dealer, speaking of the products of Lyon & 
Healy and competition, said: ‘‘ There is no competition 
with the Lyon & Healy goods. Any name and brand that 
they choese to adopt and stamp with their approval guar- 
antees to all the best that can be produced for the price. 
It is rapidly becoming known to the public generally that 
they aim at perfection only, regardless of cost or competi- 
tors.’’ 

If in this brief article we have presented a side of the 
Lyon & Healy manufactories net usually shown to the pub- 
lic, we Know that Lyon & Healy will recognize, as pioneers 
in a field which at first glance seems rose colored, that they 
must expect a careful and impartial review of the subject 
from a trade journal that has the interest of its constitu- 
ents at heart, and they will understand that the views ex- 
pressed are entirely impersonal. 








Brother, Beware! 
OR the instruction and benefit of Mr. J. W, 
Robinson, who publishes the ‘ Tribune,” at Olympia, 
the capital of Washington, it becomes necessary to tell him 
that he will lose whatever respect he may hold in his vicin- 
ity if he continues to publish such rot as this, which ap- 
peared in his issue of April 12: 

Hon. Daniel F. Beatty, the great organ and piano manufacturer, is 
building and shipping more organs and pianos than ever. In 1870 Mr, 
Beatty left home a penniless plow boy, and by his indomitable will he has 
worked his way up 804s to sell so far nearly 100,000 of Beatty's organs and 
pianos since 1870. Nothing seems to dishearten him ; obstacles in his way 
that would have wrecked any ordinary man forever he turns to an adver- | 
tisement and comes out of brighter than ever. His instruments, as is well 
known, are very popular and are to be found in all parts of the world. 
We are informed that during the next 10 years he intends to sell 200,000 
more of his make. That means a business of $20,000,000, if we average 
them at $100 each. It is already the largest business of its kind in exis- 
tence, Send to Daniel F. Beatty, Washington, N. J., for catalogue. 

There is no typographical indication that this is an ad- 
vertisement, and so with the unsophisticated reader it will 
pass as the paper’s opinion, even though not expressed 
editorially. It is deliberately intended to deceive and mis- 
lead, and it is possible that Mr. Robinson, being probably 
unacquainted with the piano business, may have been de- 
ceived and misled into publishing it. Therefore, in a 
spirit of fraternity, we will say to Mr. Robinson that Dan 
Beatty is not a manufacturer of pianos; that he is not a 
manufacturer of organs, and that he simply purchases 
wherever he can for the time get credit the cheapest ex- 
cuses for musical instruments that can be bought, and 
puts his name or any other name upon them. These 
boxes he sends to such unwary customers as pay him in 
advance. Sometimes he takes their meney and forgets all 
about sending the instrument. In fact, so often did this 
occur that the Post Office Department stopped his mail 
under the law governing the transmission through the 
mails of fraudulent circulars. 

Mr. Robinson should know that Beatty has never sold 
100,000 organs in his life, though he has received money 
for many more than he has delivered. He should know, 
too, that the bastard Beatty organs are not popular instru- 
ments, except in the advertisements, which decent papers — 
refuse, and in the ‘‘ write ups,’’ such as the ‘‘ Tribune”’ 
has been, we hope, innocently led into. 

Beatty will not sell 200,000 instruments in the next 10 


years, though it is true that his business is the largest of ~ 


its kind in existence, there being no other swindle of such 
great dimensions known in the music trade. 

It is not to be supposed that Mr. Robinson should knew 
all of these things, but he can verify them and learn ad- 
ditional facts by inquiring among the local piano and organ 
dealers, by reference to back files of THz MusicaL CouriER 
andby addressing the First Assistant Postmaster General at 
Washington, D. C. If he wants to build up his plant—and 
we note that his daily edition was started early in 1890—if 
he wants to gain and retain the confidence of his constitu- 
ents he should jump in in true Western style and help to 
expose schemes like this Beatty fraud, and earn the ever-. 
lasting gratitude of the people he is now helping to mislead. 
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° PIANOS. - 


STRICH & ZEIDLER, 00 ae een 





OLE ESTARSEO Mo TOT 


THe NAME THE GUARANTE! 


ATHUSHEK & {ON 


the name we want 
when 
Piano 


wae ae) t? ¢ aan an) ber 


‘ent vant a qoou 


Warel.a4 
3448340 East 23d Street. NEW YORK 


CARL 
FISCHER, 


6 Fourth Ave., Kew York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

_ Sand and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music for different instruments my house stands upapproached in this country. Catalogues will 
be cheerfully furnished upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments, Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only, My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

some of the Many Specialties I represent: E. Ritrersnavsen (Berlin), Boehm System Flutes; 
Couiim-Mazzin, Paris, Celebrated Violins. Violas and ‘Cellos; Burrer Panis (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paria) and Suess Celebrated Violin Bows. 


BERTELING’S NEW SOLO B> CLARINET. 


Flutes, Clarinets, Oboes, &c. Boehm Flutes a Speciaity. 


Best instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicited 
Established 1848. T. BERTELING & CO., 177_ Bowery, New York, U. &. A. 

















Where THE MUSICAL WORLD 
knows the Music Publishing House of 

Do You Find C ARL SIMON Music Dealer to the Court, 
the } t 9 Berlin, 5. W. Germany. 
Markgrafenstr, 21, Known all over Europe. 

Selection of There you can find more than 700 works published 

M i for the organ. Hiscatalogue of publications alsoembraces 

usic a great number of the best works of Wilh. Berger, 

Niels W. Gade, Emil Hartmann, Arno Kleffel, Herm. 


for the Mohr, M. Moszkowski, Franz P&nitz (harp), Aug. Rein- Ask for GRATIS cata 
hard (organ), Philipp Roth (violoncello), Emile Sauret logue and cheapest con- 
v 


i - '- S. , 
Cabinet Organt (yoiis),%, sed Pi, Schar wenka, L- Schytie, Joseph ie Capon. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT FIANOS. 


FORT LEE, - NEW JERSEY. 
MOUSE PROOF 


Pottal Feet 


OVER 
100,000 PAIRS IN 
USE. 




















ALBANY, N.Y. 


Send for Catalogue. 


wo thi team 





WM, BOOTH. 


JOHN COPCUTT, 


ESTABLISHED 1832. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 
PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO., 


MANUFACTURERS OF 


WASLE & CO,: +: 


175 & 177 Hester Street, PIANOFORTE 


niw'vore. __ ACTIONS. 


IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
| An Adjustable Piano Mute 


that can be attached to any Upright Piano without in the least affecting the instrument or marring its appear- 
ance. It combines all the good qualities and is superior to all of the so-called “* Harp Stops,’’ * Soft Stops,’ 
‘*Piano Mufflers,” ** Bell Stops,” ‘* Piano Dampers " and other contrivances for softening the tones of the Piane 

Indorsed by the leading Artists and Teachers: Wm. Mason, A. R. Parsons, S. B, Mills, Dudley Buck, 
Alexander Lambert, Max Liebling, F. Von Inten, S, N. Penfield, of New York; Dr. F. Ziegfeld, Wm. H, Sher 
wood, Emil Liebling, John J, Hattstaedt, Dr. H. S. Perkins, W. S. B. Mathews, of Chicago; J. C. Fillmore, of 


Milwaukee; Ernest Perabo, of Boston, and many others, 
For further particulars and information address 


THE FREIDENRICH PIANO MUTE CO.., 


10 E. 15th STREET, NEW YORK CITY. 


E.D. SEABURY, 


COVERER OF 


Prao Hamers 


| 362 SECOND AVE., NEW YORK. 














N. B.—Meldings, including bering and 
wiring, furnished if desired. 








——MADE BY—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 





ESTABLISHED 18650. INCORPORATED 1887. 


J. H.LOCKEY PIANO CASE C0, 


Leominster, Maas. 


GRAND CASES A SPECIALTY. | 


WENTWORTH 


41 BRISTOL ST., BOSTON, 


Manufactures the Highest Grade 


PIANOS 
RISK A CENT. 


Invest it in a U.S 
Postal Card and write 
to us for a Catalogue 
and Prices of the 


WEAVER | 
ORGANS. 


We may be able to help 
you to an organ that 
will stand the test of 
the sharpest competi- 
tian at a price that will 
make it profitable for 
FAMOUS ¢¢ 9? you to handle it. 

. STYLE . Address 


























SAFES 


HERRING &CO, 





432 to 440 Washington St., cor. Desbrosses St., NEW YORK. 


WEAVER ORGAN AND PIANO CO., York, Pa. 25)& 252 Broadway NY 
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AUGUSTUS NEWELL & CO, 


——- MANU FACTURERS OF——— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE,, CHICAGO, 





REEDS TUNED TO STANDARD PITCH, A435. 


BAUER PIANOS. 


HIGHEST GRADE, 





STRICTLY 


Dealers in want of a leader will do well to examine these instruments, Catalogue 


on application, Correspondence invited, 


JULIUS BAUER & CO., 
Warerooms: 226 & 228 Wabash Avenue, } Chicago. 


Factory: 87, 89, 91, 93, 95 and 97 East Indiana Street, 


NIORY & CLARK ORGAN CO., 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers 


CATALOGUE FREE. 


r AMILTD C. A. GEROLD, 


ORGAN CO., 


ORGAN CO . Grand and Upright 


MANUFACTURERS OF P A N 4 
REED ORGANS 63 & 65 ‘ Clark War. il. 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE; 
85, 87 AND 89 HENRY STREET;' 


Near Canal and Fourteenth Sts. 











Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world. Recommendations from the best 
musical authorities on application. 


RICE-MACY PIANO @O, 





Piano Manufacturers, 


Washington and [D)esplaines Streets, 


CHICAGO, ILL. 





CHICAGO MANUFACTURERS AND JOBBERS. 




















NEWMAN BROS.” ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, fl. 


THE PATENT PIPE SWELL 
Produces finer Crescendos than can be obtained in any other organ 
in the market. 
JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 
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SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY : 
15i Superior Street, 


CELICAGO. 
SEND FOR OUR NEW CATALOGUE. 


THE POPULAR 


Bash & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE, 


| 





20 AEE Ee 





Send for Terms and Prices, 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave. 


Factory : Corner Weed and Dayton Sts. 


B. ZSCHERPE & CO.,|. 


248 to 251 N. Wells Street, 
CHICAGO, ILL. 
MANUFACTURERS OF 


STRICTLY HIGH GRADE PIANOS. 











MANUFACTURERS. 
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GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS: Foot of E. 10th & E. 1 ith Sts., 
OFFICE: Pick Ut E. 11th St., NEW YORK. 


POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 








Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers. 

Vulcanized Upright Storage Covers and In- 
strument Bags a specialty. 

Sample line of Piano Scarfs sent on approval it 
desired. Please state reference when ordering. 


M. SCHLEISSNER, 


PROPRIETOR OF THE 


PHENIX NOVELTY C0. 


793 Broadway, New York, 


(One door from St. Denis Hotel.) 


Branch: 124 Sansome St., San Francisco, Cal, 











MANUFACTURED BY 


ESTABLISHED 1857 
he yy ~ SONS, 


BOEDICKER PLANOS, .. o. scisicien « 


A FIRST-CLASS PIANO AT A momebaay't PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS, 








Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market 
We carry also a full line of all other veneers, both sawed and 
WM. E. UPTEGROVE & BRO., 
Foot East roth Street, New York 


Taz COLBY PIANO CO., 


—— MANUFACTURERS OF — 


Grand and Upright Pianos, 


shaved. 








18 East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Eatablished over Fifty Years. 


NEW YORK OFFICE: 








7 HERRBURGER- Sal eae 


ACTMANDEIN stn on PARIS AND NEW YORK 
WILLIAM TONK & BRO., 


Voun Bale Agents fo for the the United | 26 Warren St., New York. 
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LUDWIG & 0. 


BLASIUS & SONS 
IANO MAN. FACTURERS 
ake) MIO CHESTNUT TPRIIt 





FINEST GRADE UPRIGHT “* "Beers 











702-704 East | 48th Street, 


NEW YORK. 


DAVENPORT & TREACY 


Piano Plates 


—AND-— 


PIANO HARDWARE, 


Avenue D and 11th Street 
Nw YORK. 


Manufacturers of 


ORGANS AND PIANOS 


WASHINCTON, N. J. 








BUSINESS ESTABLISHED IN 1851. 


The OC. Ss. STONE 


Piano Cases 
ARE THH BEST. 


ERVING, MASS. 








CORNISH ch& CO. 

















y Ui. Conor 


Manufacturer 


Lan 
CHICAGO, ILL., 
S10 State Street. 
Address a!) New York comm 


and Carver of 


Piano Legs, 


LYRES and 
PILASTERS, 


IN A VARIETY OF 
STYLES. 


Orders from dealers prompt- 
ly attended to, 


FACTORY: 


610 & 612 West 36th St, 


Jd Bet. roth and rth Aves., 
NEW YORK, 


Brapsvury Music Hatz, 
BROOELYNK, N.Y. 


200 & 292 Fulten St., 











H. A. KNOPF 


ARTISTIC 


Row and i Kee, 


Importer and Dea 


Fine Old Violins 


OF ITALIAN, 
FRENCH, CERMAWN AKD 
ENQGLIGH MAKERS, 


92 Third Ave., N. Y. 


on Hand 





MUSIC, 











Mus 


’ hn ° 
» Export Factory y, 


¢ MUSIC WORKS. 


Musical Instruments. 


Every article in connection with music. 
Greatest assortment. Lowest prices. 








EVERY PATENT TO BE FOUND ON THE 
PRICE LIST. 


PLATO & CO., 
KOPNICKER STR. 
BERLIN, GERMANY. 


Illustrated Catalogue mailed on application, 





107, 













A Large Assortment Always 
ROMAN STRINGS AND FINE OLD BOWS. 
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Art Journalings. 


By Brorner THomMs, 





IKE all other papers we get every week a printed slip 
from the press bureau of the world's fair, giving all kinds of infor- 
mation about seagulls in Patagonia, Swiss cottage designs, archwological 
collections, tin pan industries, the exhibition of pies, &c, We slap the 
whole thing every week into the famous ‘‘ art journal ;’' like pirates we 
steal the news and do not credit the source, and expect the Honorable 
Clambake's splendid men, of the splendid piano trade, to believe it is 
original, But it's dowaright thieving all the same, for it is published with 
the inteation of creating the impression that we wrote the items after 
gathering the news, which of course we did not do, That's the way 
we've been running the * Art (?) Journal” for the past 127 years. 
. . . 


We also publish every week various cuts of the build- 
ings at the world's fair, These cuts don't cost us anything either, but 
they are of a much finer quality than if we made them, If we did not 
have the enterprise to publivh these things about the world’s fair the 
members of the music trade would not know that any such a thing asa 
world's fair was to take place, There is where we are far ahead of all 


other art papers 
“*e 


Mr. Kimball feels quite at home when he visits New York 
now. We have not yet ascertained how he feels about New York when 


he is at home in Chicago 
“ee 


We thought the McKinley bill was going to deprive us of 
foreign markets, but we were mistaken, and have since written to Mrs. 
McKinley to tell her husband how mistaken we were. American exports 
are far in excess of what they were before the Revolutionary War, but all 
exports are now shipped to foreign countries and to Russia also, where a 
famine is raging. As soon as the Russian Government sends us the 
cuts we will publish the pictures of the awful Russian famine. 

*e«F 


- 

The amount of business we are now doing is enormous 
Myself, my assistant and the office boy are all of us run nearly to death 
in fact, I have been so busy during the last five years that I have not had 
time to have my hair cut; but there are millions init, I had to get a fresh 
bottle of mucilage last week, and we are now using about two pint bottles 
Old Watson's shears never wear out, although 
What would have 


a week of that material, 
they are used more than any other article in the office 
become of me without those shears ! 
8 FL 

The etatus of the piano business is getting bolder every 
day and we shall have to insist on Swick increasing the size of his adver- 
tisement in order to get the full benefit of our readers. Mr, Peck will not 
object now, as he is on the best of terms with Swick and is said to be 
copying some of these renowned scales. We are not apt to credit this 
rumor at preseot and shall wait the return of the oyster season, Mean- 
time trade in the West is looking up and we are looking at it, There is 
no seasation equal to that of an editor of an * Art (?) Journal "’ who is go- 
ing to advance the price of full page ads, to $4.75 per issue after the 
world's fair opens, 








—Battalia & Co,, piano tuners and repairers, Rochester, N. Y., have 
opened a branch at Albion, N. Y. 
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York Trade. 
Yor«, Pa., May 14, 1802. 

R, J. P. JULIUS, of this town, has lately moved into a 
large, handsome storeroom within a short distance from his for- 
mer place. He is making a strong fight with the Gildemeester & Kroeger 
pianos as leaders and the Wissner pianos, and is certainly getting his 
share of trade. He speaks in the highest terms of these pianos, and also 

of the Story & Clark organs, of which he is selling quantities. 

Everhard Brothers, who have been the energetic agents of the Steck 
pianos in this section for some time, are enjoying excellent trade. There 
are four brothers connected with this firm, and they keep the section 
around York pretty lively on the piano question. Ss. 


Organs in Athens. 


ESTERDAY morning it was rumored that an organ 
factory was to be started in Athens, anda “ Banner”’ reporter at 
once began to investigate the facts in the case. 

Meeting Mr. Hope Hale, senior partner in the firm of Hale & Conaway, 
a leading music house, the reporter asked Mr. Hale if there was any 
credence to be piaced in the rumor. 

** Yes,”’ said Mr, Hale, “ such an enterprise is on foot, and by October 1 
Athens will havea first-class organ factory in operation, At least we 
hope to accomplish this.’’ 

“ What is the capital stock of the company?” the reporter asked, 

“ Fifty thousand dollars,’’ promptly responded Mr, Hale, “‘ most of 
which will be Athens capital,” 

** Where will the factory probably be located ? "’ 

‘We have not fully decided about that as yet, but in all probability 
Jester’s new building, on Clayton street, will be the site of the factory.’’ 

** Will you manufacture any instruments other than organs?" 

“No, We expect to employ a full corps of expert organ makers who 
will devote their entire time to this line of business, The organs manu- 
factured will be of a superior quality and will find a ready sale,” 

This is good for Athens, Every enterprise of this kind should receive 
the encouragement ot our citizens. A number of hands will be furnished 
work by the establishment, and their money will be expended in Athens. 

Mr, Hale isthe prime mover in the enterprise, and he is confident of 
success and hopes to have the factory in full blast by the early fall 
Athens, Ga., ** Banner,” May 11, 








Mr. J. A. Aikens, of the former firm of Bunnell & Aikens; of Belle- 
fonte, Pa., asks that notice be published that Mr. J. A. Bunnell no longer 
holds any interest whatever in the Bellefonte business. 

—Wright & Compton (O, C, Wright and Harry A. Compton) is the name 
of a new firm with offices at 99 Washburn street, Lockport, N. Y. They 
advertise as competent tuners and repairers, and will probably inciden- 
tally sell some pianos and organs, 

Mr. Edward F, Delger, a, former resident of Oakland, Cal., who had 
been absent for some time, has returned to his old home and formed a co- 
partnership with Mr, F. R, Girard, a school director, to conduct a piano 
and organ business, His line of goods has not yet been made public. 

Mr. M. Steinert and his son, Albert Steinert, will sail on the Colum- 
bia, leaving here on May 26, to attend the Vienna exposition, to which 
Mr. Steinert has contributed his great collection of curious musical in- 
struments. The collection was shipped onthe Furst Bismarck, which left 
here on the 4th inst. 





Receiver’s Notice. 

UPERIOR COURT OF THE CITY OF NEW YORK.— 

In the matter of the application of the trustees of the Conover 
Brothers Company for a vol y dissolution. 

To all whom it may concern: Notice is hereby given that, by a final 
order of dissolution made in the above entitled matter, and entered in the 
office of the clerk of the Superior Court of the gity of New York on April 
29, 1892, I was duly appointed receiver of the Conover Brothers Company, 
a corporation incorporated under the laws of the State of New York, and 
having its principal place of business in the city of New York, and of all 
the property and effects of said corporation, and that I have duly qualified 
as such receiver, and I do hereby require : 

1, Allp indebted to said corp jon to render an account to me 
at my office, No, 82 Nassau street, in the city, county and State of New 
York, by June 22, 1892, of all debts and sums of money owing by them re- 
spectively, and to pay the same to me, 

2. All persons having in their possession any property or effects of said 
corporation to deliver the same to me by said day. 

3. All the creditors of said corporation to deliver their respective ac- 
counts and demands to me at my said office by the said day, 

4. All persons holding any open or subsisting contracts of said corpora- 
tion to present the same in detail to me at my said office on or before gaid 
day. 

And I further give notice that I do hereby call a general meeting of 
the creditors of said corporation, to be held at my said office, No, 82 Nassau 
street, in the city of New York, on the 28d day of June, 1892, at 12 o'clock 
noon, when all and d ds for and against said corporation, and 
all open{and subsisting contracts will be ascertained and adjusted as far as 
may be, and the amount of moneys in the hand of the receiver declared. 

Dated New Yorw, May 9, 1892. 

GEORGE W. COTTERILL, 

Samu. F. Prentiss, Receiver. 
Attorney for Receiver, 

57 Broadway, New York City. 


This matter has no relation whatever with the Conover 
Piano Company, of Chicago. 

















—Joseph Benedict, the dealer at Milwaukee, Wis., who, it is alleged, ob- 
tained a false release from a mortgage on his stock held by S, J. Dearholt, 
is now supposed to be in Mexico. Representatives of James M. Starr & 


‘Co., Mason & Hamlin and Conover Brothers Piano Company visited 


Milwaukee last week, and removed such goods as they could lay claim to. 
Benedict deserted his wife and fam.ly when he fled, and they declare 
themselves ignorant of his present whereabouts. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CO., Waterloo, N.Y. 











§@™ We invite correspondence from Dealers in localities where 
we are not represented. 
a 





— 








A GRATIFYING LETTER 


FN. Seana ae & oO npiitsniiens 


+ + 


MASON & HAMLIN. 





Messrs. MASON & HAMLIN: 


Dear Sirs—In behalf of the Manuscript Society of New York I desire to express 
to you our great satisfaction with the Mason & Hamlin Grand Piano which during the 


year has been used in our new Club Rooms, 158 Fifth Avenue. 


New York, May 11, 1892. 


It has been played at all of 


the private concerts this season, receiving high praise from everyone, and has stood the severe 


strain imposed upon it by many different men of many different minds and “methods” in 


a most commendable manner. 


The combination of sweetness of tone, delicacy of action, and 


endurance of mechanism seems a peculiar attribute to your Grand Pianos, and we shall always 


be glad to attest our hearty belief in the merits of the same. 


FOR THE BOARD OF DIRECTORS; 


Sincerely yours, 


GERRIT SMITH, 


President Manuscript Society of New York, 
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WESSELL, NICKEL & Gross 


—_ Aorta OF —— 


“sume PLANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 464, 456 and 458 WEST 46th STREET, 


NEW YORE. 


GW. SHAVERNS, SON & G0, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Bte. 
L, F, HEPBURN) 6, CO. .svweerciesm-lanaataen es 


SOLE AGENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


@ This Felt received the Highest Award at the Paris Exposition, 1889. 




















FINEST TONE, 
BEST WORK AND 


EMERSON = 


Getabliahed in 1849. 690,000 MA D e 
AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 








Prices Moderate and 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





STA BERLIN, 
UB & CO., cmmuany, 
S. W. 61. Teltowerstr. 47-48. 
SCOOMMISSION MEROEANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 





GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel. Straus 88, Saro, 
Abt, P aulus, Titiens, Heilbron and Germany's 
Greatest Masters, 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. ©.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas, FACTORY: Boston, Mass, 





AUGUSTUS J. MILER, 


MANUFACTURER OF 


PIANO FPELTS, 


225 and 227 New Jersey R. R. Ave., 
NEWARK, N. J. 


CLARENCE Brooks & Co. 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 





LOUIS CEHEHALERT, 


IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS. 
MULHOUSE FINE PIANO KEY CLOTHS. 


204 East 18th Street, 


The JNO. ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by the leading Artists 
throughout the world. Send for our 
a) New illustrated and Descriptive 
Price List, just issued, Old Violins 
repaired and restored. Artist Bows 
and Cases. Purest Italian Solo 
Strings. The Albert *‘G’’ Strings. 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT, 124 §. Ninth St., Philadelphia, Pa. 


N. B,—Have you seen the BE, J.A.serr Patented Tailpiece for the Violin? Send for descriptive circular, 


DANIEL MORRIS, 


MANUFACTURER OF 


Bagg = Eo Be 


Various Grades and Styles. 


send for Circular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 


A. E&. SMALTTH, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT, MASS. 








New York. 















Rae. Susie ie. L 
\2 IAW ENON: 7D) 








FMEESTER 


DE PEROEGER 
DAN OS 


THE STANDARD OF EXCELLENCE, GRANDS AND UPRIGHTS 











| A. P, ROTH, formerly with A. Dolge. 


Factory anp Wargxcoms: Second Avenue, Corner Twenty-first Street, New York. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York Oity. 


FRED. ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Department, 
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ne Oo SOM IVT ARTIN GUIT ARS THE OWL i 


Manufactured by C. F. Martin & Co. 
t@ NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. -#@1 








For the last filty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 
They enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 

Mr. J. P, COUPA, | Mr. FERRARE, | Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, nct only here in the 
United States, but also in Europe, They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSIOAL INSTRUMENTS. STRINGS, etc., etc., eto. 








KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. KEURTZMANN & CO, 


MANUFACTURERS, 


526 to 686 NIAGARA ST., BUFFALO, Ki. Y. [ 








KepAcH 


Grand, Square and Upright 


4+PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years, 
Iilustrated Catalogue furnished on application. 
es reasonable, Terms favorable, 
Warerooms, 237 E. 234 Street. 

Factory, from 2338 to 245 EB. 23d St., New York, 














—~ UNEXCELLED IN 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 


And Every Quality Requisite in a 


FIRST CLASS PIANO 


or Catalogue and Territory address 


THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 





Between eed and oy¢ Sts., NEW YORK. 


JACOB DOLL, 


~~ MANUFACTURER OF — 


Piano Cases, Strings and Trasses, 


SAWED AND ENGRAVED PANELS, 


08, 404, 406 & 408 Bast 30th &., New York, 








CARPENTER 
ORCANS. 


We want to open correspondence with 
reliable dealers who can use a strictly 
HIGH GRaDE Organ. Ample territory 
and strict protection guaranteed. 
We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 


E. P. CARPENTER COMPANY, 
Brattleboro, Vt., U. 8. A. 


FP. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St.. 
NEW YORE. 





Dealers admit they are the best medium-priced 
Piano in America, (487 Send for Catalogue. 





N, B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & CO., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS, 


ivory and Composition 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph anc R.R. Station: 


ESSEX. CONN.) IVORYVTON. 


Covered Organ Keys. 


OFFICE AND FACTORY; 
Soom Mm. 





A BRILLIANT SUCCESS! 


—— OUR — 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles and finishes; 


qualified tone; different sets of reeds easily 
while playing. Can be retailed as cheaply 


octave organ, Made a specialty by many dealers. 


ADDRESS 


H. LEHR & C0, easton, pa.’ 


regulated 
as a five 





M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Corel and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


PBASE PIANO COMPANY, 


Successor to C. D, PEASE & CO,, 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEV YORE. 





























STRAUCH BROS., 


MANUFACTURERS OF 
GRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


23, 24, 26, 28 and $0 Tenth Ave. and 57 Little W. 12th and 404 W. 18th Sts, 
NEW YORK. 


McCAMMON PIANO CO. 


(BsTABLIsHED 1832.) 


MANUFACTURERS OF' 


UPRIGHT # GRAND PIANOS, 


ON EONTA, N. Y. (Fermerly Albany, N. Y.) 











W, H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A. S. WILLIAMS, Sec, and Treas 


Tue ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Binds of Cut?Saured Veneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
tor the use of the Piano and Organ Trades, Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City 


TAIB PIANO ACTION CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NW YORE. 
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AHLSTROM PIANOS. 


ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A. AHLSTROM, 


~~ MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 








GRAND, SQUARE AND UPRIGHT PIANOS. 

A LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, paterted 

July, 1872, and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877. and March, 1878, which hae 


—— ESTABLISHED 1854. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


caused them to be pronounced bv competent judges 


THE BEST PIANOS MANUFACTURED. 





WHAT SOME OF THE LEADING 
ARTISTS SAY 


WAGNER—“ Everywhere acknowledged to be ex 


=~ STACK PIANOS. 


BSSIPOFF—" The very best Piano made.” 


 GRORGE STECK & CO. 


MANUFACTURERS, 


OFFICE AND WAREROOMS 





WILHELMJ—" Rank far above all possible com- 


sage Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


LUOOA—"Are unparalleled for the majestic singing 
quality of tone which they possess,”’ 


Steck Hall, 11 East 14th Street, 


ARALRAALALN 


NEW YORK. 











JARDINE & Son 











LIST OF OUR LARGEST 
GRAND ORGANS: 
® 
3 Fifth Avenue Pres. 
San Francisco, 3; Christ Ch., 
NWEW YORK. 
MANUFACTURERS OF — 


Fifth Avenue Cotheswal, .N. Fun 
And Importers of 
ob. Wy. : Brooklyn Taber: 
New ores eans, 3; and Pitts 
Grand and Upright 


ge SON) ISAAC |. COLE & SON 
ebesetss| FANCY WOODS, 
ePLA TOS. 


318 & 320 Bast 39th &t., New York. Manufacturers of and Dealers in 
43 St. Paul's M. ech! 
Phisiclinn.s: "amy Ch | 486 and 487 Rast Bighth St., Bast River, 
STULTZ & BAUER 
mcr and Warerooms, 338 and 340 East Sist 8 S8lst Street, New York 
































THE JEWETT UPRIGHT PIANOS 


IlWustrated Catalogue and Price List on Application, 


JEWETT PIANO C0., Manufacturers, 


LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F, FRICKINGER), Established in 1837, 





MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


=e NASSAU, N. Y. 

















s. J. ALBRIGHT’, 


DEALER IN FINE 


PIANO AND CABINET WOODS AND VENEERS 


OF EVERY DESCRIPTION, 
204 Centre Street (formerly occupied by Dawns & Co,.), NEVA YORK. 





' BROWN & PATTERSON 


Maroy Avenue and Hope Street, 
BROOKLYN, N. ZY. 


PIANO PLATES. 


SYMPHONIONS, soxes. 


5 BOXES. 


Most Improved Style Manufactured at Present. 

















HE latest novelty in Swiss Music Boxes 
with changeable Stee) Plates, by means 

of which thousands of tunes can be played 
upon one instrument instead of the limited 
number possible upon the cylinder system 
The Steel Plates represent a tune each. The 
speed is governed by a regulator and there 
fore the Symphonion is adapted to any 
kind of music, from the most solemn toa 
lively jig. Very sweet tone. Construction 
stronger and simpler than ever made before 


HANDSOME OAK AND 
WALNUT CASES. 
New Tunes are Constantly Added. 


WRITE FOR CIRCULAR 





SOLE MANUFACTURERS IN THE UNITED STATES: 


T. F. KRAEMER & Co., 


107 E. 14th Street (adjoining Steinway Hall), NEW YORK. 











P10 Sinor 
_tthers Sere 
: ~ PROMINENT ARTISTS — 
' recommend this Firm for = 
| eigAttistic Repairing oy, 
7 © For information & Price-Lish address 
JOHN FRIEDRICH & BRO.. 


_WIGLIN MAKE 
MPORTERS OF BOWS. ELEGANT CASES BALAN STRINGS 
New York, - 
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STEIN WAY 


Grand, Square and Upright 
qY A 


PIANOS. 


Srainway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


WEW YORE WAREROOMS, STEINWAY HALL, 


Noa. 107, 109 au 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GRE GREAT BRITAIN, STEINWAY HALL, 


No, 15 Lower # Seyme pur Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY, 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 








THE 


IN EW YORE. 





BRIGGS: 


The Representative Modern PIANO. 


Manufacturers of 


C.C.BRIGGS & C0., arana ana Upright Pianos, 


warez ( Musical Excellence, 
ae «Artistic Design, 
soveit’ Durable Construction, )™E Sort stor. 


5 & 7 Appleton St., Boston, Mass. 


THERE I$ THE 
BRIGGS WITH 





New York Agency: C. H. DITSON & CO., 867 Broadway. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N, Y. 


SEND FOR ILLUSTRATED CATALOGUE. 


122 East 13th Street, NEW YORK. 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURABILITY 
- BEAUTY 


ARE UNEXCELLED. 


("SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS. 


CHICAGO COTTAGE ORGAN CO., Sole Factors, 


215 to 221 WABASH AVENUE, CHICAGO. 





New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


JAMES M. STARR & Co, 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer ‘to the Trade a PIANO worthy of trial and consideration. 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 








LOCKWOOD PRESS, 126 and 128 Duane Street, Cor, Church, New York. 











